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For Chris Marker






For want of a real object, by the power of my vague desires, I evoked a
phantom which never quitted me more.
Frangois-René de Chateaubriand

Whatever may happen next, we will always have had this. For the first
time, and forever, there will be other memories floating around these
heavy machines than silence, coercion and submissiveness.

Simone Weil

Nothing is, nothing is the same. /And I won’t go back the way I came.
Lhasa de Sela






TABLE OF CONTENTS

&

//i

Preface

AY

Acknowledgments

/1 ix

Notes on the Edition

/11

Introduction: Radical Scholarship
/125

Essay 1: Re-universalizing Knowledge
/1 43

Essay 2: Estranged Dawns

/1 61

Essay 3: The Film-essay



/1 83

Essay 4: Film Mysticism and “The Haunted Wood"
// 105

Essay 5: Circular Discourses

/] 123

Essay 6: Verb Tenses and Time-senses

/1 149

Appendix A: Agence ‘X’ Publishing Advisory

/] 183

Appendix B: Perpetual Petition for the Right of the Author
to Have No Digital Rights

/1 189
Appendix C: Symptom "A": The End
// 195

References



PREFACE

D

Knowledge, Spirit, Law—as project—is a summary and anal-
ysis of current and past textual and visual practices and their
relationship to parallel arts and discourses where greater risks
may be taken, inclusive of categorically “useless” high-dis-
cursive disciplines such as theology and philosophy, plus
consideration of methodologies and venues for the dissem-
ination of works critical of, or at odds with, both the neo-
avantgarde culture industry (Benjamin H.D. Buchloh’s term,
updating Theodor W. Adorno) and intellectual orthodoxy in
neo-liberal humanistic studies. As a phenomenology of scholar-
ship (by way of the chiasmus, scholarship as work of art, and
art work as form of scholarship), it seeks to condition future
forms of avant-garde scholarship through an analysis and cri-
tique of past practices and how they inform and/or deform
present-day practices.

The six essays presented here cover topics and circle
themes related to the problems and crises specific to neo-
liberal academia, while proposing creative paths around the
various obstructions. The obstructions include metrics-obses-
sed academia, circular and incestuous peer review, digital-
ization of research as stalking horse for text- and data-mining,
and violation by global corporate fiat of Intellectual Property
Rights and the moral rights of authors and artists. These iss-
ues, while not addressed directly in a sustained manner in the
main text, inform the various proscriptive aspects of the
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essays and, via the Introduction, underscore the necessity of
new means to no obvious end in the production of knowl-
edge—a return to forms of non-instrumentalized intellectual
inquiry.

The overarching theme is the necessity for the re-uni-
versalization of knowledge, arguably underway regardless of
the dramatic increase in pseudo-empirical studies in present-
day academia and still-born aesthetic frisson in the arts, plus
the penchant for the so-called Digital Humanities in concert
with aspects of Cognitive Capitalism.

The six essays therefore survey various arguments and
discussions underway in the multiple arts but collect such
only as preliminary means for determining possible outcomes
for the late "post-contemporary” world (George Steiner's
term, from Real Presences). These arguments and discourses
primarily concern political and socio-economic conditions but
also intersect with cultural anthropology, theology, and aes-
thetics (via art, architecture, and art history). While Alain
Badiou and Slavoj Zizek (the main influences in the author’s
previous synoptic works, Art as “Night”: An Art-theological
Treatise and “Else-where”: Essays in Art, Architecture, and
Cultural Production 2002-2011), Giorgio Agamben (the main
influence in more recent focused studies, Dossier Chris Mark-
er: The Suffering Image and Not-I/Thou: The Other Subject of
Art and Architecture), Antonio Negri (father of the Multitude),
and Jacques Ranciére (all-purpose post-Marxist béte noire) et
al. are implicated, they are also not always directly men-
tioned. The collective sense of this episodic critique via
essays is that each of these figures is a manifestation of a
persistent late-modernist critique of cultural production, one
which is passing away, quite naturally (but also begrudgingly).
High-Marxist and post-Marxist world-views, while addressed
obliquely through the body of the essays and the supporting
discursive currents within the footnotes, are also implicated
as mostly passé in the stalemate of the twenty-first century
capitulation of nearly all forms of cultural production to Cap-
ital. Far from re-introducing “epigones of irrationality,” the book
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considers the intuitive and mystical aspects of the production of
knowledge contra the dictates, biases, and prejudices of
Cognitive Capital, or that which Tom Conley (Harvard Uni-
versity) has recognized, in his examination of Dossier Chris
Marker, as always present in the Arts and Sciences (whether
or not addressed and/or acknowledged).

The overall project presented here in schematic or sum-
mary form is to be “perpetually curated” via new forms of
networking, dissemination, and revision. To be developed
initially in two volumes, Knowledge, Spirit, Law will serve as a
“moving and/or shifting anthology” of and toward new forms
of expression in humanistic studies. The nominal resemblance
to literary travel guides is, therefore, not accidental. Mutatis
mutandis, this hybrid work will be released in variable forms
and revised obsessively to keep pace with the hoped-for rev-
olution in high scholarship—a perhaps “apparitional some-
thing else” always just over the horizon.

February 7, 2015
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July-August of 2014, while awaiting word on the outcome of
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sity of Ljubljana’s Faculty of Arts. Foremost in this regard, this
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and development of Book Two is tentatively scheduled to
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Foundation—"archangels and archons willing.” (Notably,
apropos of “archangels and archons,” in strolling eastward
along Bloomsbury Way in London, en route to the past high-
literary district and present-day neo-liberal academic district,
it is possible to be stopped in one’s tracks by the ethereal
beauty of the Swedenborg Society’s bookshop.) In many
respects, the spiritual home for this project is—and remains—
Venice-Trieste-Ljubljana (or “Aquileia”). Thus the haunting
and haunted image of the James Joyce Café, Trieste, on the
cover designed by Chris Piuma—as totemic gesture.

Both the “Agence ‘X' Publishing Advisory” and the
“Perpetual Petition for the Right of the Author to Have No
Digital Rights” (Appendix A and B in this volume) were first
developed in association with Scholars Minor, an informal
network of scholars and artists based in Australasia, Europe,
and the USA. Additionally, Knowledge, Spirit, Law, as post-
doctoral project, is a direct outcome of the author’s recent
PhD studies in Architecture at Deakin University, Geelong,
Victoria, Australia. Thanks are due to David Jones, Flavia
Marcello, and John Rollo, as supervisors of the successful
thesis by publication, “Visual Agency in Art & Architecture”
(2014), and to the esteemed external examiners, Tom Conley
(Harvard University), Suzana Milevska (Academy of Fine Arts,
Vienna), and Anonymous (unknown academic, Australia).

