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Mineral Policies

Politikat Minerale

SHENIM
EDITORIAL

“Kushtet jané ekstreme;
minatorét vriten pérdité dhe jané
viktimat ato qé fajésohen.”

Elton Debreshi, minator dhe
(ish) drejtues i Bashkimit té
Minatoréve té Shqipérisé

Ndonése shpesh i pérshkruar si njé nga
vendet mé té varfra té Evropés — “bazuar
tradicionalisht né bujgési, blegtori dhe disa
miniera”™ — njé véshtrim mé i thellé i gjendjes
ekonomike té Shqipérisé zbulon se, né
kundérshtim me supozimet e zakonshme,

kjo toké mesdhetare né Gadishullin Ballkanik
nuk ka gené edhe aq e varfér sa éshté
hamendésuar. Si shpjegohet?

Né 2011, AEA (Albania Energy Association)
publikoi njé raport té pérpiluar nga eksperté
mbi burimet minerale dhe aktivitetin minerar, i
cili konfirmonte se “Shqipéria éshté njé vend
me burime té pasura minerale [...] krom,
bakér, hekur-nikel dhe qymyr.” Mé tej, raporti
deklaron qarté se “eksplorimi, shfrytézimi
dhe pérpunimi i mineraleve pérbéjné njé
komponent-ky¢ té ekonomisé shqiptare, pasi
industria minerare tradicionale ka shérbyer
si njé bazé solide pér sektorin ekonomik

EDITORIAL
NOTE

“Conditions are extreme, miners
are being killed every day and the
blame is put on the victims.”

Elton Debreshi, a miner and
(former) leader of the United
Miners Union of Albania

Though often described as one of the poorest
countries in Europe — “traditionally based on
agriculture and animal husbandry, with some
mining”" — deeper insights into Albania’s state
of economic affairs reveal that, contrary to
common assumptions, this Mediterranean land
on the Balkan Peninsula has not been as poor
as usually assumed. How come?

In 2011, an expert report on mineral resources
and mining activity was published by the

AEA (Albania Energy Association) confirming
that “Albania is a country with rich mineral
resources [including] chrome, copper, iron-
nickel and coal.” Moreover, the report clearly
states that “mineral exploration, exploitation,
and processing constitute a key component

of the Albanian economy, due to a traditional
mining industry that has been a solid
foundation to the country’s economic sector
generating substantial revenues.”

AEA — Albania Energy Association,

“Mineral Resources and Mining Activity in

Albania [Burimet minerale dhe veprimtaria
1 minerare né Shgqipéri],” May 17, 2011 [17

Robert Elsie, Historical Dictionary of
Albania [Fjalori historik i Shqipérisé], 2nd
edn. (Lanham: Scarecrow Press, 2010),

Maj 2011].

https://aea-al.org/mineral-resources-and-

Po aty.

123. mining-activity-in-albania/ Ibid.



té vendit duke gjeneruar té ardhura té
konsiderueshme.”

Historia e minierave né Shqipéri nis né fillim t&
shekullit t& XX-té, kur “pér shkak té burimeve

té pasura minerale té vendit, gjeologu dhe
paleontologu italian Paolo Vinassa de Regny
krijoi hartén e paré gjeologjike t& Shqipérisé sé
Veriut né vitin 1903, gjaté periudhés otomane.™
Mé voné, “rregullore pér minierat u vendosén
zyrtarisht gjaté periudhés sé€ monarkisé
shqiptare (1928-1939). Ligji i paré i minierave
u miratua né vitin 1929. Kromi i paré u nxor né
fund té viteve 1930 né Bulqgiz€, né Shqipériné
Verilindore. Kompanité italiane e zgjeruan
sferén e késaj veprimtarie minerare né fillim té
Luftés sé Dyté Botérore.”™

Para fillimit t& Luftés sé Dyté Botérore, “né
vitet 1930, mbi tetédhjeté pér gind e popullsisé
shqiptare ishte e pérfshiré né forma primitive
té bujgésisé.” Gjaté periudhés sé ardhjes né
pushtet t& Enver Hoxhés, situata ekonomike
nisi t& ndryshojé. Krahas formimit té& Partisé
Komuniste té Shqipérisé si kundérpérgjigje ndaj
pushtimit t& vendit (sé pari nga fashistét italiané
né 1939-én, pastaj nga nazistét gjermané né
1943-shin), “planet pesévjecare té periudhés
komuniste ¢uan né kolektivizimin radikal t&
tipit sovjetik té té gjithé ekonomisé€, me theks
té vecanté né industriné e réndé.” Lidhja mes
famés sé industrisé minerare té Shqipérisé
nga njéra ané, dhe regjimit t¢ Hoxhés nga ana
tjetér, shpjegohet nga fakti vijues: ishte geveria
komuniste e Shqipérisé ajo gé né fund té viteve
’40 themeloi kompaniné shtetérore qgé filloi té

4 8
Daniel Goler, Matthias Bickert,
and Dhimiter Doka, “Kromi ¢an
bllokadén — Albanian Chromium
Mining Revisited,” Die Erde 146,
no. 4 (2015): 276. DOI: 10.12854/

The history of mining in Albania goes back

to the beginning of twentieth century, when
“because of its rich mineral resources, the
Italian geologist and paleontologist Paolo
Vinassa de Regny produced the first geological
map of northern Albania in 1903, during

the Ottoman period.” Later on, “the official
regulation of mining began during the reign

of the Albanian monarchy (1928—-1939), and

in 1929 the first mining law was passed. The
first chromite was mined in the late 1930s

in Bulgiza in northeastern Albania. Italian
companies expanded this mining activity at the
beginning of the Second World War.” Before
the beginning of the Second World War, “in
the 1930s, over eighty percent of the Albanian
population was involved in primitive forms of
agriculture.” Around the time of Enver Hoxha’s
rise to power, the economic situation started
to change. Alongside the formation of the
Communist Party of Albania in response to the
country’s invasion (first by the Italian fascists
in 1939, then by the German Nazis in 1943),
“the five-year plans of the communist period
led to the radical Soviet-type collectivization

of the whole economy, with emphasis on
heavy industry.”” The connection between
Albania’s fame for its mining industry, on the
one hand, and Hoxha’s rule, on the other, lies
in the following fact: it was the communist
government of Albania that, in the late 1940s,
established the state-owned company which
began to mine chromite — a major export for the
regime at the time.®

Njé véshtrim mé i gjeré historik i situatés éshté kryer dhe regjistruar nga Departamenti i minierave
té Shteteve té Bashkuara (USBM) gysh né mesin e viteve ‘90. Asokohe, Walter George Steblez,
ekspert né fushén minerare pér Europén Lindore dhe Qendore, shkruante pér industriné minerare
té Shqipérisé né pérgjithési dhe até té pasurive té mineralit t& kromit né vecanti. Lidhur me

faktin qé “nga viti 1945 deri né vitin 1991, industria e Shqipérisé dhe ekonomia né pérgjithési

u zhvilluan nén njé sistem ekonomik té planifikuar”, ai theksonte se “xeherorét e kromit, bakrit,

erde-146-17.

5
Po aty.
Ibid.

6,7

Robert Elsie, Historical
Dictionary of Albania [Fjalori
historik i Shqipérisé], 123.

ferro-kromit, hekur-nikelit dhe produktet e rafinimit t& naftés kané gené mallrat minerare kryesore
qé jané prodhuar né Shqipéri, e qé deri sé fundmi kané gené komponentet kryesore té fitimeve né
valuté té huaj”. Po ashtu, Steblez theksonte réndésiné e njé minerali né vecanti, pikérisht kromit,

i cili i pat dhéné Shqipérisé famén e njérit prej furnizuesve kryesoré né boté, si pérsa u takonte
produkteve minerare ashtu edhe eksportit té tyre: “Operacionet e gérmimit t& mineralit t& kromit
né Shqipéri kané gené pjesa mé e réndésishme e industrisé minerare té vendit. Nga fundi i viteve
’70, e pérgjaté viteve '80, Shqipéria i ka priré prodhimit dhe eksportit t& mineralit t& kromit né boté,
duke u renditur e dyta sa i takon eksportit dhe e treta né terma té prodhimit. Eksporti i mineraleve
té kromit dhe ferro-kromit kané gené jetike pér shkémbimet valutore.” Shih Walter G. Steblez,
“The Chromium Resources of Albania”, International Geology Review 36, nr. 8 (1994): 785-95,
DOI: 10.1080/00206819409465488.

ZETA Contemporary Art Center

Qendra e Artit Bashkékohor ZETA
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nxirrte kromin — njé eksport i réndésishém pér
regjimin e asaj kohe.”

Kromi éshté njé mineral i forté, i vierésuar

pér vetité e tij anti-korrozive, vecanérisht té
réndésishme pér industriné e celikut. Nga

tre rajonet kryesore gjeografike ku, deri tani,
jané zbuluar dhe nxjerré depozitimet e tij né
Shqipéri, si masivét e Tropojés dhe Kukésit né
Verilindje, ai i Shebenik-Pogradecit né Juglindje
dhe masivi i Bulgizés né Shqipériné Qendrore,
éshté ky i fundit gé rezulton mé i réndésishmi
pérsa i pérket potencialit té tij t& kromit.® Masivi
i Bulgizés pérfagéson njé nga rezervat mé té
médha té kromit né té gjithé Evropén. | njohur
kryesisht pér burimet e pasura natyrore té njé
minerali me vleré t& madhe (kromit), rajoni

i Bulgizés né Shqipériné Verilindore, afér
qytetit me té njéjtin emér (Bulqiz€), ruan me
krenari trashégiminé komuniste té njé gendre
minerare té Shqipérisé: “Me shenjén e paré
té mineralit, shfaqur né vitin 1942, miniera e
kromit né Bulgizé filloi aktivitetin e saj né vitin
e largét 1948, tre vjet pas pérfundimit té Luftés
sé Dyté Botérore. Si subjekt zyrtar, u emértua
fillimisht ‘Ndérmarrja Gjeologjike Bulqgizé’ né
vitin 1956.71°

Duke pasur parasysh gé “kegmenaxhimi nga
sundimtaré injoranté stalinisté lejoi shumé

pak mundési pér té ndértuar pas shembjes sé
diktaturés komuniste né vitet 1990-1991,”"
situata e re u shénua nga njé zinxhir ngjarjesh
té pérfshira né njé proces té€ mjegullt privatizimi.
Pas rénies sé komunizmit, “pér pjesén mé té
madhe té viteve ‘90, industria e minierave dhe

8

A broader insight into the historical situation was given and recorded by the U.S. Bureau
of Mines as early as the mid-1990s. This was when Walter George Steblez, an expert in
Central and Eastern European minerals, wrote about the mineral industry of Albania in
general, and the chromite resources in particular. With regard to the fact that “from 1945
until 1991, Albania’s industry and general economy developed under a system of central
economic planning,” he pointed out that “chromite, copper, ferrochromium, nickeliferous
iron ore and petroleum refinery products were the chief mineral commodities that have
been produced in Albania and, which until recently, constituted the major component

of foreign exchange earnings.” Additionally, Steblez highlighted the significance of one
particular mineral, namely — chromite, which earned Albania the reputation as a major
world supplier — in terms of both mine production and exports: “Albania’s chromite mining
operations were the most important component of its mineral industry. From the late
1970’s through the 1980’s, Albania had been a leading world producer and exporter

Chromite is a hard mineral highly valued for its
anti-corrosive properties, especially welcome in
the steel industry. Out of three main geographic
regions where its deposits in Albania have
been detected and extracted thus far (the
Tropoja and Kukés massifs in the north-east,
the Shebenik—Pogradec massif in the south-
east, and Bulgiza), it is the last of these that
proved most significant in terms of its chrome
potential.® The region of Bulgiza in northeastern
Albania, located in proximity to the eponymous
town (Bulgiza), treasures the communist legacy
of a mining center of Albania: “With the first
signs of the mineral that appeared in 1942, the
chrome mine in Bulgiza started its activity in the
distant year 1948, three years after the end of
the Second World War. As an official entity, it
was first named ‘Bulgiza Geological Enterprise’
in 1956.71°

Given that “mismanagement by ignorant
Stalinist rulers left little upon which to build
when the communist dictatorship collapsed

in 1990-1991,”" the new situation was

marked by a chain of events shrouded in a
cloudy privatization process. After the fall

of communism, “for much of the 1990s, the
chromite mining and processing industry
paralleled the country’s moribund economy. In
1995 the Albanian government adopted a law
to privatize the mining industry. Administrative
preparation began in 1996 and to date the
government continues to grant exploration
concessions to international companies and
individuals.”'?

9
AEA — Albania Energy Association,
“Mineral Resources and Mining Activity
in Albania [Burimet minerale dhe
veprimtaria minerare né Shqipéri].” Shih
gjithashtu See also AKBN — National
Agency of Natural Resources, “Current
Situation of Mining Industry, Exploration
and Mineral Potentiality in Albania,
Focused on Chrome and Nickel [Situata
aktuale e industrisé minerare, kérkimit
dhe potencialit mineral né Shqipéri, me
fokus kromin dhe nikelin],” Tokyo Briefing
(2008).

of chromite, usually ranked second in terms of export and third in terms of production.

Exports of chromite and ferrochromium have been vital earners of foreign exchange.”
See Walter G. Steblez, “The Chromium Resources of Albania,” International Geology
Review 36, no. 8 (1994): 785-95, DOI: 10.1080/00206819409465488.

https://mric.jogmec.go.jp/kouenkai_
index/2008/briefing_080827_3_1.pdf



pérpunimit t& kromit pasqyroi ekonominé né
vdekje e sipér té vendit. Né 1995-&n geveria
shqiptare miratoi njé ligj pér privatizimin e
industrisé minerare. Pérgatitja administrative
nisi né vitin 1996 dhe, deri mé sot, geveria
vazhdon t'u japé koncesione kérkimi kompanive
dhe individéve ndérkombétaré.”'?

Njé prej tyre ishte pasardhési i Ndérmarrjes
Gjeologjike Bulgizé, AlbChrome, “i themeluar
si firmé shtetérore me emrin ‘Albkrom sh.a.’
né fillim té vitit 1991, kur, me rénien e regjimit
komunist, u lirua rruga pér biznesin privat

dhe zhvillimin profesional té industrisé.”"®

Por nocioni i “liris&” paskomuniste né sferén

e minierave mbetet i njanshém dhe kérkon
njohuri kritike t& métejshme rreth natyrés sé
biznesit privat dhe zhvillimit t& industrisé né
Shqipériné pas-enveriste, veganérisht sa u
takon atyre qé mbajné barrén e késaj industrie
mé shumé se kushdo tjetér — minatoréve.

Pse késhtu?

Sé pari, sepse fantazma e “kapitalizmit t&
egér” gé pérndjek ekonominé shqiptare té
tranzicionit, né ngjashméri me vendet e tjera
té rajonit, ka gené e drejtuar nga fitimi me ¢do
kusht — pérfshiré dinjitetin njerézor. E shprehur
ndryshe, me krijimin gradual t& njé mjedisi

té mjegullt biznesi té bazuar né parimet e
tregut té liré, interesat politike dhe financiare
té elitave sociale né zhvillim e sipér, shpesh
merrnin pérparési mbi té drejtat dhe pérfitimet
e papércaktuara garté té punétoréve. Sé dyti,
sepse shfrytézimi financiar i minierave ka gené
né duart e pronaréve privaté, si AlbChrome,
njé nga kompanité mé té médha né vend, e
cila gartazi mban lidhje té& ngushta me regjimin
aktual politik t& Shqipérisé né pérgjithési, dhe
Kryeministrin Edi Rama né vecanti.'*

One of them was AlbChrome, the successor of
the Bulgiza Geological Enterprise, “first founded
in the beginning of 1991 as a state company
under the former name ‘Albkrom sh.a.’, when,
with the fall of communist regime, the path for
private business and professional development
of industry in Albania, was opened and free.”®
But the notion of post-communist “freedom”

in the domain of mining remains biased and

in demand of further, critical insights into the
nature of private business and the development
of industry in post-Enverist Albania, especially
with regard to the people who carry the burdens
of this industry more than anyone else — the
miners themselves. Why so?