The author also wishes to thank Ed Keller at the Center
for Transformative Media (CTM) at Parsons School of Design,
The New School for having been the first to see the dark
beauty of this project and Eileen A. Joy of punctum books for
guiding the first installment of a long-term study of Intel-
lectual Property Rights and the Moral Rights of Authors into
print. Both continue to champion open-access publishing, a
model that in many ways stands between for-profit, predatory
corporate media (and the excesses of Cognitive Capitalism)
and the quixotic, yet admirable attempt by what is left of so-
called civil society to re-privilege cultural heritage through
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not-for-profit mass digitization. Indeed, CTM/punctum is
caught in-between the two giants of mass digitization, with
and on behalf of all authors, dodging the blows of the com-
peting giants.

Lastly, for invaluable moral, financial, spiritual, and intel-
lectual support for the overall project of Knowledge, Spirit,
Law (support without which it is impossible to accomplish
much of anything), thanks go to friends and colleagues
around the planet: Nadine Boljkovac, David Brancaleone,
Mark E. Breeze, Christophe Chazalon, Or Ettlinger, Gaia
Fidenzio, Anne Godfrey, Thomas Tilluca Han, Isabelle Hayeur,
John Murray Herron, Nicholas Keeney, Robin Keeney, Parsa
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Juliet Sunara, Judith Taylor, Etienne Sandrin, Verena Tschu-
din, Oliver Tsuruta, José Vela Castillo, Phil Watson, and Neza
Zajc—all of whom, in one way or another, have had an impact
on the development of this project, and whom collectively
prove that intellectual property is developed socially versus
individually.

NOTA BENE

This book is dedicated to Chris Marker for very good reasons.
It was Marker's work that was the center of the PhD study,
“Visual Agency in Art & Architecture,” in the form of the book
Dossier Chris Marker: The Suffering Image (Cambridge
Scholars Publishing, 2012), and it is Marker's life-work that
suggests one of the best ways to conduct research in the Arts
and Humanities is to “wander aimlessly” (not coincidentally,
the foundation for the successful Fulbright Specialist Program
application in 2013). Thus Marker's return in Book One of
Knowledge, Spirit, Law in the form of the essay “Film Mysti-
cism and ‘The Haunted Wood'” (also an indirect reference to
Dante), and thus also his planned return in Book Two in the
form of “Marker’s Archive,” a study of his posthumous and
somewhat troubling assimilation to official French cultural

vii
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patrimony. Marker truly haunts Knowledge, Spirit, Law, as he
is the modern and contemporary exemplar of the event of
literary-artistic catasterism, the elevation to the stars for
heroic artists and authors (often as compensation for living in
poverty for most of their lives'). Thus the Romantic theory of
genius and its Other, the socio-cultural or collective basis for
valorizing cultural production, return with Marker's post-
humous bequest to posterity in 2012. To study Marker is to
study Hegelian speculative intellect itself in relation to all of
the Greek-Arab problems of Agent Intellect—that very old,
unresolved medieval argument regarding where intelligence
resides (plus where it comes from and where it returns to).

Regardless, all of the above should confirm that Intellect-
ual Property Rights and the Moral Rights of Authors in the
age of Cognitive Capitalism represent the foremost battle-
field on which to defend the apparent “uselessness” of the
Arts and Humanities.

November 26, 2015

" The author/artist may, indeed, be stranded today in-between for-
profit (corporate) and not-for-profit (cultural-heritage) forms of mass
digitization, yet what becomes obvious upon any thorough exami-
nation of this situation is that the event of classical catasterism (the
socially determined act of becoming immortal for authors/artists or
for works) relies upon, and is determined by, the existential rites and
rights of the author/artist as rites of passage for works. The diabolical
outcome of neo-liberal capitalism’s intervention in this age-old, semi-
natural phenomenon is that the author/artist is consigned to
perpetual precarity, as if the torment or privation that might produce
the immortal work is actually necessary and enforced versus elective
or incidental. The demonic reification of precarity involved in this
implied assumption of omnipotence by Capital is truly frightening,
qualifying the judgment that neo-liberal capitalism is a new form of
Calvinism. Regarding existential rites of passage for artists, see Lhasa
de Sela, “Soon This Space Will Be Too Small,” The Living Road
(Montreal: Audiogramme, 2003).
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D

The project Knowledge, Spirit, Law—as an experiment in
“scholarship as work of art"—utilizes a form of “nineteenth-
century,” Continental (almost-Germanic) capitalization for
proper names and key terms that seeks to both qualify
cultural phenomenon as authorized or semi-authoritarian and/
or to de-familiarize the same, whereas such lexical maneuvers
disappear in second-order, adjectival formations. Thus the
following mini-glossary to initially orient the reader, with a full
topological glossary to appear in Book Two:

High German Romanticism (early nineteenth century);
High Marxism (revolutionary-ideological versus literary-critical
Marxism); High Modernism (generally post-World War Il or
mid-century modernist ideology, but prior to 1930 in the case
of avant-garde artistic movements); High Post-structuralism
(the “literature of despair” of the 1970s and 1980s, as
defined in the negative by Michel Houellebecqg); High
Romanticism (as defined by M.H. Abrams); High Schol-
asticism (fourteenth-century medieval philosophy and theo-
logy); High Structuralism (for example, as practiced by Roland
Barthes, Claude Lévi-Strauss, Michel Foucault, and Jacques
Lacan); Late Modemnity (the late-twentieth century, inclusive
of Post-modernity); Modernity (from the Italian Renaissance
forward).
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Additionally, unorthodox hyphenation is deployed as a
means to distance terms from their present-day usage, push-
ing them backward toward their origin as hybrid or com-
pound terms, and a proleptic slippage in verbs and grammar
occurs here and there to de-stabilize the time-senses of
orthodox historiography and normative scholarly conventions.
While slightly disorienting at times, these semantic and/or
syntactical diversions help serve to re-introduce universalizing
traits in both textual and artistic endeavors.

The scholarly apparatus (footnotes and references)—while
apparently excessive in extent, density, and detail—further
seeks to build upon the experimental model and de-stabilize
normative discursive exegesis, while the modified open-
access form of the edition is consistent with the critique of
publication platforms inherent to the overall intentions of the
project.

These measures, while in part performative in the context
of this project, all support the hypothesis that to escape the
circularity and claustrophobia of the Arts and Letters today it
is necessary to privilege both archaic or out-moded modal-
ities of discursive and non-discursive expression in combi-
nation with dynamic principles borrowed from parallel disciplines
and practices—"dynamic” in the sense that such principles are
common to the Arts and Humanities as age-old humanistic
concerns.

Therefore, the resemblance here to the "attenuated chaos”
of High Post-structuralism is misleading. Knowledge, Spirit, Law
seeks as subtending chord the re-universalization of knowl-
edge through the conflation of both effects and means
utilized. The resulting complexity is simply the outcome of
the developmental model.

December 7, 2015
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RADICAL SCHOLARSHIP

D

. COMMENTARIES ON COMMENTARIES

The birds are singing in your eyes today / Sweet flowers
blossom in your smile / The wind and sun are in the words
you say / Where might your lonesome lover be?’

Woody Guthrie

As a phenomenology of scholarship, Knowledge, Spirit, Law
takes the measure of discursive and non-discursive forms of
knowledge without resort to an epistemology or theory of
language, such as Ludwig Wittgenstein sought in his Philo-
sophical Investigations, his post-Tractatus attempt to divine
how language-games operate when ideality is bracketed and

" Woody Guthrie, “Birds and Ships” (1947). Guthrie never set these
words to music. Instead they were transmitted via his daughter, Nora
Guthrie, and the Woody Guthrie Foundation, to the English left-wing
folk musician and activist Billy Bragg, who then composed the ele-
giac song performed and recorded by Natalie Merchant and Bragg
(with Wilco) on Mermaid Avenue (New York: Elektra, 1998), sessions
intentionally designed to transplant the lyrical gifts of Guthrie to a
new generation of folk artists.
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subjective agency is effectively demoted or neutralized in
favor of collective “forms-of-life” and expression.? The prem-
ise is that subjective agency is the missing ingredient in all
theories of instrumental knowledge that return to language to
ground discourse and/or system—an irreducible or unavoid-
able existential return, should anyone wish to attempt to say
anything whatsoever about the unsayable. Conjoining high
and low, then, or conjoining the ideal and the real in the
manner of David Lang’'s choral work, The Little Match Girl
Passion (2007), where the high-theological prospects of the
libretto for Johann Sebastian Bach’s St. Matthew Passion
(1727) are imported into Hans Christian Andersen’s tragic
fable “The Little Match Girl” (1845), to exceptional effect,
relies on the now-fashionable penchant for seeking the trans-
cendent in the immanent and vice versa (the paradoxical or
paralogical act of “planting lotuses in fire”).? Such a quest

? Ludwig Wittgenstein, Philosophical Investigations, trans. G.E.M.
Anscombe (New York: Macmillan, 1953), first developed in semi-
incoherent fashion in the so-called Blue and Brown books (lecture
notes from 1933-1935). See Ludwig Wittgenstein, Preliminary Studies
for the “Philosophical Investigations,” Generally Known as The Blue
and Brown Books (Oxford: Blackwell, 1958). Derek Jarman’s low-
budget, 1993 film-portrait of Wittgenstein features the seminars at
Cambridge University when Wittgenstein was struggling to elaborate
his post-Tractatus project to the utter dismay and bewilderment of
Bertrand Russell. See Derek Jarman, Wittgenstein (1993). See also
Ray Monk, Ludwig Wittgenstein: The Duty of Genius (New York: Free
Press, 1990). Monk defended Jarman’s film-portrait of Wittgenstein
as haunted and neurotic philosopher of language when orthodox
hagiography duly collided with artistic theatricality. Monk claimed
that Jarman’s Wittgenstein was, after all, an accurate portrait.

® First published in December 1845 in Dansk Folkekalender (for
1846), "The Little Match Girl” has a long history of being assimilated
to other media. The somewhat sentimental or mawkish tone of this
disarmingly simple tale suggests that its power lies somewhere out-
side the simple frame of the narrative. Almost Dickensian in spirit,
“The Little Match Girl” contains minefields for the moral imagination.
So, too, is the purpose of the fantasia (musical or literary), and of
both gothic and decadent literatures. As a possible parable for the



INTRODUCTION :: RADICAL SCHOLARSHIP | 3

has, since time immemorial, served as foundation stone for
fusing the arts and humanistic or philosophical studies, gen-
erally. Yet this quest or inquisition also advances meta-
historically, in apparent reverse chronology, toward the mys-
terious origin of the arts and allied humanistic concerns that
suggests “a secret concordance” only legible from a perspec-
tive that collapses normative time-senses and delivers what
Wittgenstein sought (but through purely non-objective, non-
utilitarian means), natural philosophy thereby falling back into
an uneasy relationship with moral philosophy.

Knowledge, Spirit, Law seeks to re-assess and re-con-
figure the resources available today for new-old forms of high
scholarship previously advanced under the auspices of pre-
modernist, modernist, and post-modernist avant-gardism, but
caught somehow in the still-born auspices of neo-liberal capi-
talism.* Thus the anti-capitalist sublime as antidote, plus the
relation of disparate forms of anti-modernism to anti-capitalism.

redemptive power of the imagination, the importation of aspects of
the libretto from Bach's St. Matthew Passion (via St. Matthew, Pican-
der, and H.P. Paull) confers wholly other precepts upon “The Little
Match Girl,” forcing the audience of the “chorale” to make ethical
and moral connections (via ethical and moral revelation) between the
otherworldly Passion of Christ and the this-worldly nature of human
suffering. In this manner, the power of imagination invokes Revela-
tion, exiting the mere existential register for immemorial metaphysi-
cal and meta-historical prospects. Comments based on the perfor-
mance by the Virginia Chorale (Charles Woodward, Conductor) of
Bach’'s Motets BWV 227, 230, and 244, St. Matthew Passion, and
Lang’s The Little Match Girl Passion (for Chorus), February 8, 2015,
Sacred Heart Catholic Church, Norfolk, Virginia, USA.

* The premise is that all three forms of modernism belong to Modern-
ism proper, and that the great missing term is anti-modernism. While
syllogistic, this eliding of difference returns arguments to the ground
at which they might actually accomplish something—Modernism as
subset of Modernity. The latter conclusion pushes spectral aspects of
anti-modernism into the picture through the retrospective analytic of
countering Modernism'’s claims to have neutralized historical ante-
cedents through the miracle of its virgin birth.
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As such, the critical coordinates for proposed new works
of this order of intellection in service to nothing are entirely
provisional and futural, at once. In many ways the state of
humanistic scholarship in Late Modernity has been under-
mined by pseudo-objective or pseudo-scientific protocols
that are, in fact, productive of a stalemate that neutralizes
revolutionary praxis across the Arts and Humanities. It is the
concord or discord between discursive orders and non-
discursive orders that tell the tale most succinctly; while it is
the transmigration of the tenets of high scholarship to the
arts, and the transference of the subjective states of art to
scholarship, that might undermine the biases of so-called
scientific research in humanistic studies and endeavors. For
these reasons, as well, it is the “voice” in such avant-garde
works, past and present, that signals what is at stake through
such works—arguably, subjective states as they exist in or
inform collective states.® Collective states, here, are config-
ured as the “socio-cultural” register within collective experi-
ence, while the “socio-economic” is demoted due to its
prevalence as tableau for endless excuses for no progress
whatsoever toward ending the stalemate. Incrementalism
under present conditions might, in turn, be dismissed as the
precise generative cause for the forms of circularity dissected
below, insofar as the rapid expansion of the technological
supports for neo-liberal capitalism erase any gain via incre-
mentalism and its bias (biological and Darwinian determin-
ism).¢ It is for this reason that Thomas Piketty’s recent Capital

® This suggests that the primary target of neo-liberal capitalism is
subjectivity itself.