Firstly, because the specter of “wild capitalism”
haunting the Albanian transitional economy,
similar to other countries in the region, has
been profit-driven at any cost — including
human dignity. In other words, with the gradual
creation of a foggy business environment,
based on free-market principles, the political
and financial interests of the growing social
elites often prevailed over unclear workers’
rights and benefits. Secondly, because the
financial exploitation of mines has been in

the hands of their private owners, such as
AlbChrome — one of the largest companies

in the country that is, conspicuously enough,
very much tied to the current political regime of
Albania in general and its Prime Minister, Edi
Rama, in particular.™

For these and other reasons, the miners (or
their widows and orphaned children), have so
far been unable to generate enough public
attention to change the restrictive survival

12
10 Marsela Musabelliu, “Albanian Miners: Children
AlbChrome, “The History of AlbChrome of the Social Injustice [Minatorét shqiptaré: 14

[Historia e AlbChrome].

http://www.albchrome.al/about/our-history.

https://china-cee.eu/2021/05/26/albania-social-
briefing-albanian-miners-children-of-the-social-

" injustice/
Robert Elsie, Historical Dictionary of
Albania [Fjalori historik i Shqipérisé), 2nd 13
edn. (Lanham: Scarecrow Press, 2010),

Fémijét e padrejtésisé sociale],” The China-
CEE Institute, May 2021 [Maj 2021].

AlbChrome, “The History of AlbChrome
123. [Historia e AlbChrome].”

Shih See “Albanian Miners Bring Protest
against Albchrome in Front of Prime
Minister’s Office [Minatorét shqiptaré
protestojné kundér Albchrome para

January 26, 2020 [26 janar 2020].
https://exit.al/en/2020/01/26/albanian-

miners-bring-protest-against-albchrome-
in-front-of-prime-ministers-office/

Kryeministrisé],” Exit — Explaining Albania,

ZETA Contemporary Art Center

Qendra e Artit Bashkékohor ZETA
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—

Pér kéto arsye dhe té tjera, minatorét (apo

té vejat dhe fémijét e tyre jetimé) deri mé sot
nuk kané mundur té térheqgin vémendje té
mjaftueshme publike pér té ndryshuar rrethanat
shtrénguese té mbijetesés imponuar nga
kushtet e mjeruara sociale dhe ekonomike.
Cfaré megjithaté e bén Shqipériné njé vend

té pasur, nuk lidhet me mirégenien né rritje

té pakicés sé mbretérve dhe mbretéreshave

té pakurorézuara té biznesit, po me burimet
natyrore té vendit, me né krye rezervat
minerale. Ama me cfaré ¢cmimi, né terma té
jetés njerézore, éshté mbajtur kjo situaté?
Pavarésisht bollékut dhe cilésisé sé produktit
té tyre kryesor, minatorét e punésuar né
Bulgizé, si dhe ata té dalé né pension pas
vitesh pune tejet té véshtiré dhe té kegpaguar,
konsiderohen sot si njé prej grupeve mé té
privuara té shoqgérisé shqiptare paskomuniste.
Sic e ka pérshkruar Fjori Sinoruka né raportin
e “Balkan Insight” t& gershorit 2021, pér 30 vjet
shteti ka injoruar kérkesat e tyre “pér njé status
té caktuar gé do té njihte natyrén e vecanté

té punés sé tyre dhe do té ofronte kushte

pune té pérmirésuara, pensione dhe sigurim
shéndetésor.”"®

Gjaté dekadés sé fundit, disa prej mediave
vendase e ndérkombétare kané raportuar

té dhéna pér kushtet e rénda té jetesés dhe
punés sé minatoréve shqiptaré. Shpesh ato
theksojné se nga kéndvéshtrimi i autoriteteve
publike, pérgjegjése pér menaxhimin e biznesit
minerar, duket se jeta e punétoréve ka mé pak
vleré se mineralet.”® Kjo éshté edhe arsyeja
pse pasiguria dhe ekspozimi ndaj aksidenteve,
apo edhe vdekjes, jané kthyer né dicka té
zakonshme brenda minierave né té gjithé
vendin.!”

Fati i minierés sé Bulgiz€s dhe minatoréve té
saj ka ecur paralelisht me kéto kushte:

15

conditions imposed by their miserable social
and economic conditions. What still makes
Albania a rich country, however, is not related
to the increasing wellbeing of its uncrowned
minority of business kings and queens;
instead, it is the country’s natural resources,
with mineral reserves at the forefront. But at
what human cost has this state of affairs been
maintained?

Despite the abundance and the quality of its
major brand, the miners employed in Bulgiza

— as well as those who have meanwhile retired
after years of very hard and badly paid work

— are nowadays considered one of the most
deprived members of Albanian post-communist
society. As described by Fjori Sinoruka in the
June 2021 Balkan Insight report, for 30 years
the state has been neglected their calls “for a
special status that would recognize the unique
nature of their work, providing for better working
conditions, pensions and health cover.”®

Over the last decade, a number of local and
international media have reported data on the
grave living and working conditions of Albanian
miners. They often point out that, from the
perspective of the public authorities responsible
for the mining business management, the
workers’ lives happen to be less valuable than
minerals.' This is why insecurity and exposure
to accidents, or even death, have become

a common trope inside the pits across the
country."”

The fate of the Bulgiza mine and its miners has
been synchronous with such conditions:

Fjori Sinoruka, “Albanian Miners Seek Special
Status, Fair Pension [Kafe dhe cigare:

Minatorét shqiptaré kérkojné status té vecanté,

pension té denjé],” Balkan Insight, June 2,
2021 [2 gershor 2021].

https://balkaninsight.com/2021/06/03/coffee-
and-cigarettes-albanian-miners-seek-special-
status-fair-pension.

16
Ngadhnjim Avdyli, “Térmetet e minatoréve té
Bulqizés”, Kosovo 2.0, 27 Janar 2020.

Ngadhnjim Avdyli, “Miner Earthquakes in
Bulgiza,” Kosovo 2.0, January 27, 2020.

https://kosovotwopointzero.com/en/miner-
earthquakes-in-bulgiza/

17
Shih See “Bulqgiza,” Exit — Explaining
Albania.

https://exit.al/en/tag/bulgiza/



Né zonat ku ndodhen minierat, puna aty zakonisht pérbén burimin e vetém
té té ardhurave pér komunitetet pérreth. Megijithaté, shumica dérrmuese

e punés sé tyre éshté ekstreme, e rrezikshme, e paguar keq, dhe ata

jané kryesisht té vetmit kontribues financiaré né familjet e tyre. Pér vite

me radhé ata jané pérpjekur té kérkojné nga autoritetet kushte mé té mira
pune dhe jetese, por pa sukses. Jo vetém punétorét-burra pérballen ¢do
dité me véshtirésiné e jetés né kéto komunitete; shumé shpesh né kéto
vende shihen plot gra, dhe edhe fémijé. Minatorét punojné né kushte té
mjerueshme dhe shpeshheré nuk paguhen pér muaj me radhé. Aksidentet
e pérditshme gé ndodhin brenda galerive t& minierave nuk dalin kurré né
drité. Edhe kur kéto aksidente béhen publike, sajohen skenaré té€ ndryshém
pér aksidente vdekjeprurése (larg sé vértetés) vetém pér té shmangur
pérgjegjésiné. Ka ndodhur gé, edhe né raste vdekjesh, fajin pér aksidentin
ia kané hedhur viktimén, kurré menaxhimi. Kushdo gé guxon té ngrejé zé&rin
pushohet menjéheré nga puna, jo vetém sepse deri voné nuk ka patur
sindikata té vérteta qé té mbronin punétorét, por edhe sepse autoritetet
kané lidhje [...] me pronarét e minierave.'®

In the areas where mines are located, mining is usually the only source

of income for the surrounding communities. However, the overwhelming
majority of their work is extreme, hazardous, poorly paid, and they are
mostly the first and sole breadwinners of their family. For years they have
tried to ask authorities for better work and living conditions, yet nothing was
achieved. Not only [do] the working men struggle daily with what life in those
communities has to offer, but quite often women are seen at the sites, and
many times children. The miners work in miserable conditions and are not
being paid sometimes for months on end. Daily accidents occurring within
the mine pits never come to light. And when those accidents are made
public, different scenarios for fatal accidents (that are far from the truth)

are narrated just so as to avoid responsibility. It has occurred that even

in cases of fatalities, the victim took the blame for the accident, never the
management. Whoever dares to raise their voice is immediately fired from
work, not just because until very recently there were no real trade unions
defending the workers, but also because the authorities are tied [...] to the
mine owners.'®
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Ky pérshkrim i situatés aktuale (pérmbledhur
sakté nga Dr. Marsela Musabelliu, Drejtore
Ekzekutive e Institutit Shqiptar pér Studimet

e Globalizimit, né raportin e saj té fundit pér
Institutin China-CEE, Qendra pér Edukimin
mbi Ambientin, dhe botuar né maj t& 2021-
shit me titullin “Minatorét shqiptaré: Fémijé

té Padrejtésisé Sociale”) na nxit t& shtrojmé
disa pyetje thelbésore: cili éshté statusi —

dhe e ardhmja — e minatoréve té sotém né
Shqipéri? Apo, mé sakté: ¢faré do té duhej té
pércaktonte sot kufijté e njé kuadri ligjor zyrtar
pér minatorét, né kété vend paskomunist, qé
kéta té mund ta konsideronin veten anétaré
me dinjitet t& njé shoqérie gé supozohet té jeté
demokratike?

Kéto jané vetém disa nga pyetjet e shumta,

qé géndrojné pas idesé kryesore té njé
projekti shuméformésh me titullin POLITIKAT
MINERALE. Duke mos patur as ata veté njé
status dinjitoz né shoqéri, disa artisté pamoré
shqiptaré i kané njohur si té tyret problemet e
minatoréve dhe e kané kuptuar emancipimin e
tyre si njé qéllim me vleré, e pér té cilin duhet
luftuar sé bashku — jo domosdoshmérisht nga
kéndvéshtrimi profesional, por mé tepér nga ai
i klasés shoqérore té pérbashkét. POLITIKAT
MINERALE éshté njé projekt qé eksploron kéto
lloj lidhjesh mes grupeve té€ margjinalizuara
pér té mirén e té gjitha paléve, pérfshiré
anétarét e komunitetit lokal: pérpjekjet e tyre té
pérbashkéta kané pér qéllim té ndérgjegjésojné
pér nevojén e ballafagimit me padijen e publikut
rreth kushteve té tyre, por edhe pér té véné né
pyetje skajet e shfrytézimit arrogant té genieve
njerézore nga ana e qgeverisé, pavarésisht sa
“periferike” apo “e pavleré” mund té duket jeta
e tyre...

Cili éshté sot statusi i artistéve pamoré
bashkékohoré né Shqipéri? Ose, pér t€ gené
mé té sakté: ¢faré i pércakton kufijté e njé
kuadri ligjor zyrtar pér artistét pamoré né

kété vend paskomunist, gé kéta t& mund ta
konsiderojné veten anétaré me dinjitet té njé
shogérie qé supozohet té jeté demokratike?
Jo shumé, pér té gené t& ndershém — vetém
nése pyetja do té nénkuptonte anén e errét té
ligjshmérisé.

This description of the current situation
(hereby properly summarized by Dr. Marsela
Musabelliu, executive director of the Albanian
Institute for Globalization Studies, in her recent
report for the China-CEE Institute published

in May 2021 and entitled “Albanian Miners:
Children of the Social Injustice”) reminds us of
some crucial questions to be posed: what is
the status — and the future — of contemporary
miners in Albania? Or, to be more precise:
what defines nowadays the margins of an
official legal framework for miners in this
post-communist country to be able to consider
themselves dignified members of an allegedly
democratic society?

These are only some out of many questions
that lie behind the main idea of a multiform
project entitted MINERAL POLICIES.
Themselves lacking a dignified status in their
own society, some visual artists in Albania have
recognized miners’ problems as their own, and
perceived their emancipation as a valuable
goal to fight for together — not necessarily
from a professional perspective, but rather
from the one proper to their common social
class. MINERAL POLICIES is a project that
explores these kinds of connections among
various marginalized groups for the sake of

all those involved, including local community
members: their joint endeavors aim at raising
more awareness about the need to have their
conditions exposed to the general public and to
put into question the limits of the government’s
arrogant exploitation of human beings, no
matter how “peripheral” or “disposable” their
lives may seem to be...

So, what is the status of contemporary visual
artists in Albania today? Or, to be more precise:
what defines the margins of an official legal
framework for a visual artist in this post-
communist country to be able to consider
themselves a dignified member of an allegedly
democratic society? Not much, to be honest

— unless the question implies the darker side
of legality. In a country that still puts a strong
emphasis on who supports the policy of the
ruling party and who does not (even if one
happens to be an artist-entrepreneur) rather
than on providing equal opportunities for



Né njé shtet ku ende merr réndési pérkatésia
né kauzén e partisé politike (qofté edhe né
rastin e njé artisti-sipérmarrés), né vend té
mundésive té barabarta pér té gjithé — edhe
pér ata artisté pamoré gé nuk kané pérkatési
té qarta politike — ligji mundet lehtésisht té
ndryshohet pérgjaté rrugés sé shtruar nga
aférsia e dikujt me grupimin politik né fuqi.
Késhtu, statusi ligjor ngjan i paréndésishém
teksa ligji i mé té fortéve mbizotéron né ¢cdo
nivel: né até se cili konsiderohet si kontribues

i vlefshém né skenén artistike dhe cili jo; kujt i
jepet mbéshtetje financiare e mjaftueshme dhe
e vazhdueshme pér prodhimtariné artistike nga
shteti dhe kujt jo; puna e kujt do t& eksopozohet
brenda dhe jashté vendit dhe puna e kuijt jo;
kush do t& emérohet né vendin e drejtorit
artistik té institucionit shtetéror dhe kush jo...
Kufijté e njé kuadri ligjor pér artistét pamoré né
Shqipériné bashkékohore, ashtu si edhe pér
kédo tjetér, jané tejet té lakueshme dhe e drejta
ligjore mbetet né varési té kujtdo qé& mban
gendrén e pushtetit administrativ dhe atyre gqé
kané lidhjet mé té forta me até gendér, qofté kjo
hapur apo prapa dyerve té mbyllura.

I iniciuar nga Qendra pér Artin Bashkékohor
ZETA né verén e 2021-shit dhe i mbéshtetur
nga Fondacioni Kulturor Zviceran né

Shaqipéri, POLITIKAT MINERALE zgjati,

né fazén e vet paraprake, tre muaj (gusht—
tetor 2021) né qytetin e Bulqgizés dhe té
Tiranés. Natyrisht, projekti nuk u mbéshtet

nga Ministria e Kulturés e Shqipérisé (dhe

as edhe nga Bashkia e Tiranés, meqé bie
fiala): kéto institucione kané axhendén e tyre,
cka éshté legjitime, e megjithaté projektet e
shpérfillura prej tyre vazhdojné té térheqin
vémendjen né anét “mé té ndritshme” té&
realitetit t& zymté politik né vend. Pavarésisht
shkélqgimit té fshatrave Potemkin (pérndryshe
té quajtura “art né hapésirén publike”), apo
shfagjeve madhéshtore t& mbéshtetésve dhe
oportunistéve politiké (t&€ ashtuquajturave
ekspozita “historike” ose “retrospektive”), kéto
reklama gjithmoné fshehin njé ané mé té errét
té pévojés reale.