¢ Burkeanism always appears and disappears during times of utter
socio-economic or socio-political distress, as does (its opposite) Au-
gustinianism. It might be said that one favors teleology and the other
eschatology; or, Burkeanism favors the “long march through institu-
tions” and Augustinianism foresees the relegation of such institutions
to the scrap heap of History. See, for example, how Augustinianism
informed the debates between Aquinas and Bonaventure regarding
Agent Intellect in Gavin Keeney, “Not-I/Thou: Agent Intellect and the
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in the Twenty-first Century misses entire swathes of so-called
labor and cannot account for the most pernicious forms of
theft by Capital.” This theft now proceeds via immaterial
means, and it is immaterial labor that is the ultimate frontier

Immemorial,” in Manuel Gausa et al., eds., Rebel Matters/Radical
Patterns (Genoa: University of Genoa, 2015), 446-451.

’ Thomas Piketty, Capital in the Twenty-first Century, trans. Arthur
Goldhammer (Cambridge: Harvard University Press, 2014). In political
terms, the present failure of the European Union (EU) pact might be
seen as the failure of a socio-economic union that is, explicitly, not a
socio-cultural union. Notably, the socio-economic pact, and the intra-
state exploitative practices associated with it, attempt to condition
and control socio-cultural programs within the EU bureaucracy for,
solely, socio-economic gains. Thus the EU project, as neo-liberal
putsch, has severed productive relations between the economic and
cultural regimes of Europe, all the while, through its Brussels-based
ministries, attempting to dictate terms to those who actually produce
intellectual and cultural capital—including academia, through, for
example, the inducements of Horizon 2020 research grants and the
Bologna Accords (circa 2010). Thus the Franciscan “anti-capitalist”
concept of the “right to have no rights,” but from within a Rule
(“form-of-life” as larger project and its collective, radical func-
tions/purposes). See Giorgio Agamben, “Highest Poverty and Use,”
in Giorgio Agamben, The Highest Poverty: Monastic Rules and Form-
of-Life, trans. Adam Kotsko (Stanford: Stanford University Press,
2013), 123-143. Agamben credits the interpretation of the Franciscan
rule as the renunciation of all rights (“the right to have no rights”) to
Hugh of Digne’s De finibus paupertatis (On the Ends of Poverty):
Hugh of Digne, "“De finibus paupertatis auctore Hugone de Digna,”
Archivium Franciscanum Historicum 5 (1912): 277-290. For a discus-
sion of the “right to have no rights,” see Gavin Keeney, “Montanism:
Insurrection and Resurrection,” in Gavin Keeney, Not-I/Thou: The
Other Subject of Art and Architecture (Newcastle upon Tyne: Cam-
bridge Scholars Publishing, 2014), 95-110. Hugh of Digne (d. 1285)
was a Provencal Franciscan ascetic. Francis of Assisi died in 1226. A
mere 59 to 60 years separates their deaths. The Provencal connec-
tion is perhaps telltale, as Francis’ early days were spent mimicking
the Romantic exploits of Provencal troubadours, and (arguably) it is
late-medieval “Langue d'Oc” that, in part, animates Franciscan relig-
iosity.
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for Capital, its conquest prefigured in the violation of regimes
of thought; that is, regimes of speculative praxis previously,
for the most part, beyond the reach of mercantile and indus-
trial capitalism. This new form of conquest, labeled here and
there as Cognitive Capitalism, clearly requires an equally
powerful response at the very level by which the conquest
operates.® New-old forms of radical scholarship, then, sug-
gest an agenda that must remain ultra-immaterial yet range
fully from “star to furrow.”

When did high scholarship become commentaries on
commentaries—a “commentariat” resembling contemporary
media (and its reduction to talking heads)?? Why and when

& Indeed, there is an immaterial aspect to all labor that is not reduci-
ble to capital. Arguably, this excess is what is now sought by Capital
via immaterial means (spectral exploitation). “If capital ever succeeds
in quantifying, and subsequently fully commodifying, labour, as it is
constantly trying to, it will also squeeze that indeterminate, recalci-
trant human freedom from within labour that allows for the genera-
tion of value. Marx’s brilliant insight into the essence of capitalist
crises was precisely this: the greater capitalism’s success in turning
labour into a commodity, the less the value of each unit of output it
generates, the lower the profit rate and, ultimately, the nearer the
next recession of the economy as a system. The portrayal of human
freedom as an economic category is unique in Marx, making possible
a distinctively dramatic and analytically astute interpretation of capi-
talism’s propensity to snatch recession, even depression, from the
jaws of growth”: Yanis Varoufakis, “How | Became an Erratic Marxist,”
The Guardian, February 18, 2015, http://www.theguardian.com/news/
2015/feb/18/yanis-varoufakis-how-i-became-an-erratic-marxist. Article
adapted from a lecture originally delivered at the 6th Subversive
Festival in Zagreb, Croatia, in 2013. See http://www.subversivefesti
val.com/.

? The exponential explosion of academic conferences, fees and peer-
review games included (plus the preference for conferences as proof
of “research”), is one example of the increasingly circular nature of
academic discourse. Another is the set of rules now managed from
above, from within the hierarchical corporate management schemes
of universities, for what constitutes “impact” for research. Books no
longer matter, whereas co-written papers for conferences and highly
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did scholars decide to not risk their own subjectivity (always
more than mere opinions) in the production of texts—
bracketing or burying the revolutionary praxis of the specula-
tive? The circularity of textual criticism and the endlessness of
commentary is, indeed, a symptom of some larger, mostly
unseen or unacknowledged complex that has permeated
late-modernist cultural production, no less and no more sub-
servient to capitalist reification than other forms of infor-
mation and entertainment. “Garbage in, garbage out” has
been converted to “Garbage in, product out.” Scientific re-
search is an oxymoron, as a result, in the Arts and Humanities.
Its premises are borrowed from disciplines that have no rela-
tionship to humanistic exegesis or artistic intent—such bor-
rowings simply mirror the productive élan of the sciences. In
fact, the protocols of scientific research destroy humanistic
concerns, converting them to data, analysis, and repetition—
circularity itself. This circularity gives the lie to professed
forms of interdisciplinarity and intertextuality, foremost given
that the “borrowing” is rarely the speculative gist of a disci-
pline but, instead, the well-worn apparatus or empty rhetori-
cal gesture (emptied of any dynamic content).

Why is the speculative confined to the arts, or—worse
still—to cultural studies (the circularity of endless discourse
present there mimicking knowledge production based on
citation and interpretation of received wisdom)? How have
the arts been isolated and rendered toothless since the in-
ception of Modernism, when revolutionary-critical and pro-
ductive work was one of the key operative elements of the
"architecture” of Modernism (if not Modernity)?