Qysh né pikénisje, projekti u konceptua né
shumé nivele. Ai nisi si njé program rezidencial
veror né rajonin industrial t& Shqipérisé

all — even if they happen to be mere visual
artists without clear political affiliations — the
rule of law can be easily adjusted along the
road paved by one’s proximity to the political
faction in power. Thus, legal status seems to
be irrelevant when the law of the strongest
prevails on so many levels: in defining who

is recognized as a valuable contributor to

the artistic scene and who isn’t; who is given
sufficient and continuous financial support

for artistic production by the state and who
isn’t; whose work gets a chance to be publicly
exhibited both at home and abroad, and whose
doesn’t; who gets to be nominated to the rank
of an artistic director of state-run institution
and who doesn't.... The margins of a legal
framework for visual artists in contemporary
Albania—just like for anyone else—are
extremely flexible and the rule of law depends
on who holds the center of administrative power
and who is most strongly aligned with that
center, within and beyond the public view.
Initiated by ZETA Center for Contemporary Art
in Summer 2021 and supported by the Swiss
Cultural Foundation in Albania, MINERAL
POLICIES was held, in its preliminary phase,
over the course of three consecutive months
(August—October 2021) in the town of Bulgiza
and the city of Tirana. Of course, it was

not supported by the Ministry of Culture of
Albania (or by the Municipality of Tirana, for
that matter): these institutions have their own
agenda, which is legitimate, but the projects
falling under their radar continue to shed

light onto the “sunnier” side of the country’s
grim political reality. No matter how shiny

its Potemkin villages (otherwise called “art

in public space”) or grand shows of political
supporters and opportunists (otherwise called
“historical” or “retrospective exhibitions”) may
appear at first sight, these displays always
mask a darker side of lived experience.

From the beginning, the project was conceived
at several levels. It started as a summer
residency program in the industrial region of
northeastern Albania where four selected artists
and activists from Tirana (Blerta Hocia, Diana
Malaj, Pleurad Xhafa, and Ergin Zaloshnja)
created a collective body of works in close
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Verilindore, ku katér artisté dhe aktivisté té
pérzgjedhur nga Tirana (Blerta Hogia, Diana
Malaj, Pleurad Xhafa dhe Ergin Zaloshnja)
krijuan njé grup veprash kolek tive fare prané
minatoréve lokalé, duke ruajtur megjithaté
sferén vetjake e té vecanté té veprimit.

Pas programit veror u organizua njé ekspozité
publike e titulluar Cdo goditje pason tjetrén, né
té cilén u shfaq njé pérzgjedhje e video-veprave
té reja né njé ambient instalacioni, si edhe disa
objekte “misterioze” té krijuara pér té njéjtin
event. Ekspozita, e kuruar nga Vincent W.J. van
Gerven Oei, mbeti e hapur nga data 11 néntor
2021 deri mé 30 janar 2022, né ambientet e
Qendrés sé Artit Bashkékohor ZETA, né gendér
té Tiranés. Né momentin gé shkruajmé (janar
2022), éshté planifikuar gé kjo té shfaget gjaté
vitit né vazhdim edhe pér qytetarét e Bulgizés,
né po até rajon industrial ku nisi gjithgka.
Gijithashtu, njé panel diskutimi i datés 2 tetor
2021, mbajtur né Qendrén ZETA, béri bashké
figura té zgjedhura publike pér té diskutuar
céshtje té réndésishme pér projektin. Moderuar
nga Elsa Demo, gazetare e kulturés, aktiviteti
pérfshiu katér panelisté: Bardhul Alla, minator;
Arben Malaj, politikan; Vincent W.J. van
Gerven Oei, botues dhe Genc Myftiu, inxhinier
industrial. Transkriptimi i bisedés sé tyre me
vleré (dhe, né disa momente, tejet dramatike),
sé bashku me tekstin kuratorial t& ekspozités,
si dhe njé intervisté me réndési me artistét
pjesémarrés, pérbéjné njé pjesé té kétij botimi
dygjuhésh, i cili rréfen ¢do hap paraprak té kétij
projekti dhe shérben si njé dokument i shkruar
dhe vizual i POLITIKAVE MINERALE — njé
pérpjekje e vogél por me réndési e skenés sé
pavarur té artit pamor t& Shqipérisé.

proximity with the local miners, while still
maintaining their own discrete sphere of action.
The summer program was followed by a public
exhibition, entitled Each Strike Leads to the
Next, featuring a selection of newly produced
video-works in an installation-setting also
exposing a few “mysterious” objects created
on the same occasion. The exhibition, curated
by Vincent W.J. van Gerven Oei, was on view
between November 11, 2021 and January 30,
2022 at the premises of ZETA Contemporary Art
Center in downtown Tirana. At the time of this
writing (January 2022), it is also planned to be
shown at a later point this year to the citizens
of Bulgiza, in the same industrial region where
everything actually started.

Additionally, a panel discussion held on October
2, 2021 at the ZETA Center for Contemporary
Art in Tirana brought selected public figures
together to discuss issues relevant to the
project. Moderated by Elsa Demo, a cultural
journalist, the event included four panelists:
Bardhul Alla, a miner, Arben Malaj, a politician,
Vincent W.J. van Gerven Oei, a publisher,

and Genc Myftiu, an industrial engineer. The
transcript of their valuable (and, at times,
dramatically exciting) conversation, together
with the curatorial text accompanying the
exhibition, as well as a critical interview with
participating artists, comprise part of this
bilingual publication that encompasses all
previous steps of the project and serves as

a written and visual document of MINERAL
POLICIES, a small but important endeavor of
Albania’s independent visual art scene.

Marko
Stamenkovig
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—

Mé poshté vijon transkripti i
bisedés publike mbajtur mé 2 tetor
2021 né Qendrén ZETA pér Artin
Bashkékohor né Tirané. Moderuar
nga Elsa Demo (ED), gazetare e
kulturés me katér panelisté té ftuar:
Bardhul Alla (BA), minator; Arben
Malaj (AM), politikan; Vincent W.J.
van Gerven QOei (VGO), botues
dhe Genc Myftiu (GM), inxhinier.
Synimi ishte té hidhej drité mbi njé
plagé sociale gé lidhet me qgytetin
minerar té Bulgizés né Shqipériné
verilindore, kushtet e theksuara

té shfrytézimit financiar té tij nga
kompanive private, si AlbChrome,
si dhe mbi statusin e paprivilegjuar
social dhe ekonomik t& minatoréve
gé punojné atje dhe jetén e
pérditshme té familjeve té tyre.

This is the transcript of a public

talk held on October 2, 2021 at the
ZETA Center for Contemporary

Art in Tirana. Moderated by

cultural journalist Elsa Demo

(ED), the event brought together
four panelists: Bardhul Alla (BA),
mine worker; Arben Malaj (AM),
politician; Vincent W.J. van Gerven
Oei (VGO), publisher; and Genc
Myftiu (GM), engineer. The aim
was to shed light on a social wound
associated with the mining town of
Bulgiza in northeastern Albania, the
underlining conditions of its financial
exploitation by private companies,
such as AlbChrome, as well as

the underprivileged social and
economic status of miners working
there, and everyday life of their
respective families.

ED
Kjo bisedé publike me titull “Plagét e burimit”
pérpiqet té€ depértojé né origjinat e plagéve té
njé prej burimeve kryesore té tokés shqiptare,
industrisé minerare. Takimi béhet né kuadér
té njé projekti mé té gjeré, qé ka disa muaj gé
ka filluar, “Politikat e mineralit”, organizuar nga
Qendra ZETA. Sot, né kété panel diskutimi
jané té ftuar ekonomisté, eksperté té industrisé

ED
This public conversation, entitled “The Wounds
at the Source,” attempts to unearth the origin
of the wounds plaguing one of Albania’s
primary natural resources: the mining industry.
The meeting makes part of a broader project
organized by ZETA Contemporary Art Center:
the project is called MINERAL POLICIES, and
has been underway for several months since



minerare, minatoré dhe studiues té artit.

Kemi z. Arben Malaj, i cili ka pasur njé rol aktiv
si ish-Ministér i Financave pér njé periudhé té
gjaté né geverisjet e sé majtés...

AM
...progresiste...

ED
..., midis viteve 1997-2005;
Bardhul Alla, i cili prej dhjeté vitesh éshté
punétor né minierat e Bulqizés, konkretisht
né minierén qé administrohet nga kompania
“Albchrome”; Vincent W.J. van Gerven Oei,
botues nga Hollanda, njohé&s i miré i skenés
artistike shqiptare pér té cilén kontribuon
vazhdimisht népérmjet shkrimeve analitike;
Genc Myftiu, i cili deri né vitin 2000 ka
drejtuar Institutin e Minierave.
Dy fjalé pse pranova té pérfshihem né kété
projekt. Sé pari, si gazetare e kulturés qé ka
véné re regres né drejtim té politikave kulturore
pér artin bashkékohor né Shqipéri. Kéta artisté
té rinj kané mbijetuar, jo thjesht artistikisht,
duke i béré rezistencé atij presioni gé vjen nga
mungesa e politikave pér artin dhe kulturén
né Shqipéri. Sé dyti, pér arsye personale. Vij
nga njé familje naftétarésh, nga Fieri. Fati i
tri brezave té naftétaréve gé kané punuar né
fushat e naftés, ashtu si edhe fati i minatoréve,
éshté fat tragjik. Kemi humbur njeréz té afért,
njeréz té afért na jané aksidentuar né puné...
Po té shikojmé, jo vetém shifrat, por edhe
ato botime qé jané béré pér té aksidentuarit
né kéto dy fronte té industrisé shqiptare,
do té kemi njé panoramé tragjike gé nuk
mjafton ta quajmé vetém té tillé, “tragjike”,
po gé kérkon analiza, ekspertizé dhe, mbi té
gjitha, kérkon ndérgjegjésim.
Do té doja ta fillonim nga Bardhuli. Para kétij
takimi po diskutonim pér rrugén gé minatorét
duhet té béjné ¢do turn, gqé aty ku pérfundon
qyteti i vietér i Bulqizés e deri sipér malit nén
té cilin fshihet minerali i kromit. Po thoshim qé

the beginning of Summer 2021. The speakers
invited to today’s discussion include a selection
of mining industry experts, mine workers, and
art scholars.

One of them is Arben Malaj. Between 1997
and 2005, he played an active role as the
long-standing former Minister of Finance in the
left-wing government of Albania.

AM
...progressive...

ED
Another speaker is Bardhul Alla. For the last
ten years, he has been working in the Bulgiza
mines, specifically in the one managed by the
AlbChrome company. Vincent W.J. van Gerven
Oei, a publisher from the Netherlands, is also
our guest today. Well-acquainted with the
Albanian art scene, he constantly contributes
to it via his analytical writings in various online
and printed publications. Finally, we have the
pleasure to introduce Genc Myftiu, who used
to be the head of the Mining Institute of Albania
from 1992 until 2000.
Before we start, let me say a few words about
the reasons why | have agreed to participate
in this project. Firstly, it is because my job of
a cultural journalist has made me aware of a
certain regression in terms of national cultural
policies regarding contemporary art in Albania.
This is primarily related to younger generations
of artists. Their modes of survival (not only
in artistic terms) have been marked by their
modes of resistance to a particular sort of
pressure caused by the lack of democratic and
long-term policies that aim at supporting art and
culture in Albania.
Secondly, | took part in this project for
personal reasons. | come from a family of
oil field workers from the city of Fier. Three
generations of oil field workers in my own
family share their tragic fate with the fate of
Albanian mine workers and their families. On
both sides, people close to us have been lost
due to injuries suffered at work. If we take a
look — not solely at the statistics, but also
at texts that have been published so far,
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éshté gati njé kilometér. Bardhul, sa e gjaté
éshté, né fakt, rruga qé béni pér ¢do dité, dhe
a mund té na pérshkruash njé dité ténden té
zakonshme né minieré?

BA
Fillimisht, ju falénderoj pér kété mundési ku té
rréfejmé pérditshmériné toné dramatike. Né
fakt, rruga qé béjmé pérdité éshté e gjaté. Na
duket sikur dalim nga shtépia pér né njé kafe,
ngaqé éshté e pérditshme. Deri né zonén D,
sipér, shkon deri dy kilometra. Pérshéndetesh
cdo dité me familjen pérpara se té dalésh nga
shtépia, sepse galeria éshté si t& shkosh né
lufté. E di gé shkon, po mund edhe té mos
dalésh i gjallé. Ka ndodhur gqé punétorét nuk
jané kthyer mé né shtépi, té gjallé.

ED
Po prindérit e tu? Babai?

BA
Babai ka punuar né minieré, si normist, deri né
vitin 1995. Vdiq 42 vje¢. Po ashtu edhe véllai
ka punuar né minieré. Eshté aksidentuar né
vitin 2001: e ka kapur korrenti dhe ndérroi jeté.
Jemi tre breza gé kemi punuar dhe punojmé
né minieré. Familjarisht kemi kontribuar ndér

addressing the injured workers on these two
major fronts of the Albanian industry — we
will witness a tragic picture indeed, which
demands much more attention instead of
merely being called “tragic” and requires
proper analysis, expertise, and, above all, a
higher level of awareness.

| would like to begin with Bardhul Alla, if you
all agree. Prior to this meeting, we were
discussing the physical distance between
two points — the perimeter of the old town
of Bulgiza and the top of a mountain with
chrome reserves — that the mine workers
have to cross every day before each shift.
We concluded that this distance comprises
almost a kilometer in length. Bardhul, what
is exactly the length of a journey that you
make every day, and could you describe an
ordinary day you spend at the mine?

BA
First of all, | would like to express my
gratefulness for the opportunity to share our
dramatic daily routine with all of you. It is true
that our journey is long, but it has become a
habit. To us, it feels as though we are leaving
home every morning to get a cup of coffee
outside. It can take up to two kilometers to
arrive at the point called the zone D. Every
mine worker makes sure to greet his family
each and every day before his departure,
because going to the mine gallery is like
going to war. You go, but you may not make
it out alive. There have been workers who
never made it back home alive.

ED
And what about your parents? Your father, for
instance?

BA
My father used to work as an overseer of the
mine until 1995. At 42, he passed away. My
brother worked in the mine as well. In 2001,
he died after being accidentally electrocuted.
We represent three generations of men who
have worked and are still working in the mine.



dekada pér shtetin shqiptar, dhe nuk kemi
marré asgjé mbrapsht.

ED
Né kéta dhjeté vjet, a ka pasur njé moment
kthese pér miré, apo kthim mbrapa?

BA
Eshté njélloj si dhjeté vjet mé paré, né mos
me théné edhe mé keq. Punétoréve po u
mohohet e drejta e fjalés, kané friké té kérkojné
té drejtat e tyre. Uné jam pjesé e Sindikatés
sé Minatoréve té Bashkuar té Bulgizés, qé
éshté themeluar né prill 2019 dhe éshté njohur
nga Gjykata né tetor té po atij viti. E shpallém
né gendér té qytetit t€ Bulgizés dhe njé javé
mé pas mbajtém njé protesté dyjavoréshe. U
angazhua e gjithé punétoria. E deshém kété
sindikaté, sepse buronte nga veté minatorét
si njohés té miré té problematikave té shumta,
dhe pér té cilat sindikatat e tjera, qé jané
shumé né numér dhe té kompromentuara nga
institucionet vendore, nuk kané ekspertizé.
Protestat ishin t& organizuara goxha miré dhe
me pjesémarrje té larté. Pastaj nga presioni
i kompanive té kromit filloi njé rrjedhje e
punétoréve, pra filluan té ktheheshin né puné.
Té gjithé nga halli.

ED
Kur u krijua sindikata kishte entuziazém...

BA
Po, kishte shumé.

ED
Tani po thoni gé ky organizim...