The venues for the dissemination of such radical works
have been notably narrowed—cinema remains one, while the
much-vaunted situational madness of forms of constantly
mutating new media (said to be available to one and all) both
allows reflexion and disconnects it from most or all larger

networked journals receive the highest marks, a demand-driven cam-
paign for attention that translates into funding and/or promotion.
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socio-cultural projects. Yet a détourned new-media project
(for example, the EZLN campaign noted in Essay Four within
this volume) might use these analogues for speculative
thought against the grain—against neo-liberalist anomie and
the preservation of post-modermist différance as means to
atomize consciousness and instill the intended—a society of
control.™

" For a concise definition of neo-liberalism, see Benjamin Selwyn,
“Neoliberalism is Alive and Well,” Le monde diplomatique, Decem-
ber 2014, http://mondediplo.com/blogs/neocliberalism-is-alive-and-
well: “Neoliberal policies have been implemented from 1973 in Pino-
chet’s Chile, in the UK and US under Thatcher and Reagan in the
1980s and then across increasing swathes of the world. These poli-
cies include, privatization, the de-regulation of the financial sector,
increasing openness to foreign trade and investment, and cuts to
public welfare spending. Supporters of neoliberal policies argue that
these will increase economic efficiency as state regulation of the
economy is replaced by more accurate ‘market signals’. These are
held to be better at encouraging and allocating investment, which in
turn leads to higher economic growth and greater benefits for the
economy and population as a whole.” Selwyn adds: “Neoliberal
policies aim to reduce wages to the bare minimum and to maximize
the returns to capital and management. They also aim to demobilise
workers’ organisations and reduce workers to carriers of labour pow-
er—a commodity to be bought and sold on the market for its lowest
price. Neoliberalism is about re-shaping society so that there is no
input by workers’ organisations into democratic or economic deci-
sion-making. Crises and austerity may not be intentionally sought by
most state leaders and central bank governors, but they do contrib-
ute significantly towards pursuing such ends. Consequently, these
politicians and leaders of the economy do not strive to put in place
new structures or policies that will reduce the recurrence of crisis.”
And further, according to Selwyn: “The rising levels of inequality
associated with neoliberal policies are often decried by critics as
weakening social ties and generating social conflict. But this is exactly
what neoliberal policies are designed to do—to break apart social
organisations such as trade unions, transform worker’s into individu-
als at the mercy of firms' hiring and firing strategies, and transfer
resources from workers to owners and managers of capital. In this
regard neoliberalism uses crisis and austerity to great effect.”
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It is the theft of speculative praxis that is most disturbing
—its conversion to information, data, and entertainment well-
known and endlessly noted. Post-Marxist diatribes notwith-
standing, reification proceeds in many cases by complicity—
that is, out of ignorance or out of rote self-interest. The plat-
forms for the dissemination of such “other works” remain the
issue, and the hardware and software available increasingly
turned against such works, making the advent of the Digital
Humanities within academia particularly frightful for revolu-
tionary socio-cultural action, whether direct or indirect. The
appropriations are stunning, as in, for example, “Malevich to

" See the link between Direct Action in political terms and Direct
Cinema via Chris Marker. Marker adopted the term Direct Cinema as
an antidote to 1950s’ French documentary cinema (roughly equiva-
lent to cinéma-vérité) around the time of Le joli mai, which is curious-
ly the time of his great pseudo-sci-fi film, La jetée: Chris Marker and
Pierre Lhomme, Le joli mai: Mai 1962 (1962). Le joli mai concerns the
mood of the French electorate near the end of the Algerian War.
Marker's commentary (the voice-over) has been criticized for being
less than objective—more specifically, for being condescending.
Notably, the film was also initially censored. “Michel Delahaye says
that the people to whom we are introduced [in Le joli mai] are all
awful, but that this is because Marker's superior attitude portrays
them so that we can only judge them thus”: Sarah Cooper, Chris
Marker (Manchester: Manchester University Press, 2008), 40; with
reference, also, to Michel Delahaye, “La chasse a I'l,” Cahiers du
cinéma 146 (August 1963): 5 [5-17]. For a summary of Le joli mai,
plus La jetée's near simultaneous creation out of the dust of the latter
film, see Catherine Lupton, Chris Marker: Memories of the Future
(London: Reaktion Books, 2005), 78-95. Regarding the controversies
surrounding this film, via its non-objective, engaged status, see:
Cooper, Chris Marker, 38-45; Birgit Kdmper and Thomas Tode, eds.,
Chris Marker: Filmessayist (Munich: CICIM, 1997), 241-245; and Karel
Reisz and Gavin Millar, “Cinéma-vérité and the Documentary Film of
Ideas,” in Karel Reisz and Gavin Millar, The Technique of Film Edit-
ing, 2nd edn. (Oxford: Focal Press, 1968), 297-321 (regarding Le joli
mai, see 303-317). For an analysis of the overall thematic structure of
the film (“principles of selection”) and the role of the commentary,
see the latter.
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the Tate” (noted in Essay One in this volume), etc. Generally,
the macabre premise is that avant-garde works are worthless
until the artist/author is dead (in cases of posthumous suc-
cess) and out of the way. Appropriation proceeds, merciless-
ly, via the death of the work itself or the artist/author—the
“death of the work” being its belated assimilation.

The mocking of the “care of the self,” primarily on the left
due to the political implication (but equally on the right), is
utterly spellbinding and malicious, at once. Why denigrate
those who choose to step back from circular discourses to
investigate the articles of subjective agency in close proximity
to an idealist inquest into the shattered project of knowledge
of the self (knowledge in/for itself)? Sophie Calle et al. (in-
cluding Bruce Nauman and Bill Viola) might be said to have
precipitated in the contemporary visual arts a return to psy-
cho-social navel-gazing on the one hand, while on the other
hand, the more severe aspects of hyper-consciousness go
unnoted in commentaries that revert to the art-historical or
art-critical versions of circular discourse (via academia) or
popular commentary (via the art media).’”? The high-idealist
prospects must be preserved, regardless, as they lead to, or
open onto, other prospects that are, ineluctably, present in all
such operations (as proverbial absence, ghost or unholy hole
in things).