AM
...ka déshtuar.

For decades, our family has contributed to the
Albanian state. Yet, we have received nothing
in return.

ED
In these past ten years, would you say you
have noticed a turn for the better or the worse?

BA
Nowadays, the situation is the same as it used
to be ten years ago, if not even worse. Workers
are still being denied their right to express their
opinion freely, and they are afraid of demanding
their own rights. | am a member of the Union
of the United Miners of Bulgiza, founded in
April 2019 and recognized by the court in
October of the same year. We announced its
establishment in the center of Bulgiza. A week
later, we held a protest that lasted two weeks.
All the workers took part in it. This union was
important to us, because it was created by us,
mine workers who really know the problems of
our work. These are the problems about which
other unions, large in size but compromised
by local institutions, have no expertise in
whatsoever.
The protests were organized well and had a
high number of participants. Gradually, due to
the pressure exerted by the chrome industry
companies, the mine workers have started to
leave protests and return to their daily work,
one by one. They simply couldn’t afford to stay
and support the cause any longer.

ED
When the Union was founded, it was welcomed
with great enthusiasm, wasn't it?

BA
Yes, so much.

ED
Now you are saying that this organization...

AM
...has failed.
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BA
Ka déshtuar, se veté kompania e luftoi.
Kompania do njé sindikaté gé e ka palé, dhe jo
té mbrojé interesat e punétorit. Pas themelimit
sé sindikatés, hogén nga puna kreun e saj,
Elton Debreshin, dhe tre anétaré té tjeré.

ED
Eltoni mendohej té ishte sonte me ne, né kété
panel, por ai ka emigruar drejt Gjermanisé dhe
ky éshté tregues i presionit gé sindikata ka
pasur, apo jo?

BA
Patjetér.

ED
Cila éshté arritja juaj kryesore né kéto dy vite e
gjysmé, pérvec pérpjekjeve pér té fituar statusin
e minatorit?

BA
Punétorét jané entuziasté dhe té frymézuar.
Ndérsa pronarét frikésohen se do té
pérballen me dicka té re, me ndérgjegjésimin
e punétoréve pér té drejtat e tyre. Statusi
i minatorit éshté shumé i nevojshém dhe i
vonuar. Né dhjetor 2020, ne bémé njé peticion
dhe mblodhém 11 mijé firma. Ua dorézuam
institucioneve pergjegjése, por pati injorim nga
ana e tyre. Ndér kérkesat imediate ishin rritja
e pagave dhe investimeve né pérmirésimin e
kushteve té punés. Por asgjé nuk ndodhi.

ED
Né vitin 2018, Kryeministri Edi Rama, pikérisht
né Bulgizé premtoi sérish njé status té
minatorit.

BA
Né fakt statusi i minatorit €éshté premtuar
sa heré ka pasur zgjedhje vendore dhe

BA
It failed because the mining company
(AlbChrome) undermined it. The company
wants a union that is supportive of its own
business policy, not the one that protects the
workers’ interests. Following the establishment
of the Union, its leader, Elton Debreshi, and
three other members were fired.

ED
Elton was supposed to be here with us today,
as a member of this discussion panel, but
meanwhile he immigrated to Germany. Do
you think this could be an indicator of the
company’s pressure exerted upon the union?

BA
Certainly.

ED
In addition to your attempt to receive the
desired legal status of a mine worker, what has
been your primary achievement during these
last two and a half years?

BA
The workers are enthusiastic and motivated,
whereas the owners fear they will have to face
something unexpected — like an increased
awareness among the workers regarding
their own rights. The status of a mine worker
is utterly necessary and long overdue. In
December 2020, we filed a petition and
collected 11,000 signatures. We then handed
this over to responsible institutions, but there
was no response on their part. Among our
immediate demands were wage increases
and investments in the improvement of work
conditions. But, nothing has happened so far.

ED
In 2018, exactly in Bulgiza, the Prime Minister
Edi Rama promised (once again) that the mine
worker status would finally be established.

BA
In fact, the status we are talking about
is promised every time the local and



parlamentare. Dhe asnjéheré nuk éshté
argumentuar se cfaré e pengon realizimin e
statusit, sepse ajo minieré ka kontribut shumé
té madh, si pér ne, si pér pérfitimet gé ka pasur
shteti.

ED
Fillimisht, kété status e kishte propozuar né
Kuvend njé djalé minatori, Pérparim Spahiu,
ish-deputet i partisé Lévizja Socialiste pér
Integrim.

BA
Ai e propozonte mé sistematikisht kur ishte né
opozité, se pér sa kohé ishte né geveri...

ED
Genci, té shkojmé né origjinat e kétij problemi.
Si ndodhi gé industria minerare arriti né kété

Pamje aksonometrike e
trupit minerar té kromit
dhe punimeve té kryera né
Minierén e kromit, Bulqizé,
dhe né zonén pérreth saj.

o B0
An axonometric image of the

entire body of chrome and
the mining work carried out
in the Bulgiza Chrome Mine
and the surrounding.

parliamentary elections take place. Yet, what
hinders the implementation of this status has
never been publicly clarified, even though the
mine has greatly contributed both to us and to
the profits of the state.

ED
Initially, this status was proposed in the National
Assembly by a mine worker’s son, Pérparim
Spahiu, a former MP of the Socialist Movement
for Integration.

BA
He proposed it more systematically when he
was a member of the opposition; but when he
became part of the government...

ED

Genci, let us get to the bottom of this issue.
How did it happen that the mining industry was

—>
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Vendburimi dhe miniera e kromit,
Bulgiz€, ndodhen né pjesén Verilindore
té Shqipérisé. Pér sasiné e rezervave
qé ka, pérmbajtjen e larté té mineralit

té kromit dhe pérbérjen e pérshtatshme
pér trajtimin e métejshém metalurgjik,

ky vendburim renditet si vendburim i
réndésishém i mineralit t& kromit né boté
dhe mé i réndésishmi né Evropé.
Shenjat e para té shfagjeve té mineralit
té kromit né Bulqizé jané shénuar né
zonén jugore té saj, né vitin 1942. Mbi
bazén e kétyre shfagjeve éshté punuar
pér nxjerrjen e mineralit t& kromit gjaté
viteve 1942—1944. Né vitet e Luftés sé
Dyté Botérore, italianét filluan prodhimin
e kromit, sigurisht né sasi shumé té vogla
gé i transportonin me mushka.

Né vitin 1943, ceta partizane e Dibrés i
sulmoi me armé dhe i pérzuri italianét,
dhe qysh nga ajo kohé punimet pér
nxjerrjen e kromit u pezulluan pér té
rifilluar né 18 shkurt 1948, kur u krijua
zyrtarisht Miniera e Bulqizés. Shfrytézimi
sipérfagésor i kromit ka filluar né

vitin 1948, duke u punuar né 6 dalje
sipérfagésore t&€ mineralizuara. Né vitin
e paré té punés, né minierén e Bulgizés

The chrome mine of Bulgiza is located
in the northeastern part of Albania. Due
to its number of reserves, high chrome
content, and suitable composition for
further metallurgical treatment, this
source ranks among the most important
ones in Europe and also retains its
global significance. The first noted
traces of chrome in Bulgiza were found
in its southern part in 1942. It was
largely on the basis of these findings
that the work around the mineral’s
extraction took place between 1942 and
1944. During the Second World War,
the Italians began their own production
of chromium, initially in small quantities
and transported by mules.

Nje mal i pasur me krom
dhe njé qytet gé nuk do té
ekzistonte pa té.

A mountain rich in chrome
and a city that would not
exist without it.

In 1943, the ltalian troops were

attacked by the partisan unit of Dibra
and were eventually driven out of the
territory. The extraction of chrome was
subsequently suspended, to be resumed
on February 18, 1948, the day of the
official establishment of the Bulgiza
Mine. The surface mining of chrome
commenced in 1948, with the work
undertaken on six mineralized surface
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jané prodhuar 10 482 ton mineral kromi.
Krahas shfrytézimit né sipérfaqe, pér té
mundésuar fillimin e shfrytézimit nén toké
té vendburimit, né vitin 1949 nisi hapja e
punimeve néntokésore té kérkim-zbulimit
dhe pérgatitjes s€ minierés. Q& nga viti
1954 prodhimi i kromit ishte 100 000 ton
né vit. Nga viti 1959 u rrit né 200 000 ton
né vit, né vitin 1968 kaloi né mbi 300 000
ton né vit, dhe né vitet 1979-1980 arriti
sasiné 400 000 ton né vit. Pas vitit 1990,
prodhimi i kromit zbriti né 150 000 ton né
vit, pér té ardhur sot né sasiné prej 90 000
tonésh né vit.

Nga viti 1948 e deri mé sot jané prodhuar
aférsisht 17 milioné ton xeheror kromi

me njé cilési mbi 40-44% Cr203. Jané
kryer rreth 58 km punime hapjeje, 110
km punime kérkim-pérgatitore dhe 12
puse vertikale me njé gjatési totale prej 2
800 m. Ka pérfunduar pusi 9, duke arritur
kuotén —180 m, dhe thellésiné 1 000 m
nga sipérfagja e tokés. Aktualisht, tani po
punohet né kuotén —180 m, né thellési

1 000 m nga sipérfagja.

outlets. In the first year of operation, the
work in the Bulgiza mine resulted in the
production of a total of 10,482 tons of
chrome. In addition to surface mining,
the preparatory research and work,
aimed at the underground use of the
source, commenced in 1949. Starting
from 1954, the chrome production
reached 100,000 tons per year. In
1959, it increased to 200,000 tons per
year, while the outflow hit 300,000 tons
per year in 1968. Between 1979 and
1980, it reached 400,000 tons per year
and, after 1990, chrome production
dropped to 150,000 tons per year,
presently arriving at the amount of
90,000 tons per year. From 1948 until
today, approximately 17 million tons of
chromium ore, with a quality of at least
40-44% of Cr203, have been produced.
Roughly 58 km of excavation work, 110

km of research-preparatory work, and
12 vertical wells with a total length of
2,800 m have been completed. The well
number 9 has been built, reaching the
—180 m quota and a depth of 1,000 m
from the ground surface. Currently, the
work is underway at a quota of =180 m
and 1,000 m of depth.
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Pér 72 vjet, qysh nga data historike e
ngrities sé saj, Bulgiza ka mbajtur né
kurriz njé pjesé té€ madhe té buxhetit té
shtetit, por shumé pak éshté béré pér veté
qytetin e Bulgizés. Miniera éshté vértet
njé vepér gjigande, té cilén e ndértuan
mijéra burra, dhe ajo u dha emér shumé
prej tyre.

Me moton “Kromi ¢an bllokadén”,
nomenklatura e kuge e vuri Bulgizén
pothuaj né epigendrén e platformés sé saj
pér shfrytézimin barbar té késaj pasurie té
¢muar néntokésore. Bllokmenét dirigjonin
qé nga Tirana, po heré-heré detyroheshin
té zbrisnin edhe veté né qytetin e ftohté
né zemér té maleve pér t& mbajtur nén
presion administratén dhe minatorét, qé
kéta té realizonin me ¢do kusht planin e
parashikuar prej tyre.

Pa mohuar aspak kontributin e gindra-
mijéra minatoréve, inxhinieréve

e teknikéve té minierés, pér veté
pérgendrimin e té€ burgosurve né kampet e
atyshme gjaté viteve té diktaturés, Bulgiza
mund té konsiderohet edhe si gytet-

burg. Pér kété flasin statistikat e kohés.
Késhtu, né vitin 1954 né Bulqizé u ngrit
Burgu i t& Dénuarve Ordineré, fillimisht
me 600 t& dénuar: ky kamp funksionoi

pér rreth 30 vjet dhe pérfshinte zonat

nga dishenteria e Galerisé 41 e deri né
zonén “D”. Katérmbédhjetévjet mé vong,
né vitin 1968, Bulgizés do t'i shtohej dhe
burgu tek vendi ku do té ndértohej Fabrika
e Pasurimit té& Kromit. Té burgosurit i
ndértuan té gjitha objektet sipas projektit
derikur filloi montimi i makinerive. Saga

e té dénuarve vazhdon edhe mé tej: né
vitin 1976 kampi i Burgut mori edhe zonén
“D”, madje, pas vitit 1976 kampi ka patur
maksimumin e té dénuarve.

burden of a considerable portion of

the state budget, while very little has
been done for the town itself. The

mine is quite an enormous endeavor, a
place built by thousands of men, many
of whom have become well-known
because of it. With the motto “Chrome
breaks through the blockade,” the
communist nomenklatura placed Bulgiza
practically at the epicenter of its platform
aimed at the barbaric exploitation of
this precious underground wealth. The
politburo members gave directions
from Tirana but, from time to time,

they had to make their way to the cold
town in the heart of the mountains to
ensure the administration and miners
were kept sufficiently under pressure,
so that the latter would carry out the
projected plan by all means necessary.
Without undermining the contribution

of hundreds of thousands of miners,
engineers, and mining technicians —
and having in mind the high number

of prisoners detained in the camps
located in the area during the years

of dictatorship — Bulgiza may well be
considered a prison town. The statistics
of the epoch testify to this. In 1954, the
prison for ordinary convicts was set

up in Bulgiza, with an initial number of
600 convicts. This camp operated for
about 30 years and included areas that
extended from the dysentery of Gallery
41 to the D area. Fourteen years later,
in 1968, at the site of the future Chrome
Enrichment Factory, another prison was
added in Bulgiza. Until the assembly

of the machines began, the prisoners
had built all the facilities as detailed in
the project. The saga of the convicts
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Njé tjetér burg u ngrit, né vitin 1985, me
té burgosurit gé do té ndértonin “Qytetin
e Ri” né Bulqizé. Ndértimet u kryen me
ritme té shpejta, dhe né vitin 1988 u
strehuan banorét e paré né kété lagje.
Si¢ u tha mé sipér, burgu éshté pérdorur
edhe né objekte té tjera té réndésishme té
zonés sé kromeve. Minierat e Batrés dhe
Térnovés kané patur kampe té dénuarish,
po késhtu edhe ndértimi i Fabrikés

sé Pasurimit éshté béré me kampe té
dénuarish qé jané pérdorur vetém né
ndértimin e kétyre objekteve. Né 28 vjet
kontributi i t€ burgosurve ka gené shumé
i réndésishém. Miniera e dikurshme e
centralizuar tani éshté fragmentarizuar

né dhjetéra kompani koncesionare.

Sipas Ministrisé sé Energjetikés, deri

né fund té& 2015-és kané gené aktive
gjithsej 264 leje minerare shfrytézimi pér
mineralin e kromit, nga té cilat tri leje jané
koncesionare.

Numri mé i madh i lejeve té shfrytézimit,
117 leje ose 47% e té gjitha lejeve té
shfrytézimit, jané dhéné né rrethin e
Bulgizés. Né vitin 2008, ishin 68 leje
shfrytézimi, ndérsa né vitin 2013 ky numér
kishte arritur né 118. Ky numér i madh

i lejeve té shfrytézimit dhe copétimi né
ndérrmarrje té vogla e bén problematike
¢éshtjen e sigurisé sé punés né minieré.
Né vitin 2000 u firmos nga geveria dhénia
me koncesion pér 30 vjet e puseve té
thellésisé sé Bulgizés dhe e Fabrikés sé
Pasurimit t& Kromit né Bulqgizé dhe né
Klos, si dhe Uzinat e Ferrokromit né Burrel
e Elbasan. Me kéto ndérmarrje “Darfo”
themeloi kompaniné “DARFO ALBANIA”
mé 14 prill 2000. Sot né Bulqizé pasuria
zhvatet nga té pushtetshmit népérmjet
shfrytézimit pa kriter t& zonés sé pasur

continued in 1976, when the prison
camp took over the D area, and, after
1976, it reached its maximum number
of convicts. Yet another prison was
erected in 1985, by the prisoners who
were to build the “New City” in Bulgiza.
Construction was carried out at a rapid
pace and, in 1988, this neighborhood
housed its first “residents.” As
mentioned above, the prison was
instrumental in the erection of many
other facilities in the chrome-rich area.
The mines of Batra and Térnova also
housed labor camps and, indeed, it
was the prisoners from these labor
camps, strictly employed to carry out the
construction of these facilities, who built
the enrichment factory. In 28 years, the
contribution of prisoners has been quite
significant.