'2 The term contemporary in relation to art criticism is relative to con-
temporary art’s relationship to modernist and post-modernist art.
Contemporary thus confers the status of “not modern and not post-
modern” on the work. The term super-contemporary has been in-
vented by the art world to signify “now,” or that one must be alive to
be contemporary, dismissing anyone dead or passé as pre- or not-
super-contemporary.
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II. PRE-CONSCIOUS MOODS AND BLIND FATE

The pre-conscious or semi-conscious mood (roughly equiva-
lent to, or consistent with Georg Simmel’s concept of Stim-
mung) that crosses a work or set of works as series is what
gives a work or set of works the ability to synthesize the epi-
sodic aspects of its production, Aristotle’s point in the Poetics
(c. 355 BCE); while the mood also conveys an extreme exis-
tential crisis, the work becomes strangely universal in an
earth-shattering, ethical and moral (non-moralistic) manner.
Such is the reason why the libretto of Bach’s St. Matthew Pas-
sion could be mapped onto the fable, “The Little Match Girl,”
to profound effect in Lang’s The Little Match Girl Passion (for
Chorus); and such is why in certain artists—for example, An-
drei Tarkovsky—all works become one work. In the latter case
the mood is sustained across all works. This universalizing
trait rooted in existential-metaphysical desire is perhaps mu-
sical (or, at the least metrical) in its fundamental disposition,
proceeding by way of the states or time-senses provided by

|u

“musical” composition—perhaps yet another reason for Ar-
thur Schopenhauer's privileging of music, over and against
(as antidote to) blind fate. Eros/Thanatos is the structuralist
dyad most often used in criticism to signal, discuss, or justify
this dance. Shakespeare’s universality, in turn, is traceable to
themes that permeate his plays (each one a closed book or
circuit, operating as sustained mood and Wittgensteinian
language-game unto itself), as if they contain an internal
weather, with Cymbeline, for example, drawn against the
often-stormy skies of Arcadian experience. This
a half-atmospheric, half-linguistic affair that is sustained as

1

'weather” is

subtending chord coming to full self-consciousness in the
most poetical moments of the “operatic” apparatus of the
play. From such a mood the theatrical mise-en-scene emerg-
es, minimalist or not. Dramatist Peter Brook is superb in this
former, minimalist regard. Andrei Tarkovsky's acute attention
to mise-en-scéne in cinema is exemplary in this latter, non-
minimalist regard, as is Jean-Luc Godard's recourse to “pop-

11
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ulating” his film-essays with ciphers and enigmatic gestures
drawn from parallel disciplines (literature and music) as a way
of providing just such a level of reflexion or revelation to the
work. Gestures of this order are decidedly not symbolic. They
register, instead, an irreality that underwrites reality. Mise-en-
abyme, in turn, is the inversion of this substantiation of self-
consciousness for the work, most often utilized to invert the
self-same premises, yet to also signal their absence or pres-
ence, anyway, through negation (direct or indirect). Thus we
have occurrences and recurrences of anti-aesthetic and neo-
iconoclastic movements in art and art criticism, most often
during times of crisis. So-called scientific scholarship, on the
other hand, versus artistic scholarship, obliterates both mise-
en-scéne and mise-en-abyme as formal options for the lan-
guage-games deployed in the production of knowledge—
opting for the clear light (or clear weather) of “pseudo-
objectivity.” The sunny disposition of natural or analytical
philosophy applied to scholarship hides or elides all of the
above. It is only in the very origin of this split between natural
philosophy and moral philosophy, such as represented in the
life-works of Giordano Bruno or Gottfried Wilhelm von Leib-
niz, that we find both the sunny and stormy disposition play-
ed against each other to significant artistic and proto-scien-
tific effect, and arguably this is what resurfaces in the Surreal-
ist excurses of Gaston Bachelard, yet under the rubric of “Sur-
rationalism”—"Surrationalism” surely the same complex that
animated Romanticism, the halfway house for malcontents
between Neo-classicism and Modernism.

All works of such a caliber are, therefore, lived—through
sustaining a mood for the duration of the work (through full
immersion). The pre-conscious meditation that sustains the
work is, then, transferred to the work and lives on in the work.
For these reasons, and in exemplary fashion, art criticism has
conferred upon Caravaggio's late paintings a status that ap-
proaches an “operatic” structure or whole, conferring upon
innumerable paintings a singular mood (shadow of the King-
dom) that resembles what crosses all of the films of Tarkov-
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sky—that is, recourse to a type of Rule (form-of-life) that
might justify one work, several works, or all works by an artist-
scholar.” Caravaggio’s late works share the common theme
of the existential threat he lived through and died for via
those last paintings—in other words, his always impending
arrest, and his flight to Malta and then Sicily. The Rule for the
work of art or scholarship, indeed, resembles monastic rules,
and the existential plight most often incorporated into such
rules is the great subtending chord of the sustained medita-
tion that produces works of this order.™ So too could Cara-

3 Chris Marker's cinematic portrait of Tarkovsky, Une journée
d’Andrei Arsenevitch (1999), claims just such a set of dynamic princi-
ples for his films by conferring upon them an elemental structure—
the appearance and re-appearance of Earth, Air, Fire, and Water.

" The Rule sustains the subtending mood of monastic orders. This
would, in part, explain the schism between the Conventuals and the
Spirituals in the Franciscan Order, a break that occurred just after
Francis’ death, but a break that was already prefigured in early skir-
mishes before his death. The foremost cause of the schism was the
relationship of the order to Holy Poverty, to its preservation through
lived experience, versus interpretation and elaboration—that is, the
preservation of lived observation for and toward the exceptional
Franciscan “right to have no rights.” The same might be said for the
Early Christians, perhaps justifying the burial of the Gnostic texts in
the sands of North Africa as their persecution proceeded from Rome.
The absence of a Rule (or, forms-of-life) in the production of works of
art (with Lars von Trier's Dogme 95 manifesto being an extreme ex-
ample of a Rule for cinema) justifies the arch-critical operations of art
and textual criticism, while supporting the attendant thematic that
artistic and literary works are either episodic or fully synthetic works
with a form of self-consciousness that confers upon them qualities of
subjectivity or subjective agency—a surplus value that is nonetheless
often at odds with the artist-scholar, and most assuredly outliving the
artist-scholar. Alain Badiou’s statements regarding fidelity to the
Event for poets (the event or premonitional aspects of Art, Revolu-
tion, and Love) are consistent with this presentiment for the expres-
sive regimes of high art and high scholarship as forms of Being (forms
of life) addressed to an “as yet to come” (with Becoming as pre-
figuration of the inherent multiplicity of an excessive universality



14 | KNOWLEDGE, SPIRIT, LAW // BK. 1

vaggio’s last paintings in many instances be called “self-
portraits,” foremost the very late painting of Francis of Assisi
meditating upon a crucifix (the crucifix resting on an open
book, and the open book resting on a skull), the gloomy
weather of its prevailing mood the exact something else that
crosses all of the late paintings.'

proper to experience itself). The mood, therefore, is the Rule, and the
Rule is held in relation to the originary mood by way of dialectical
sublimation.