The formerly centralized mine is now
partitioned into dozens of concession
companies. According to the Ministry
of Energy, a total of 264 mining permits
were active by the end of 2015, with
three of them being concessions.

The most substantial number of use
permits (117, or 47% of all use permits)
were issued in the Bulgiza district.

In 2008, there were 68 use permits,
while in 2013, the total had reached
118. This large number of use permits
and partitioning into small enterprises
makes the issue of work safety in

the mine highly problematic. In 2000,
the government signed a 30-year
concession deal involving the wells,
the chrome enrichment plant in Bulgiza
and Klos, and the ferrochrome plants
in Burrel and Elbasan. As a result of
these operations, Darfo founded the



me mineral, ndérsa mijéra njeréz luftojné
pér bukén e gojés duke jetuar ¢do dité
me rrezikun e vdekjes dhe fshehjet e
krimeve gé ndodhin né galeri. Jané té
pakta familjet gé nuk kané njé pjesétar
té familjes minator, dhe kur pronarét e
tyre kandidojné pér anétaré té Késhillit
bashkiak éshté fare e lehté té ushtrohet
presion pér té marré votén. Kjo flet pér
njé kontroll t& pastér té biznesit t& kromit
gé gjeneron miliona euro. Pér 12 vjet
rresht politikané, té djathté dhe té€ majté,
kané premtuar Statusin e Minatorit,

por té gjithé kané mashtruar. Dhjetéra
protesta jané zhvilluar, por jané shuar
menjéheré sapo drejtuesit e sindikatave
kané pérfituar nga pazari i radhés.

Pér ironi, minatorét pérfagésohen nga
pesé sindikata dhe secila bén pazar

me interesa té ndryshme. Ndonjéri nga
sindikalistét afrohet me qevering, njé tjetér
me opozitén, té tjeré me biznesin, dhe

si pérfundim asnijéri prej tyre nuk mbron
interesat e minatorit.

Drafti pér statusin e shumépérfolur u
mor né shqyrtim vetém né néntor 2018,
po jo pér t'u miratuar. Projektligji ishte
hartuar njélloj si statusi i naftétarit, i cili
éshté aprovuar nga mazhoranca, po
projektligji pér minatorét u hodh poshté
me argumentin se sillte pasoja negative
né skemén e pensioneve.

Sot né Bulqgizé operojné 36 subjekte, pa
llogaritur nénkontraktorét. Njé pjesé e
miré e atyre gé kontrollojné kéto biznese
jané pikérisht disa prej emrave té skenés
politike shqiptare. Operatori mé i madh
éshté AlbChrome. Kjo kompani shfrytézon
njé sipérfage prej 3 500 km2, né zonén
jugore dhe gendrore. Parcelizimi i
minierés dhe lidhja me pushtetin kané

DARFO ALBANIA Company on April 14,
2000. Today, in Bulgiza, where wealth is
extorted by those in power through the
indiscriminate use of this area rich in
minerals, thousands of people struggle
to secure their daily bread, each day
risking their lives while concealing the
crimes that happen in the gallery. Rare
are the families that do not have miners
at home; thus, when the companies’
owners run for membership in the

city council, it becomes quite easy

to exert pressure to get their vote.

This clearly attests to a great control
over the chrome business, one which
generates millions of euros. For 12
consecutive years, both right-wing and
left-wing politicians have promised

the establishment of a “Miner Status”

— a promise that has turned out to

be entirely untrue. Dozens of protests
have been organized and immediately
canceled whenever the required bribes
were handed over to union leaders.
Ironically, the miners are represented
by five different unions, and each of
them bargains under different terms.
One of the trade unionists may side with
the government, another may partner
with the opposing political party, yet
another with the business sector, so that
ultimately no one is left to protect the
interests of the miners.

The draft of the infamous “Miner Status”
was finally discussed in November
2018 in parliament, but not in order to
be passed. The draft law followed the
example of the status of workers in the
oil industry, i.e., “Oil Worker Status,”
which was approved by the majority;
yet, the draft law on miners was rejected
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sjellé probleme té€ médha; cénohet
néntoka, ekuilibri, rréshqitja e dheut, me
rrezik pér ambjentin dhe jetén e njerézve.
Miniera e Bulqizés pretendon té keté té
paktén edhe dy dekada jeté.

Nga viti 2008, né Bulgizé kané ndodhur
221 aksidente dhe 34 vdekje.

Procesverbale té Autoritetit
Ndérkombétar pér Siguriné
né Miniera qé paradoksalisht
fajéson viktimat.

Records of the International
Mining Safety Authority
which paradoxically blames
the victims.

[ N

Inspektorét jané té stacionuar né Tirané
dhe 4 oré jané njé kohé e mjaftueshme
pér té manipuluar provat e aksidenteve,
ndérkohé gé njé pjesé e tyre nuk
raportohen. Minatoréve u mbyllet goja me
ané té shantazhit ose parave.

Ata gé nuk punojné né minieré gérmojné
né stoget e kromit jashté galerive. Né

on the grounds that it would have
negative consequences on the pension
scheme.

Today, a total of 36 entities operate

in Bulgiza, without counting the
subcontractors. A major part of those
who hold control over these businesses
are the same names that dominate the
Albanian political scene.

The largest operator is AlbChrome.
This company controls an area of 3,500
km2 in the southern and central areas.
The fragmentation of the mine and the
latter’s ties with political power have
brought about significant harm: the
underground and its balance are under
constant threat, with possible landslides
endangering both the environment and
people’s lives. The general belief is that
the Bulgiza mine will run for at least
two more decades. Since 2008, a total
of 221 accidents and 34 deaths have
occurred in Bulqgiza.

All inspectors are stationed in Tirana:
thus, the four-hour-distance between
two cities is more than enough time

to have evidence of any accident
manipulated, with many of these
accidents not even reported. Miners are
silenced via blackmail or bribery. Those
who are not employed in the mine, dig



kété proces angazhohen gra dhe fémijé,
té cilét véné jetén né rrezik. Gjashté
aksidente kané ndodhur né kéto zona té
palicencuara mes viteve 2008 dhe 2013.
Kromi gé nxiret né ményre informale blihet
me ¢mime shumé té uléta dhe shkon mé
pas pér eksport. Né Durrés éshté ndértuar
njé ndérmarrje pér pérpunimin e krom-
ferokromit gé shkon pér eksport me njé
¢mim $1 200—1 500 pér ton. Né gytetin

e Bulqgizés, i vetmi vend ku nuk ka dallim
mes dités dhe natés éshté miniera: aty
puna vijon pa ndérpreré edhe kur qyteti
duket i rrémbyer nga errésira.

Genc DEMI,
Ing. Minerar, Ass. Prof.

Genc MYFTIU,
Ing., ish-Drejtori i Institutit
té Minierave

Imazhet jané shképutur nga njé video-
reportazhi dokumentar i realizuar né vitin 2019
nga Top Channel, njé kanal televiziv kombétar
né Shqipéri, me titull “Mafia e Kromit” (me titra
né anglisht).

for chrome in the stocks outside the
galleries. Many women and children put
their lives at risk during this process. A
total of six accidents occurred in these
unlicensed territories in the period
between 2008 and 2013. Informally
extracted chrome is purchased at very
low prices and subsequently exported.
A chrome-ferrochrome processing plant
in Durrés exports its minerals at a price
of $1,200-1,500 per ton. In the town

of Bulgiza, the only place where day is
indistinguishable from night is the mine:
there, work continues uninterrupted even
as the city is enveloped in darkness.

Genc DEMI,
Mining Engineer,
Assistant Professor

Genc MYFTIU,
Engineer, former Director
of the Institute of Mines

The images are taken from a documentary
produced in 2019 by Top Channel, a national
commercial television channel in Albania,
entitled “The Chrome Mafia” (with English
subtitles):

https://www.youtube.com/watch?v=J5jdEIZ2y5E
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“Plagét e Burimit”

copézim té dhénies me koncesion, kompanive
té huaja fillimisht dhe pastaj atyre shqiptare?

GM
Miniera e kromit né Bulgizé éshté e vetmja
né Europé dhe njé nga mé té& médhaté né
boté. Nga piképamja gjeologjike éshté nga
vendburimet mé interesante. Pus pas pusi,
duhet gati njé oré pér té shkuar né disa nga
galerité mé té thella. Né periudhén komuniste
uné kam gené kryemekanik i Ndérmarrjes
sé& Ndértimit t& Minierave. Ne kemi gené né
avangardé, hapeshin punimet né minieré, dhe
pastaj vinte shfrytézimi. Projektonim puset dhe
tunelet e médha. Kishim pajisjet gé vinin nga
Suedia dhe Finlanda, sepse regjimi komunist e
priorizonte industriné minerare.
Ndérsa pas rénies sé regjimit komunist, né
vitet 1992- 2000 kam gené drejtor i Institutit
té Minierave, i ngarkuar me detyrén pér njé
reformé né industriné minerare qgé filloi me
geveriné e Sali Berishés dhe vazhdoi me
geveriné e Fatos Nanos, e gé u finalizua, por
nuk ndryshoi gjé. Ideja ishte gé té privatizohej
ajo gé ishte me leverdi dhe té mbyllej ajo gé
ishte pa leverdi, si¢ ishin minierat e qymyrgurit.
Po béj njé parantezé kétu. Ne mbyllém
minierén e Valiasit me 4 mijé punétoré, sepse
ishte sikur té nxirrje guré té padobishém.
Regjimi komunist ndértonte pa sens ekonomik,
si Kombinati Metalurgjik pér shembull, gé
ishte njé varrezé. Késhtu, qé té nxirrje 4 mijé
punétoré né rrugé nuk ishte e lehté, por u gjet
zgjidhja, dhe sipas reformés atyre iu dhané dy
vjet rrogé.

AM
Duhet ta sgaroj kété moment, se ishte shumé

Continuation of the public
conversation “The Wounds at the Source”

divided and then offered, through concessions,
first to foreign companies and then also to
Albanian ones?

GM
The Bulgiza chrome mine is the only one of
its kind in Europe and one of the largest in
the world. From a geological standpoint, it is
a highly interesting natural resource location.
From well to well, it takes nearly an hour to
reach some of the more remote galleries, the
ones located at greater depths.
During the communist period, | was the
chief mechanic of the Mining Construction
Company. We represented the avant-garde
back then, because the mining work itself
came first, and exploitation came second.
We designed large wells and tunnels. Our
equipment was imported from Sweden and
Finland, because the communist regime
prioritized the mining industry.
After the fall of the communist regime, | was
the director of the Mining Institute between
1992 and 2000. | was in charge of reforming
the mining industry, a process that the
government of Sali Berisha had begun and it
continued with that of Fatos Nano. While this
reform was finalized, nothing else changed.
The idea here was to privatize what was
profitable and close what was unprofitable,
such as the coal mines.
| would like to mention something at this point.
We closed the Valias mine, which had 4,000
workers, as mining there was like extracting
useless rocks. The way of construction of the
communist regime lacked economic sense: a
good example is the Metallurgical Plant, which
was basically a cemetery. It was not easy
throwing 4,000 workers out on the street, but
still a solution was found and, per the reform,
the workers were paid two years’ worth of
salary.

AM
| have some clarifications to make about this



e véshtiré situata. Mungonin sindikatat. Nga
bisedat gé patém me qeveri té ndryshme, se
edhe ne nuk kishim eksperiencé, késhilla mé e
miré erdhi nga ministri grek, i cili tha gé éshté
e pamundur ta shpétoni. Ai kishte parasysh
sindikatat né Greqi. Ata kishin gjetur njé rrugé:
pas atyre gé dilnin né pension, nuk hapnin mé
vende pune. Pér shembull, nése njé vit dilnin
né pension 100 mijé, ata i bllokonin dhe nuk
hapnin mé vende té reja pune. Pér kété rast
ne kemi diskutuar gjaté, sepse ishin minierat,
ishte Albtelekomi, Albpetroli..., ku shumé

veta merrnin pagé mujore pa jetuar fare né
Shqipéri. Ishin né emigracion, i linin bakshishin
pérgjegjésit té turnit dhe merrnin pagat.

Duke patur parasysh gé kishte shumé varféri
dhe kriza e '97-és ishte e thellé, nuk kishte
reagime sociale pér reforma. U pa e udhés

gé punétoréve t'u jepnin paga pér dy vijet, njé
shumé e barabarté pér té hapur njé biznes té
vogél dhe nxorém listat.

Né disa, si¢ ishte Albpetroli dhe Albtelekomi,
ne kishim mé shumé veta qé donin té iknin nga
puna nga ¢’e kishim parashikuar. Thuhet qé
varféria éshté néna e krimit, dhe reformén nuk
duhet ta bésh thjesht se duhet té shkurtosh
vendet e punés. Késhtu qé ata morén pagat né
doré pér dy vjet dhe filluan bizneset e vogla.

GM
Njé pjesé e reformés ishte privatizimi, dhe
zuné minierat e kromit, sepse ishin té vetmet
miniera me leverdi pérfitimi té larté. Po njé
platformé reforme privatizimi mban parasysh
edhe ndérhyrjen sociale pér punétorét. Miniera
e Bulgizés né fillim u la njé e vetme, po pér
minierat e tjera mé té vogla, vumé njé ‘fee’ té
vogél, rreth 500 dollaré pér ndihmé. Té gjitha
projektet e ndarjes sé minierave dhe unifikimit
té tyre i kemi béré ne si Institut, sepse kishim
eksperté pér kété.
Pér minierén e Bulqizés u bé njé tender i
madhé ndérkombétar, me pjesémarrjen e
kompanive té njohura. Po késhtu, u aktivizua
edhe debati me sindikatén: pse e dha shteti

particular historical moment, because the
situation was very difficult. There were no trade
unions. From the conversations we had with
different governments — as we also lacked the
experience — the best advice came from the
Greek minister, who said it was impossible to
save it. He had in mind the unions in Greece,
which had managed to find a solution. They
closed the positions as soon as workers

got retired. For instance, if 100,000 retired

in a year, there would be no new hiring; the
positions were permanently closed. We have
discussed this case extensively, because it
was precisely in the mines (run by companies
active back in times, such as AlbTelekom

and AlbPetrol) that many people received a
monthly salary without living in Albania at all.
They lived abroad, but they kept receiving

full salaries by tipping the overseers of their
shifts. Given the poverty of that time and the
economic crisis of 1997, there was no social
outcry for reforms. We deemed it appropriate
to offer workers two years’ worth of wages, an
amount which would suffice to start a small
business, and, then, we published the lists.

In some companies, such as AlbPetrol and
AlbTelekom, more people wanted to quit than
we had anticipated. Poverty is said to be the
mother of crime, and reform should never

be done simply to cut jobs. Thus, the mine
workers received their salaries for two years
and started small businesses.

GM
One aspect of the reform was privatization,
and chrome mines were privatized because
they were the only high-profit mines. Yet, a
privatization reform platform also takes into
account social intervention for workers. Initially,
the Bulgiza mine was not partitioned, but for
other smaller mines we granted a modest
“fee” of about 500 USD in aid. We, as an
Institute, implemented all of the projects for the
partitioning and their unification of the mines,
because we had experts for this task.
A large international tender, including the
participation of well-known companies, was
held for the Bulgiza mine. Additionally, a
debate with the union was activated. Why did
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me koncension, pse shteti nuk e mbajti
menaxhimin e saj...? Ky ishte debati né
vitet dymijé me sindikatén, dhe sindikatat e
punétoréve kané gené té fugishme atéheré.
Gézim Kalaja...