> Caravaggio, St. Francis in Meditation (c. 1604/06 or c. 1607/10).
Caravaggio died in 1610. Regarding Caravaggio's late paintings, see
Gavin Keeney, “Nightfall,” in Gavin Keeney, Art as “Night”: An Art-
theological Treatise (Newcastle upon Tyne: Cambridge Scholars
Publishing, 2010), 3-19. Art historian Roberto Longhi is generally
credited with reviving interest in these existential aspects of Cara-
vaggio’s late output. Pier Paolo Pasolini appropriately dedicated the
screenplay of Mamma Roma (1962) to Longhi. The dedication reads:
“A Roberto Longhi cui sono debitore della mia ‘fulgurazione figurati-
va'": Pier Paolo Pasolini, Mamma Roma (Milan: Rizzoli, 1962), 8.
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11I. GUIDEBOOKS AS SCHOLARSHIP

The Universe: His wine cellar; / The atom’s heart: His measur-
ing cup. / Intellect is drunk, earth drunk, sky drunk / Heaven
perplexed with Him, restlessly seeking, / Love in His heart,
hoping at least / for a single whiff of the fragments / of that
wine, that clear wine the angels drank / from that immaterial
pot, a sip of the dregs, / the rest poured out upon the dust: /
one sip, and the Elements whirl in drunken dance / falling
now into water, now in blazing fire. / And from that smell of
that spilled cup / man rises from the dust and soars to heav-
en.'

Sussan Deyhim/Sa’d Ud Din Mahmad Shabistart

How to chart a way out of this claustrophobic mess other than
to destroy authorized forms of speculative praxis—"author-
ized speculative praxis” serving as a faux-glorious oxymoron
from which to proceed. Pop scholarship is clearly not an an-

16 Sussan Deyhim, “The Spilled Cup,” in Bill Laswell, Hashisheen: The
End of Law, Audio CD (Brussels: Sub Rosa, 1999). The lyrics for the
song are based on Sa'd Ud Din Mahmad Shabistari (1288-1340 CE),
“The Wine of Rapture,” Gulshan i Raz (The Secret Rose Garden).
Gulshan i Raz reached Europe in 1700 via unidentified travelers and
was translated into German c. 1825 and English in 1880. See Sa'd Ud
Din Mahmuad Shabistari, The Secret Rose Garden, trans. Florence
Lederer (London: J. Murray, 1920), 12. “The whole world is his tav-
ern, / His wine-cup the heart of each atom, / Reason is drunken, an-
gels drunken, soul drunken, / Air drunken, earth drunken, heaven
drunken. // The sky, dizzy from the wine-fumes’ aroma, / Is stagger-
ing to and fro; / The angels, sipping pure wine from goblets, / Pour
down the dregs on the world; / From the scent of these dregs man
rises to heaven. / Inebriated from the draught, the elements / Fall
into water and fire. / Catching the reflection, the frail body becomes
a soul, / And the frozen soul by its heat / Thaws and becomes living. /
The creature world remains giddy, / For ever straying from house and
home" (The Secret Rose Garden, 56). Deyhim (presumably the author
for this version or transcription of the Sufi poem) has interpolated the
middle passage: “Heaven perplexed with Him, restlessly seeking, /
Love in His heart, hoping at least / for a single whiff of the frag-
ments.”

15
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swer, nor is open-source publishing, which is a form of “au-
thorized speculative praxis,” albeit a slightly shady one given
that it is formulated as “outside” authorized or predatory
neo-liberal academic practices but quietly moves “inside,”
insomuch as practitioners are generally utilizing the suspect
schematics of Open Source from within the academy, pre-
tending to be outsiders, giving their work away with both
aplomb and disdain (practiced and feigned disdain) for Intel-
lectual Property Rights and the Moral Rights of Authors."

7 In academic terms, Open Source started as an institutional alterna-
tive to corporate piracy within academic circles, a well-intentioned
attempt to circumvent the ownership of platforms (journals and net-
works) by for-profit interests. Corporate media, in attempting to con-
trol distribution, momentarily was confronted by the fact that re-
search is often publicly funded. The universities lost this campaign
due to either internal malfeasance by corporate interests that had
already situated themselves in the burgeoning bureaucracies of aca-
demia or through naiveté, the model being flawed from the begin-
ning due to the very Balkanization of academic regimes—geograph-
ically and institutionally. Yet Open Source devolved quickly, after the
institutional failure of the model, to become a badge of courage for
dissenting academics. As alternative “pre- or part-publication” strat-
egy, Open Source has its merits—that is, to promote a larger with-
held or “perpetually curated” project. Additionally, the game of los-
ing all control doubled for institutions with the arrival of the Cloud,
and Cloud-based instruction and dissemination of work. The Cloud is
part of that great apparition called the Digital Humanities. Its arrival
marks the last hurrah (with caveats) for independent, non-scalable
intellectual work inside of academia. Advocates of the Digital Hu-
manities resemble advocates for late 1990s’, early 2000s’ post-
theory, and the pseudo-avantgarde pretenses are telling. In the case
of post-theory and projective practice in architecture, for example,
with post-theory arriving late to the discipline (as architecture has a
penchant for belated assimilation of de-natured and/or borrowed
discourses), the short-lived justifications nonetheless shattered the
larger pretenses of architecture as a critical or radical discipline, cast-
ing it adrift as hapless operative criticism (Manfredo Tafuri’s nemesis).
The emergence of post-theory across disciplines is generally attribut-
ed to arguments purloined and misread in Terry Eagleton’s anti-
postmodern jeremiad, After Theory (New York: Basic Books, 2003).
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There are no clear options to advance the demolition pro-
ject of circular discourses other than to bring artistic-creative
speculation inside of scholarship and, concurrently, to trans-
plant high-discursive practices to the arts, with (hopefully) the
two timeless and useless projects meeting in the middle in
the timely and useful socio-cultural circumstances specific to,
or “native to,” socio-economic concerns, thus situating the
radical agenda of speculation in service to no singular this-
worldly master, plus prefiguring redemption for such works
through the absolutely irreducible relationship to subjective
states given to the same.

If 100 percent of the world’s population spends roughly
33 percent of its time sleeping (not all at the same time, alas),
what proportion is spent dreaming? And is dreaming to be
reduced to unconscious activity of the brain while asleep, or
does it include reverie and, more critically, Revelation?'® The

See the review by Abdelkader Aoudjit in Philosophy Now 55
(May/June 2006): https://philosophynow.org/issues/55/After_Theory
_by_Terry_Eagleton. “’Cultural theory,’ Eagleton explains, ‘has been
shamefaced about morality and metaphysics, embarrassed about
love, biology, religion and revolution, largely silent about evil, reti-
cent about death and suffering, dogmatic about essences, universals
and foundations, and superficial about truth, objectivity and disinter-
" (quoted in Aoudjit). Both post-theory and the Digital
Humanities, for scholars and humanists, represent a peculiar disem-

estedness

bodied form of the Stockholm Syndrome, a hovering spectral noth-
ingness, with the progenitors and apologists for both effectively
caught in a carefully crafted wax-works perpetrated by the neo-liberal
capitalist putsch. The captive subjects thereby extol the virtues of
being held captive in a semi-fictional and macabre world of pseudo-
scholarship and patronage (servitude), reversing centuries of escap-
ing such systems of patronage.