AM
Sindikatat ishin aq serioze dhe té fugishme sa
rrézuan dy-tri geveri atéheré, né vitet e para té
néntédhjetés...

GM
Ne arritém qgé sindikatat t'i ulnim né tavoliné
me kompanité private. Nuk e di sa ndodh sot
kjo gjé. Sot éshté e réndésishme gé sindikata
té jeté e informuar pér administrimin dhe fitimin
qé kompania ka nga miniera. Pér shembull,
kromi — po béj njé parantezé kétu — éshté
njé metal qé éshté né bursé. Historia e tij né
bursé ka lévizur, nga 70 dollaré pér ton krom
né 400 dollaré pér ton krom. Kur ¢mimi éshté
i ulét, kompania private ul pagat, shkurton
vendet e punés. Paradoksalisht, kromi éshté
metal qé pérdoret nga luga deri né industriné
e makinave, por e ka kété luhatje. Késhtu
qé, sindikata duhet té jeté vazhdimisht e
pérditésuar se ¢faré ndodh né tregun botéror,
duhet té keté avokaté té zoté dhe shkencétaré
si konsulenté. Kur bursa shkon 400 dollaré
toni, atéheré njé pjesé té saj duhet ta gézojné

the state give it away by using a concession
agreement? Why did the state not continue
managing it? This was the debate of the 2000s
with the trade union, and the workers’ unions
were strong then. Think of Gézim Kalaja...

AM
The unions were taken very seriously then and
had such power that they overthrew two or
three governments in the early nineties.

GM
We managed to have the unions talk with the
private companies. | am not sure whether this
happens today. Today, what is of importance
is that the union is informed about the
administration and the company’s earnings
from the mine. For example: chrome — |
am adding a parenthetical note here — is
a metal listed on the stock market. Its stock
market value has moved from 70 USD per
ton to 400 USD per ton. When the price is
low, the private company cuts wages and
jobs. Paradoxically, though chrome is a metal
used extensively, from making a spoon to the
car industry, it experiences this fluctuation in
price. So, the union must be kept updated on
what is happening in the world market, and it
must include skilled lawyers and scientists as
consultants. When the stock market price of
chrome goes up to 400 USD per ton, then the
workers should profit as well!




edhe punétorét.

AM
Varianti mé i miré éshté té krijohen fonde
amortizimi té krizave, gé amortizojné goditjet
e tregut.

GM
Ndodh si me ¢gmimin e naftés, gé edhe kur ulet
né bursé nuk reflektohet ulja e cmimit né treg.
Vitin e kaluar ¢gmimi i naftés né bursé shkoi 1
dollaré pér fugi, kurse ne e paguanim 1700.
Pra, njé sindikaté e miréinformuar, mund té
béjé presion: kur ¢gmimi i kromit éshté i miré, té
kené pérfitime edhe punonjésit. Kur cmimi ulet,
atéheré do té vuajné té gjithé, dhe mund té
pérdoret fondi i amortizimit, i cili t& aktivizohet
né kushte krize. Dhe kur éshté lulézim, prapé
té mos abuzohet, t& mos pihet shampanijé.
Mendoj gé dikur ka pasur mé shumé
transparencé me sindikatén sesa sot. Atéheré
sindikata kishte hotele.

ED
Dhe i ka akoma...

BA
Dhe i kané kthyer né resorte.

AM
Ligji i njeh si aksioneré, jané né bordet
e sigurimeve shoqérore, jané né bordet
e kompanive. Pastaj problemi éshté qé i
kompromentojné. Nga piképamija ligjore,
ligji éshté si té jesh vend peréndimor, por
implementimi...

GM
Uné flas nga eksperienca e takimeve gé kam
pasur me sindikata né Angli, Gjermani, Poloni.
Kur Gjermania ka mbyllur minierén e fundit té
qymyrit, geveria ka béré festé té€ madhe sepse
pér dyzet vjet kishte shpenzuar miliona.

ED
Ajo gé konsiderohet si sindikata mé e vjetér,

AM
The best solution is to set up the crisis
amortization funds, which would mitigate any
market shocks.

GM
It is similar to what happens with the price
of oil. Even when its value falls on the stock
market, the price decrease is not reflected
in the market. Last year, the price of oil in
the stock market went up to 1 USD a barrel,
while we paid 1,700 USD for it. Thus,
a well-informed union can pressure the
company. When the price of chrome is high,
employees can also benefit. When the price
decreases, then everyone will suffer. Then,
the amortization funds can be used. Yet, even
when the situation is flourishing, one should
not abuse it. One should refrain from popping
open the champagne bottle, so to speak. |
think that, once upon a time, there used to
be more transparency regarding unions than
today. Back in time, unions owned hotels...

ED
And they still have them...

BA
And they have turned them into resorts.

AM
The law recognizes them as shareholders.
They are on the social security boards. They
are on the boards of companies. Then the
problem is the issue of being compromised.
From a legal point of view, the law is the
same as that of any western country, but the
implementation...

GM
| speak from my own experience of meetings
with unions in England, Germany, Poland.
When Germany closed its last coal mine, the
government celebrated this — because, for
forty years, it had spent millions on it.

ED
In its updated contract with AlbChrome, the
FSPISh (Federation of Industrial Workers’
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Federata Sindikale e Punétoréve té Industrisé,
ka garantuar né kontratén e pérditésuar me
Albchrome-in “pagen absolute ndérmjet paléve
né kuptim té nenit 169 té Kodit t& Punés dhe
heq doré nga greva pérgjaté gjithé kohézgjatjes
sé késaj kontrate”.

BA
Po, kjo kontraté éshté amenduar nga kjo
sindikaté gé sapo pérmende.

AM
Duhet paré kontrata me kujdes. Sindikata
éshté ofruar me kété gjé, po kompania ¢faré ka
dhéné? Né qofté se kané béré marréveshje qé
pér pesé vjet do jené né page, edhe kompania
duhet té keté ofruar rritje page ose njé sistem
bonus. Po né qofté se kjo éshté dhéné pa asnjé
premtim nga ana tjetér, menjéheré e kupton qé
sindikata éshté e humbur né misionin e saj.

ED
Né amendimin e kontratés, AlbChrome
merr pérsipér rritien e pagave nga 10-13%
pér minatorét, ndérsa FSPISh né emér té
minatoréve heq doré nga e drejta e grevés. Kjo
kontraté éshté lidhur né gershor 2020.

BA
Kur pamé kété amendim, ne si sindikaté
reaguam. E kemi denoncuar né institucionet e
punés, né zyrat pérkatése, derisa e ndryshuan
dhe e hogén até pjesé ku shkruhej pér hegjen e
sé drejtés pér protesté.

ED
U kthehemi koncensioneve: mbi ¢’logjiké
Qeveria “Nano” ia dha Bulgizén me koncension
njé kompanie italiane. Dhe Berisha mé pas,
deri né vitin 2010, ua jep minierén rreth 42
kompanive private?

GM
E ka filluar Qeveria “Berisha” dhénien me
koncension para se té ndodhte revolucioni i

Unions, supposedly the oldest union) has
guaranteed “absolute peace between the
parties, based on the content of Article 169 of
the Labor Code, and renounces the right to
strike for the duration of this contract.”

BA
Yes, this contract has been amended by the
union that you have just mentioned.

AM
The contract must be checked carefully.
The union has offered this, but what has
the company given in turn? If an agreement
has been made on “keeping peace” for the
subsequent five years, the company must
have offered a pay raise or a bonus, as well.
But if there is no promise by the other party,
the fact that the union has lost its mission
becomes immediately clear.

ED
In the contract’'s amendment, AlbChrome
promises between ten and thirteen percent
increase of the mine workers’ salaries, while
the FSPISh, acting on behalf of the mine
workers, waives the right to strike. This
contract was signed in June 2020.

BA
When we read this amendment, we, as a
union, reacted. We denounced it in the labor
institutions, at the relevant offices, until they
changed it and removed the part regarding the
relinquishment of the right to protest.

ED
Let’s go back to the issue of concession
agreements. What was the basis upon which
the government, headed by Fatos Nano, gave
Bulgiza to an ltalian company via a concession
agreement, followed by Sali Berisha who,
up to 2010, granted the rights to the mine to
approximately 42 private companies?

GM
The Berisha government had started granting
concessions before the 1997 revolution took
place. This practice was disrupted in 1999, and



'97-és. U ndérpre né vitin '99 dhe Nano ia jep
me koncesion kompanisé ARFO. Pastaj ka
vazhduar sérish Qeveria “Berisha”.

AM
Té flasim njé heré pér politikén ekonomike.
Procesi i strukturimit t& sektorit publik, i cili
ishte joefektiv, e pér té cilin merreshin taksat
e gytetaréve dhe kalonin népér subvencione
gé té mbijetonin kompanité publike, ka gené
aq kritik sa, né fund té viteve néntédhjeté,
vetém pér té mbajtur punonjésit né puné,
geveria paguante 80% té pagés, gjé gé nuk
ndodhte né asnjé vend, sepse ishte njésoj
sikur ata té punonin, kur né fakt ata nuk
punonin, nuk prodhonin asgjé. Reformat pér
ristrukturimin modern té ekonomisé béhen
gé té ulen subvencionet dhe ekonomia té
gjallérohet. Ekonomia e vjetér e asaj kohe
nuk ishte konkurruese, dhe edhe kromi pér té
cilin shkruhej né tabela “Kromi ¢an bllokadén”
ishte kryesisht me barter, tregti mall me mall:
eksportonim krom dhe merrnim teknologji. Né
momentin gé u prish blloku ekonomik dhe rané
té gjitha mundésité gé t& punonim me barter,
duhej té shisnim dhe duhej té blinim me valuté.
Modernizimi i ekonomisé sé vjetér, jo vetém né
minieré, gjithcka né Shqipéri, kérkonte para pa
fund. Né asnjé vend té botés nuk ndodh gé ta
mbajé shteti minierén. Né vendet komuniste
i mbajné me subvencione, por varférohen
gjithnjé e mé shumé. Késhtu qgé si¢ tha edhe
kolegu, éshté béré garé ndérkombétare. Sepse,
e para duheshin fonde, e dyta duhej teknologji,
e treta duheshin tregje té reja. Nuk e kishte
shteti yné as né '92-shin, dhe as tani, até fuqi
ekonomike gé té mund té mbante né sektor
publik minierat. Politikat ekonomike pastaj, se
si nénshkruhen kontratat, cfaré té drejte merr
nga renta, si ndahet renta midis buxhetit edhe
geverisjes vendore..., jané specifike.

Nano gave the mine as a concession to ARFO
(the first mining company in post-communist
Albania). Then, the Berisha government took
up the practice again.

AM
Let’s discuss the political situation first.
The process of structuring the public sector,
which was ineffective (and for which citizens’
taxes were collected and subsidies were
taken so that public companies could survive),
was so critical that, in the late 1990s, the
government paid 80% of workers’ salaries just
to protect their jobs. This practice of treating
the workers as though they were working,
when they were not, didn’t happen in any
other country; they were producing nothing.
Reforms for the modern restructuring of the
economy are undertaken to reduce subsidies
and revive the economy. The old economy
of that time was not competitive, and even
chrome — about which there was the slogan
“chrome pierces through the (western)
blockade” — was mainly exchanged through
the barter system, the trade in goods. We
exported chrome and received the technology.
When the economic block fell apart, and
any possibility for barter ceased to exist, we
had to buy and sell using foreign currency.
The modernization of the old economy, not
only in the mine but everywhere in Albania,
required an endless supply of money.
Nowhere in the world does the state manage
mines. Communist countries support the
mines through subsidies, but they become
increasingly impoverished. Thus, as my
colleague claimed, it became an international
competition. First, because funds were
needed; second, technology was needed;
and, third, new markets were necessary. In
1992, just like now, our state did not have
the economic power to keep mining in the
public sector. Then, all of these specific issues
come to the fore: economic policies, how
contracts are signed, what rights are received
from rents, how they are divided between the
budget and the local government, etc.
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ED
Kjo éshté nga gjérat gé kérkon diskutim, gé
pushteti vendor né Bulgizé pérfiton njé shumé
simbolike nga renta.

AM
Patjetér. Uné dhe njé koleg kemi béré njé studim
se si ndahet renta né gjithé vendet e botés
dhe ¢faré ndodh né Shqipéri. Niveli i rentés né
Shqipéri éshté shumé i vogél. Kur kam diskutuar
me kryetarin e bashkisé sé Bulgizés pér kété
studim, ai éshté shprehur shumé i kénaqur nga
kompanité private: “Na dalin lekét gé na japin
ata.” Ne ishim gati t& bénim njé propozim, gé
renta té rritej dhe pjesa gé i mbetej pushtetit
vendor t€ ishte gjithnjé e mé e madhe. Ka
nevojé pér studime mé té thelluara gé nuk
béhen, pér zhvillimet demografike né kéto
zona, pér jetégjatésing, lidhur me sémundjet
profesionale, dhe njé séré elementesh té tiera gé
kéta i paguajné si kosto pér shkak té pasurive.
Pasurité jané gjithmoné njé e miré gé varet nga
sistemi geveritar. Né vende gé kané institucione
té konsoliduara, pasurité natyrore konsiderohen
dicka e dhéné nga Zoti. Né vende gé kané
institucione té dobéta, ato quhen mallkim gé
gjithnjé e mé tepér i varféron kéto zona.
Sé fundi Kryeministri aktual dha lajmin e keq
qé do té vijé kriza e cmimit t& naftés. Kriza e
¢cmimit té naftés nuk vjen pér heré té paré. Kur
ne kemi béré Tecin né Vloré, nafta ka gené me
25 dollaré. Ka vajtur edhe 140. Tani thoté do té
shkojé 80, po ka vite gé ekspertét e naftés thoné
do shkojé 80- 100 dollaré. Cmimi do rritet, po
céshtja éshté: A ka njé sistem mbrojtjeje sociale?
Sepse até do ta paguajmé té gjithé. Né qofté
se ne themi “hajt té ulim taksat pér té gjithé”,
“hajt vazhdojmé me pérjashtime”, buxheti do
varférohe;j...
Meqé e mora fjalén, dua t’ju pérgézoj pér kété
projekt kuptimploté. Personalisht kam besim
qé shogérité mé shumé i tronditin artistét
sesa politikanét, cka kétu te ne nuk ndodh.
Disa artisté me reputacion ndérkombétar,
paradoksalisht, mé shumé jané té pérfshiré
né afera politike se ngrejné kauza lidhur me
pérmirésimin e anomalive shogérore. Uné kam

ED
This is one of the things worth discussing,
namely the fact that the local government in
Bulgiza receives a symbolic amount from the
rent.