'® One of the more absurd premises of Luc Besson’s blood-splattered
film Lucy (2014) is that humans do not use the majority of their nerve
and cerebral resources. Yet how do we know that we do not? Is it not
possible that in sleep or in reverie (and most certainly in Revelation)
we do access such fearful, non-rational capabilities? Might they be
transferred to scholarly praxis?
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concordances, often invisible, between rationality and irra-
tionality (a false dichotomy anyway) “live” at the nexus of
waking and sleeping—in dreaming of or about worlds that do
not quite exist. This is escapism, on the one hand, and the
utopian project itself, on the other hand. The nexus is the
discredited speculative register in systems of knowledge—
systems always rooted, one way or another, in dreaming (ab-
sence, not-here, over-there, etc.). Reverie and Revelation are
forms of time-traveling, and they are productive of guide-
books. Such guidebooks do exist (and have existed), as they
are once again called for by the deplorable state of insurrec-
tionary practice in the humanistic discourses of late-modern
| is called for—that is to say, out of this
world and toward another. Is scholarship not sometimes a
form of lucid dreaming, a faux-objective system for divining
pre-conscious or unconscious forces at play in determinist
and often noir-ish systems (inclusive of objective scholar-
ship)? ¥ Is not radical scholarship similar to the pseudo-
science of mundane astrology (the non-determinist kind),
which claims to map inscrutable cosmic forces in favor of the
individual psyche? And, is this not why radical scholarship
annoys empiricists and is reducible for all such epigones of
rationality as the functional equivalent of wet dreams, bed-
wetting, navel-gazing, and rote narcissism??

Drugs, alcohol, and extreme-existential states (lives) are

times. Indeed, "trave

% 1f yes, this would seem to consecrate Pierre Bourdieu’s methodol-
ogies for unearthing (making conscious) unconscious mechanisms in
socio-cultural production and Wilhelm Dilthey’s claims that History
itself has an unconscious....

2 Subsumable under the French term nombrilisme, so-called narcis-
sism in scholarship is generally equated with “self-centeredness”
versus philosophical self-reflexion. The latter, however, is the founda-
tion for ethics and morality, with extreme forms actually de-centering
the subject and inducing what Tristan Tzara and Paul Eluard sought
through the poetic states “transindividuelle” and “dé-singularisante,”
which are, indeed, subject to the subjective state of the poetic sub-
ject. See Anne Régent-Susini, Paul Eluard: Capitale de la douleur
(Rosny: Bréal, 2000).
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the foremost “way out” for classic bohemian cultures, past
and present. The dream states induced confer upon reality a
sense of irreality (commend irreality to so-called reality), and
the frightful circumstances of such lives (as lived experience
but also retrospective problematic) are often conducive to
tragedy, yet on occasion also lead to revelation of an order
that approaches religious sublimity.?’ “Chasing the dragon”
becomes a path toward dreaming (reverie), against the dic-
tates and protocols of Reason.?? The escape from circularity,
claustrophobia, and paralysis in the Arts and Humanities is no
less daunting. Why the avant-garde discourses of past and
present need the firepower of unrelated disciplines returns all
arguments for and against the avant-garde project to the
existential-metaphysical here-and-now with a large or small
dose of the here-and-there thrown in as de-stabilizing, ho-
meopathic admixture. For the Arts and Humanities, as singu-
lar concern, requires extreme existential-metaphysical states
as much as the bohemians required (and still require) the
same to escape bourgeois conformity (the béte noire for both
the decadent and Marxist avant-garde) and intellectual con-
vention, in order to exit imposed variants of Realism (via he-
donist decadence or via radical refusal of socio-political or-
thodoxy).%

% See the life of Francis of Assisi, after the event of the Stigmata.
Notably, these grim episodes in the life of the saint have never been
dealt with in cinema, both Roberto Rossellini’s and Franco Zeffirelli's
treatments featuring the early days of Francis. More critically, they
have been dealt with, explicitly, within the “cinematic” novel of Nikos
Kazantzakis, God’s Pauper: St. Francis of Assisi, trans. P.A. Bien (Lon-
don: Faber & Faber, 1975). First published (serialized) in the newspa-
per, Eleftheria, 1954, and, in book form, O grwyoiinc tov Oeob (Ath-
ens: Difros, 1955). See Roberto Rossellini, Francesco, giullare di Dio
(1950), and Franco Zeffirelli, Fratello Sole, Sorella Luna (1972). Fran-
cesco, giullare di Dio was co-written by Federico Fellini.

2 See Alan Moore’s graphic novel (with Eddie Campbell), From Hell
(London: Knockabout Comics, 1999), first published in serialized form
between 1989 and 1996.

2 For a brief discussion of the Dadaist and Surrealist insurrections in
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Where are the guidebooks, past and present? Where are
the literary-critical equivalents of Henry David Thoreau's
walks, Johann Gottfried Herder's walks? Or Chris Marker's
Petite Planete series of travel guides? Milton Grundy's pro-
vocative and cranky, obsessively revised “anthology guide”
to Venice, with its brilliantly imposed and purloined selections
from past guides—Ruskin et al.?** Such works (texts as so-
journs) attack convention from within and without, simultane-
ously. They sit uneasily in the textual continuum; they fall off
of bookshelves and open their pages to passersby as if
haunted from within by a language that refuses to be si-
lenced—a language that seeks the outside world (and its pu-
tative origin). If America’s libraries were full of tears in 1956, it
was Allen Ginsberg's “apperception” of other causes hidden
in the broken promise of America that allowed him to con-
demn 1950s’ America in such a way, when he was down to
“two dollars and twenty-seven cents,” invoking Walt Whit-
man, yes, but also invoking what the Beats later fomented
(the 1960s" cultural revolution originating in Beat alienation).
In this manner, all books of speculative-radical agency are
guidebooks for a mood that is pre-conscious in origin but
fused to the formal apparatus of the work. Arguably, the
mood of endless commentaries is either contrition or capitu-
lation. Is there a commentary that demolishes this overriding
pessimism? Can the commentary comment upon itself (and,
perhaps, escape its own deathly closure)?

The verb tenses and time-senses of religious works come
close. The syntactical and semantic resources of such often
conflict, and the discord is a distended or warped rapport

relationship to the nineteenth-century French decadents (in the con-
text of artists and scholars being, on occasion, “failed saints,” and
saints as being, on occasion, “failed artists and scholars”), see Gavin
Keeney, “Critical Introduction: Nervous Systems,” in Keeney, Not-
I/Thou, 1-14.

% Milton Grundy, Venice: The Anthology Guide, 6th edn. (London:
Gilles de la Mare, 2007), first published by Anthony Blond in 1971,
with successive editions in 1976, 1980, 1985, and 1998.
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with tradition and convention (received wisdom) and an in-
born and in-borne rapprochement with Revelation (all nomi-
nal times speaking, simultaneously, of one time). From such
models (guidebooks nonetheless) the commentary and its
analogues trip over their own contentions to servitude (serv-
ing commentary). What then of 