AM
Definitely. A colleague and | have conducted a
study on how this kind of rent is distributed all
over the world, and what happens in Albania.
The level of rent in Albania is very small.
When | discussed this study with the mayor
of Bulgiza, he claimed he was satisfied with
private companies: “The money they give
us is enough.” We were ready to propose
that the rent should be increased and that
the local government receive an increasingly
larger share. There is a need for more in-
depth studies, which are not being done,
regarding the demographic developments in
these areas, the issue of longevity connected
to occupational diseases, and several other
elements that are paid as costs due to assets.
Wealth is a good that always depends on
the system of governance. In countries with
consolidated institutions, natural resources
are considered a God-given gift. In countries
with weak institutions, the same resources
are considered a curse that increasingly
impoverishes these areas.
Recently, the current Prime Minister
announced the bad news of the forthcoming
oil price crisis. This is not the first time such
a crisis happens. When we established
TEC Vlora — Albanian Electroenergetic
Corporation, the oil price was 25 USD. It even
went up to 140 USD. Now, he claims the
price will go up to 80 USD, but, for years, oil
experts have claimed that it will reach between
80 and 100 USD. The price will rise, but the
question is, is there a social protection system
in place? This is important because we will
all pay for it in the end. If we say “let’s lower
taxes for everyone,” or “let’s continue making
exceptions,” the budget would be lower...
Since | have the floor, | want to congratulate
you on this meaningful project. | believe that
artists, more so than politicians, shake up
societies. This is something that does not



mbajtur tri kapele né koké: njé si politikan gé e
kam léné mé 2013-én, njé si profesor dhe njé

si akademik me Institutin pér Politika Publike
dhe Mirégeverisje. Kur shoh angazhimin e

disa artistéve né sferén sociale, singerisht jam
optimist. U them studentéve: Né qofté se doni

té shikoni trende té zhvillimit social-politik, po
dhe shkencor, ndigni filmat e Hollivudit; ata i
paraprijné kohés. Kam paré njé film pér kostot e
médha gé paguajné qytetet nga ndotja, si¢ jané
dhe qytetet minerare...

Ajo gé mé shgetéson mua éshté gé mentaliteti

i geverisé né Shqipéri éshté bazuar mé shumé
te dhuna. Pér ¢do gjé geveria thoté “té fus né
burg”, “té penalizoj”, kur nga dhjeté késhillat

mé té mira makroekonomike éshté se iniciativa
favorizon mé shumé sesa penaliteti. Sepse
aksioni i Qeverisé Rama pér dritat, ujin, etj, etj,
pati viktimat deri t& burgosur, ose aksioni pér
drogén... Nuk jam dakord gé njerézit té futen né
burg, sepse né fund té fundit njerézit kané gjetur
njé mundési. Né qofté se futet babai né burg, do
té rrijé vajza pa shkollg, prindérit pa ilage, familja
né varféri, dhe cfaré fituam ne? Bosét e drogés
nuk i dénojmé dot. Kétyre njerézve duhet t'u
japésh njé mundési jetese. Eshté bazike nevoja
pér buké, ujé dhe strehim — né até piramidén e
nevojave éshté bazike.

Shoh né Vloré, béhet sheshi i Vlorés (Rilindja
Urbane e Qeverisé Rama), njé stol e kishte
koston 65 mijé euro né tregjet peréndimore,

kur 200 metra larg nga aty jané 2 mijé banoré
qé s’kané akoma ujé té pijshém, né vitin 2021.
Atéheré pérse duhet Lungomare? Né qofté se
familja nuk paguan dot ujin, do ta Iésh pa ujé?
Jo, le ta paguajé shteti.

Pardje doli g¢ KESH- i ka déshtuar. U bé gjithé
ajo reformé, u burgosén njeréz, kurse para njé
jave doli raporti i Entit Rregullator té Ujit, i cili thoté
se népunésit nuk faturojné né masén 60%, sepse
Ujésjellsi i Tiranés dhe ujésjellésit e tjeré jané
kryegendra té punésimit partiak. Ka arritur deri aty
sa kostoja e té punésuarve té shkojé né 45%.
Nga ana tjetér geveria bén politika té guditshme.
Uné jam i hapur gé, bashké me artistét e vendit
tim, t'i b&jmé njé letér t& hapur presidentit t&
Amazone- it, Jeff Bezos: “Give back my taxes!”.
Jahti i tij luksoz té vijé né Sarandé e t& marré 1
milion litra karburant me 58 leké litri, ndérkohé

happen here, in Albania. Several internationally
renowned artists are, paradoxically, more
involved in political affairs than addressing
causes that could lead to the betterment of
social anomalies. | have worn three hats
during my public life: one as a politician, which
is the position | took off in 2013; one as a
professor; and the last one as an academic

at the Institute for Public Policy and Good
Governance. When | see the engagement of
some artists in the social sphere, | am honestly
optimistic. | tell my students: if you want to get
a sneak peek at socio-political and scientific
development trends, watch Hollywood movies
— they are ahead of the times. | watched a
movie about the enormous costs cities must
pay due to pollution (mining cities included).
What worries me is that the mentality of

the government in Albania relies mainly

on violence. The government’s answer to
everything is “put them in jail” or “penalize
them,” when one of the ten fundamental
macroeconomic guidelines is that incentive is
more effective than penalization.

Because the action — undertaken by the
Rama government regarding electricity, water,
etc. — produced victims, people who were
imprisoned even, or the war against drugs...

| disagree with people going to prison
because, ultimately, they have merely found a
solution, an opportunity. If the father goes to
jail and the daughter is deprived of school, the
parents are left without medicaments and the
family is in utter poverty: what would we gain?
We are unable to punish drug lords. These
other people need to be given a chance to
make a living. The needs for bread, water, and
shelter are basic — in the hierarchy of needs.
| see the square in Vlora was built by the
Urban Renaissance of the Rama government,
with purchases from western markets, where a
bench costs 65,000 euros, while two thousand
inhabitants (who do not yet have drinking
water, in the year 2021) live 200 meters

away from it. Then why do we need beach
promenades? If one family cannot pay their
water bill, will you leave it without water? No,
let the state pay for it.

The day before yesterday, it turned out that
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qé fermeri shqiptar e merr me 178 leké litrin?!
Para dy javésh, Bill Gates ka hapur njé debat,
po merren me hénén, me planetet kur problemet
kétu, me ngrohjen globale, pandemité, varfériné,
sémundijet... jané té tmerrshme. Bezos harxhon
5.4 miliardé dollaré pér 4 minuta géndrim

né hapésiré. 5.4 miliardé dollaré jané 30% e
GDP-sé sé Shqipérisé — kaq jané investimet e
brendshme. Krizat i béjné té pasurit mé té pasur
dhe té varférit mé té varfér... Le té kthehemi

te miniera. Pér mua problemet nuk jané

thjesht shogérore; ato kané aspekte kriminale.
Tendenca pér té kompromentuar sindikatat
éshté korrupsion po ashtu. Del shpesh né media
qé pronarét e kompanive kané grupe kriminale
qé i pérdorin njésoj si kapitalizmi i hershém
amerikan gé u shkonte punétoréve né shtépi, ku
o i trembnin, o i vrisnin, o i kércénonin.

ED
Drejtuesit e disa prej kompanive t& minierave né
Bulqizé jané vraré mes tyre.

AM
Ata jané vraré, po gjendja nuk ka ndryshuar,
varféria e njerézve éshté thelluar. Kryeministri
aktual thoté se Shqipéria nuk ka oligarké.
Cfaré éshté oligarku? Kjo éshté njé fjalé e
fjalorit politik: njé njeri gé i rrit fitimet e veta nga

KESh (Albanian Electroenergetic Corporation)
had failed. Despite the reform, and the
imprisonment of people, a week ago the report
of the Water Regulatory Authority came out:

it stated that the employees do not figure on
the bill at the rate of sixty percent, because
the Tirana Water Supply and other water
supply systems are hubs of party-oriented
employment. It has reached the point where
the cost of employees reaches up to forty-five
percent. The policies of the government, on the
other hand, are strange. | am open to the idea
of writing, along with the artists of my country,
an open letter to the president of Amazon, Jeff
Bezos, stating: “Give me back my taxes!” His
luxury yacht comes to Saranda and gets one
million liters of fuel at the price of 58 Albanian
lek per liter, while the Albanian farmer pays
178 lek per liter?!

Two weeks ago, Bill Gates opened a debate
about the moon, other planets, when the
problems here, global warming, pandemics,
poverty, disease... are terrible. Bezos spends
5.4 billion USD on four minutes in space.

That is thirty percent of Albania’s GDP — the
entirety of domestic investments. Crises make
the rich even richer and the poor poorer...
Let’s go back to the mine. In my opinion, the
problems are not merely social: they possess
aspects of crime. The tendency to compromise
unions constitutes corruption as well. It often
comes out in the media that company owners
have criminal groups at their disposal and use
them in a way mimicking early North American
capitalism: it is known that they have visited
workers at home, and they intimidated, killed,
or threatened them.

ED
The heads of several mining companies in
Bulgiza have killed one another.

AM
They may have been killed, but the situation
has not changed; people’s poverty has only
been rendered more profound. The current
Prime Minister claims that Albania has no
oligarchs. What is an oligarch? This word
belongs to the political vocabulary: the one



avantazhet g€ i jep shteti, ky éshté oligarku,

e théné thjesht. Modeli konkret éshté Rusia,

njé vend i cili do té duhej té ishte mé i zhvilluar
se vendet e tjera, por gé dominohet nga

njé sistem politiko- oligarkik. E njéjta gjé né
Shaqipéri. Oligarkét shqiptaré ulen né tavoliné
dhe diskutojné cili ministér duhet iké, e cili
duhet té géndrojé. Ata, jo vetém bashképunojné
me Kryeministrin e vendit, por edhe kané

véné njerézit e tyre né administraté, né pikat
kyce ku mblidhen paraté ose ku shfrytézohen
paraté publike. Shqipéria éshté vértet né njé
piké kritike t& ményrés se si po geveriset. Kjo
geveri, né 8 vjet ka krijuar infrastruktura gé krimi
té gjejé promovim politik. Krimi gjithmoné ka
gené afér politikés, sidomos né té Djathtén ku

u bashkuan té gjithé faktorét pér té pérmbysur
komunizmin, po gé t'u japésh mandat politik?!
T'’i bésh kryetaré bashkie?! T'i bésh deputeté?!
T’u bésh ministra fémijét té cilét s’kané asnjé

Uné i di modelet social- demokrate, di edhe
modelet e Amerikés. Amerika zgjodhi ministre
pér strehimin, njé grua e cila ishte rritur e
pastrehé. Kéta marrin njé student gé ka studiuar
né Londér, té paktén késhtu thoné. Ai nuk do té
mundet ta kuptojé ndonjéheré dramén sociale
gé mund té shkaktojé keqgeverisja e tij. Né
vendet social- demokrate, ministrat nuk jané
akademiké, jané njeréz qé kané pushtet politik.
Uné kam gené né konferencén Laburiste né
Londér kur Toni Bleri ishte kryeministér. Nuk
kishte asnjé tavoliné ku nuk ishin sindikatat

dhe garget kérkimore shkencore. Pra ishte
geveria dhe aksionerét e tjeré me té cilét
zhvillohet vendi. Nuk zhvillohej takimi né qofté
se mungonte pérfagésuesi i sindikatés, sepse
kishte pushtetin pér t& debatuar. Eshté e vérteté
se Thatcher-i ishte pér shpérbérjen e sindikatés
si pengesé pér kapitalizmin, por sot e gjithé
bota, edhe né krahun e djathté, edhe né krahun
e majté, thoté se dallimi i pabarazisé ku 8 veta
kané pasuri sa 3.5 miliardé banoré té botés, ka
ardhur pér shkak se ata qé duhet t& mbrojné
interesat e pérbashkéta nuk jané mé té pérfshiré
né rolin e tyre si pérfagésues. Sindikatat duhen
ndihmuar gé té funksionojné. Ka nevojé shogéria
pér faktoré qé béjné kontroll mbi geverisjen.

who increases his profits from the advantages
offered to him by the state — this is an oligarch,
simply put. The concrete illustration is Russia,
a country that should be more developed than
others, but is ruled by a political-oligarchic
system. The same situation is in Albania.
Albanian oligarchs sit at the table and discuss
which minister should leave and which one
should stay. Not only do they cooperate

with the Prime Minister, but they also place
their people in crucial positions of the public
administration, those where money is collected,
or where public money is capitalized on.
Albania stands at a critical juncture regarding
its governance. In its eight years in power, this
government has created an infrastructure in
which crime can find political support. Crime
has always been close to politics, especially on
the right-wing, where the various factors came
together to overthrow communism. But, to give
criminals a political mandate?! To make them
mayors?! To make them deputies?! To make
the children with no experience ministers?!...

| am aware of the social-democratic

models; | know the models of the United
States. As Secretary of Housing and Urban
Development, the USA chose a woman who
had grown up homeless. Here, they select

a student who has studied in London, at

least so they say. This student will never be
able to understand the social drama that

his misgovernment can cause. In social
democracies, ministers are not academics, but
people who have political power. | attended
the Labor conference in London when Tony
Blair was the Prime Minister. There was no
table without representatives from unions and
scientific research circles. Thus, the country
develops through the government and other
shareholders. If the union representative was
absent, the meeting would not take place
because there would be no one to debate with
the ones in power. Thatcher, indeed, supported
the dissolution of the union as an obstacle to
capitalism; but, today, the whole world (both
the right-wing and the left-wing) states that the
cause of the enormous inequality — in which
eight people possess as much wealth as three
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ED
Z. Malaj, né korrik 2020 ju keni deklaruar: “Ky
mentalitet geverisés mund ta mbysi vendin
me borxhe. Modernizimi i infrastrukturés sé
prapambetur shqiptare vetém me Partneritete
Publike Private Preferenciale (4P), éshté model
qé do té prodhojé krizé té réndé té borxhit publik,
prandaj duhet ndalur tani dhe jo mé voné.” | keni
shtuar edhe njé “P” akronimit.

AM
Edhe njé “O” madje, gé do té thoté Partneritete
Publike Private té Privilegjuara Oligarkike.
Shiko, kur Dua Lipa vizitoi Shqipériné dhe iu
bé njé pritie pompoze nga geveria Shqiptare,
uné udhétoja nga Tirana né Vloré. Gjaté gjithé
dités kisha dégjuar Kryeministrin, Kryetarin
e Bashkisé, nuk mbeti figuré politike pa folur
publikisht pér suksesin e Dua Lipés. Kam kaluar
né njé kthesé té Lushnjes né orén dhjeté té
darkés, dhe kam paré njé vajzé 10-vjecare,
Sarén, e cila shiste misra. Kam béré njé shkrim
ku shkruaja se si “uné e dua Dua Lipén, po
mé shumé dua Sarén, qé shet misra pér té
mbijetuar”. Pér Dua Lipén duhet kujdesur, se
fama éshté bumerang, po publikun shqiptar nuk
duhet ta dominojné figura qé shkojné drejt njé
karriere té jashtézakonshme e té shpejté dhe ku
mundésia té rrézohesh éshté e larté, por duhet
ta dominojné problematikat e vérteta gé ndajmé
sé bashku si gytetaré té sé njéjtés toké. Prandaj
Néné Tereza jep njé késhillé, té cilén ne nuk e
zbatojmé: “Béni pérdité njé gjé té vogél, po me
zemér té madhe.”
Kétu dua té konkludoj: Nuk ka geveri t&¢ madhe.
Qé té keté geveri té madhe, duhet gé ajo té
mbledhé mé shumé taksa. Qé té€ mbledhésh
taksa, parimi bazé éshté “tax morality”. Ne
mbledhim 27%. Mendoni pastaj gé sipas njé
studimi té fundit t&¢ FMN-sé pér korrupsionin,

and a half billion of the worlds’ inhabitants — is
the fact that those who should defend common
interests are no longer involved in their role as
representatives. Unions need help to function.
Society needs factors that check and balance
the government.

ED
Mr. Malaj, in July 2020, you stated: “This
governing mentality may drown the country
in debt. The modernization of the backward
Albanian infrastructure, using only Public
Private Preferential Partnerships (4P), is a
model that will produce a serious public debt
crisis, so it should be stopped now and not
later.” You have also added another “P” to this
acronym.

AM
| would even add an “O,” namely Oligarchic
Public Private Preferential Partnerships. Look,
when Dua Lipa visited Albania and was given a
pompous reception by the Albanian government,
| was traveling from Tirana to Vlora. Throughout
the day, | heard the prime minister, the mayor of
Tirana, and every other political figure speaking
publicly about the success of Dua Lipa. After
passing a turn in Lushnja at ten in the evening,
| saw a ten-year-old girl, Sara, selling corn.
| wrote an article where | highlighted that “I
love Dua Lipa, but, more than her, | love Sara
who sells corn to survive.” Dua Lipa should be
treated well, because fame is a boomerang.
Nonetheless, the attention of the Albanian public
should not be dominated by figures who are
heading towards an extraordinary and fast-track
career, with a high risk of falling, but by real
problems shared by us as citizens of the same
land. Mother Teresa offers a piece of advice that
we do not heed: “Do a small thing every day, but
with a big heart.”
| want to end with this conclusion: there is no big
government. For there to be a big government,
it needs to collect more taxes. To collect taxes,
the basic principle is “tax morality.” We collect
twenty-seven percent of taxes. Consider
then that, according to a recent IMF study on
corruption, fifty percent of public investment in
poor countries goes to corruption and misuse,



né vendet e varfra 50% e investimeve publike
shkojné né korrupsion dhe shpérdorim, né vende
si Shqipéria 35%, dhe né vende né zhvillim 15%,
se kudo ka abuzim. Por 35% e 2 miliardéshit

me té cilin Kryeministri yné thoté se do béjé
gjithé rrugét e Shqipérisé, — me para borxh nga
shqiptarét, se nuk futet njeri né tender, se po

ta marré nga Banka Botérore fondin, termat e
referencés do t'i béjné ata, pérzgjedhjen do ta
béjné po ata, — jané 700 milion dollaré.

Né Durrés jepet prona publike dhe thoné do ta
bé&jmé Durrésin si Dubain. Dakord, po béj njé
tender sepse ajo toké ka vleré dhe ne e dimé

qé pronari merr 45%. Po né qofté se atij i jepet
toka falas dhe do béjé investim 2 miliardg, po ta
kishte béré tenderin né kushtet e tregut, ja po

e zEmé me 25%, jané 500 milioné dollaré. Pse
nuk béhet tenderi? Nuk shoh njé diskutim. Pér
gendrén e Vlorés nuk kam hasur asnjé diskutim.
Eshté hedhur né shesh e gjitha. Ka gjetur njé
arkitekt, thoté mé pélgen ai, éshté lidhur me té. A
ka plan? A ka oponencé? Ka Shgqipéria arkitekté,
ka Shqipéria inxhinieré, gé kané béré kryevepra.
Vetém hidrocentralet konsiderohen kryevepra né
boté. Sigurisht gé ai gé kritikon e ka njé ¢mim.
Uné e kritikova geveriné dhe mé hogén nga
bordi i Bankés. Po né qofté se ju nuk flisni hapur,
nuk keni pse té ankoheni.

thirty-five percent in countries like Albania, and
fifteen percent in developing countries, as abuse
exists everywhere. Yet, 35% of two billion, the
amount with which our prime minister claims

he will build all the roads in Albania — money
borrowed by Albanians, as a tender — is not

an option because if the fund comes from the
World Bank, the latter determines the terms and
selection is seven hundred million dollars.

Public property is given away in Durrés, and
they say that Durrés will become like Dubai.

OK, I will use a tender because that land has
value, and we know the owner gets forty-five
percent. But in case one is given the land for
free and will invest two billions in it, if he had
received the tender in market conditions (let’s
say at twenty-five percent), that sum amounts to
five hundred million dollars. Why isn’t the tender
used? | have not heard any discussion about it.

| have not heard anything about Vlora’s center.
Everything has been thrown in the square. He
has found an architect, he claims to like him, he
has gotten in touch with him. Is there a plan?

Is there any opposition? Albania has architects
and engineers who have built masterpieces. The
hydropower plants are considered masterpieces
worldwide. Certainly, the one who criticizes must
pay a steep price. | criticized the government,
and | was removed from the Bank’s board. But if
you do not speak openly, everything goes well.

—> Vijon né fagen
Continues on page
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Jonida Gashi dhe
Vincent W.J. van
Gerven QOei né
bashkébisedim me
Blerta Hocia, Diana
Malaj, Pleurad
Xhafa dhe Ergin
Zaloshnja

Pér veprén Cdo goditje pason tjetrén ju keni
zgjedhur t'i anashkaloni titujt tuaj vetjaké

si “artist,” “kurator” apo “aktivist”, duke u
shndérruar né njé kolektiv. Si arritét né kété
pérfundim e metodé bashképunimi? Cilat
ishin pengesat qé ndeshét dhe mundésité
qé u krijuan gjaté kétij procesi?

Veté konteksti social i Bulgizés na shtyu té
mendojmé se si mund té ndérvepronim pérmes
bashképunimit dhe organizimit kolektiv. Prej
mé shumé se dy dekadash, biznesi i mineralit
té kromit né gytetin e Bulqizés kontrollohet
nga oligarké dhe politikané té korruptuar, té
cilét kané vetém njé qéllim: té konkurojné mes
tyre drejt fundit té malit pér té gllabéruar edhe
copézén e fundit t& mineralit. Fatkegésisht,

si népér baste, kuajt e késaj gare frenetike

e té babézitur, jané minatorét, té cilét pér té
mbijetuar punojné mbi normé, pa kushtet

e nevojshme teknike dhe, né té shumtén e
rasteve, té papaguar prej muajsh pér punén

e tyre. Sindikatat (qé kané té regjistruara
numrin mé té madh té minatoréve dhe jané
aktive prej mé shumé se dy dekadash) jané

té plogéta ndaj té drejtave té minatoréve.

Té plogéta, jo thjesht sepse nuk e kryejné

Jonida Gashi and
Vincent W.J. van
Gerven Oei in
conversation with
Blerta Hocia, Diana
Malaj, Pleurad
Xhafa, and Ergin
Zaloshnja

For the work Each Strike Leads to the Next
you have given up your individual identities
as artist, curator, or activist and became a
temporary collective. How did you arrive at
this conclusion and working method, and
what obstacles and opportunities did you
encounter in the process?

It was Bulgiza’s specific social context that
made us consider the ways in which we could
interact through cooperation and a collective
organization. For at least the last two decades,
the chrome ore business in the town of Bulgiza
has been solely controlled by oligarchs and
corrupt politicians who have only one aim:

to continue competing amongst themselves

all the way to the bottom of the mountain, to
seize the very last piece of ore. Unfortunately,
as in the betting industry, the horses of this
frantic and avaricious race are none other
than the miners who, in order to survive, work
above the norm, lacking minimal technical
conditions and, in most cases, foregoing their
due wages for months. The unions (which
register the highest number of miners and
have been active for more than two decades
now) have become apathetic to the rights of
their members. Apathetic, not in the sense



detyrén e tyre, po ngagé detyra e tyre éshté
plotésisht né shérbim té kompanive dhe té
politikanéve/ bastexhinjeve. Imagjinoni: vetém
né teté vitet e fundit, né minierat e Shqipérisé
(pjesa mé e madhe ndodhen né Bulgiz€), kané
humbur jetén 60 minatoré dhe gindra té tjeré
jané plagosur réndé. Né té gjitha rastet, faji

i éshté ngarkuar viktimés duke hequr késhtu
cdo pérgjegjési nga kompanité dhe pronarét e
minierave. Sakaq, kjo situaté nuk éshté aspak
rastésore: “Venite in Albania perché non ci sono
i sindacati.” (“Hajdeni né Shqipéri se nuk ka
sindikata.”) ishte sllogani kryesor i Kryeministrit
té Shqipérisé Edi Rama drejtuar bizneseve té
huaja né vitin 2014, pér té ardhur dhe pér té
investuar né Shqipéri."

Vitet e fundit, disa minatoré té Bulgizés kané
filluar t'i artikulojné publikisht véshtirésité dhe
padrejtésité qé béhen ndaj tyre. Cka éshté
edhe mé frymézuese pér ne éshté angazhimi
kolektiv pér té themeluar sindikatén e tyre

dhe pér té artikuluar kérkesa, té cilat, pér ta,
jané jetike. Taktikat mafioze dhe kércénimet

e vazhdueshme pér ta mbytur organizimin

e Sindikatés sé Minatoréve té Bashkuar

té Bulgizés kané dhéné efektin e tyre.

Teksa flasim, sindikata éshté né krizé dhe
rrezikohet ekzistenca e saj, ndonése éshté

e domosdoshme gé ky organizim kolektiv t&
ndiget si model.

Pra pér ne, ¢cka u parashtrua mé sipér ishte
njé thirrje, njé inspirim, se si mund té fillonim
té mendonim me kété mentalitet pér projektin
qé do té realizonim né Bulgizé. Té krijonim

njé ndérveprim kolektiv, duke Iéné pas
individualitetin toné e duke iu gasur njé ideje

e cila potencialisht shkonte pértej nesh. Pa
dyshim gé pér ne ishte njé proces sfidues. Ne
vijmé nga pérvoja té ndryshme, si¢ e pérmendni
edhe ju. Gjithashtu, ne nuk kemi patur mundési
té punonim sé bashku mé paré. Megjithaté, kjo
nuk ishte njé pengesé. Piképyetjet dhe debatet

1

“ltali-Shqipéri, dakordési pér té jetésuar njohjen e
pensioneve,” Kryeministria, 30 dhjetor 2015,

https://kryeministria.al/newsroom/itali-

shqiperi-dakordesi-per-te-jetesuar-njohjen-e-

pensioneve-2/.

of no longer performing their duty, but in that
their duty entails service to the interests of

the companies and politicians involved (the
bettors). Believe it or not, only in the last eight
years, in the mines of Albania — most of which
are located in Bulgiza — sixty miners have lost
their lives and hundreds of others have been
seriously injured. In all cases, the blame has
been placed on the victim, thus removing any
liability whatsoever on the part of the mining
companies and owners. However, this situation
is no accident: “Venite in Albania, perché non
ci sono i sindacati” (Come to Albania, because
there are no unions) — this was the main
slogan used by Edi Rama, the Prime Minister of
Albania, when addressing foreign businesses in
2014, in order to encourage foreign investment
in Albania.’

In the past few years, some miners in Bulgiza
have taken steps to publicly articulate

the hardships and injustices they endure.
Especially inspiring for us is their collective
commitment toward establishing their own
union and articulating specific demands which
are vital to them. The constant mafia tactics
and threats in order to stifle the effective
organization of the Bulgiza United Miners’
Union have had their effect. At this moment

in time, the union is in crisis and its survival
endangered, although it is important that this
collective organization serves as a model.

So, for us, the material mentioned above
served as an inspiration, a call to use this

mind frame to begin thinking of the project

that we would undertake in Bulgiza. To create
a collective interaction, wherein each of us
leaves our individuality behind, and to approach
an idea which potentially went beyond us.

It was undoubtedly a challenging process

for us. We come from different backgrounds
and experiences, as you have mentioned. In
addition, we had not yet had the opportunity

to work together. It was not a hindrance,

by any means! The many questions and

“Italy—Albania, Agreement on the Recognition

of Pensions,” Kryeministria, December 30,

2015, https://kryeministria.al/en/newsroom/
itali-shgiperi-dakordesi-per-te-jetesuar-njohjen-e-
pensioneve-2/.
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e shumta mes nesh formésuan ndjeshmériné
dhe pérgjegjésiné pér realitetin, e rrezikshém e
njéherazi delikat té qytetit té€ Bulgizés.

Me Kryerjen e veprés suaj né Bulqizé,

ju u zhvendosét me vetédije té ploté

nga Tirana, qendra e prodhimit kulturor
shqiptar, drejt periferisé. Né vendin ku e
keni béré kété vepér nuk ekziston asnjé
infrastrukturé kulturore, si muze, galeri
apo teatér. Si e pérballuat kété mungesé
té infrastrukturés dhe si ndikoi kjo né
domethénien e punés suaj?

Ndryshe nga gendra, periferia éshté sfida e
vérteté ku artisti dhe/ose aktivisti pérballet

me njé realitet t&¢ dhunshém e shpeshheré

té véshtiré pér ndérveprim. Mungesa e
aktiviteteve artistike, sidomos atyre qé i
pérkasin artit bashkékohor, ndihet shumé né
kéto zona.

Ideja fillestare ishte organizimi i njé ekspozite
né Bulqgizé, e cila do té pérbéhej nga punime
qé do té realizonim gjaté qéndrimit toné aty.
Por, me té arritur né qytet, u ndeshém me
mungesén totale té ¢do hapésire té artit,
kulturés dhe librit. Mungesa e infrastrukturave
té tilla e zhvendosi idené e ekspozités né njé
pérpjekje gé veté ekspozita té& merrte pérmasén
e ngjarjes, ose aktit né qytet, pra duke ndérhyré
né pérditshméri, thuajse si njé frymé e jashtme
qé ndérfutet pa shumé zhurmé né jetén e
minatoréve, pa i parapérgatitur ata, pa i ftuar
né ngjarje, e me géllimin pér té shérbyer si njé
pasqyré né té cilén minatorét e Bulqizés té
mund té shihnin veten e tyre, ndryshe.

Né performancén tuaj, géndrimi gé keni
mbajtur ndaj minatoréve qé kalojné prané
jush, si dhe materiali gé po lexoni me zé

té larté, simulojné shképutjen. Né rastin

e minatoréve, pér shembull, ju jo vetém
nuk komunikoni me ta né ményré té
drejtpérdrejté, por né ményré eksplicite
edhe nuk reagoni asfare ndaj tyre. Né rastin
e materialit qé po lexoni, secili prej jush
pérdor njé zé qé mund té pérshkruhet si

debates between us shaped our sensitivity
and responsibility for the both dangerous and
delicate reality we found in the city of Bulgiza.

By making your work in Bulgiza, you
consciously moved from the center of
Albanian cultural production, Tirana, to the
periphery. There is no cultural infrastructure
in the place where you made this work, no
museums, galleries, or theaters. How did
you deal with this absence of infrastructure
and how did it influence the creation of
meaning for your work?

As opposed to the center, the periphery poses
a real challenge for the artist and/or activist,
who is confronted with a violent reality, one
that is often difficult to interact with. You can
very much feel the substantial lack of artistic
activities, especially those of the contemporary
art genre, in these areas.

The initial idea was to organize an exhibition

in Bulgiza, which would include works to

be realized during our stay there. However,
immediately upon arrival, we encountered a
total lack of any cultural, artistic, or literary
space in the town. This lack of cultural
infrastructure shifted our idea for the exhibition
toward letting the exhibition itself become the
“event” or “act” in the town, by interfering with
daily life — much like an external influence that
quite noiselessly intermingles with the local
lives of the miners; by not preparing them, by
not inviting them to the event, and by serving
as a mirror wherein the miners of Bulgiza could
see themselves, differently.

The attitude you have adopted in your
performances vis-a-vis the miners walking
past you, as well as the material you are
reading out loud, simulates detachment.
Apropos the miners, not only do you not
engage with them directly, but also you

do not even acknowledge them explicitly.
Apropos the material you are reading, each
of you has adopted a voice that can only be
described as flat and monotonous. How did



monoton, e té cilit i mungon térésisht
intonacioni. Si arritét né kéto zgjedhje
estetike dhe si lidhen kéto me géllimet
mé té pérgjithshme té projektit tuaj?

Qéndrimi yné statik, z&ri monoton dhe i
njétrajtshém kérkon té zhduké pikérisht

figurén e artistit. Artistit “si té tillé”. Gjaté
performancés ne tentojmé té shérbejmé si

mijet, si ndérmjetésues té cilét zhduken teksa
mundésojné pikétakimin konceptual (né
historiné e largét e té afért) té 1évizjeve botérore
té minatoréve me minatorét e Bulgizés, teksa
kéta té fundit i drejtohen vendit té tyre té punés.

Ményra si jané strukturuar shfagjet tuaja
e bén thuajse té pamundur qé njé minator
té keté mundésiné té€ shohé qofté edhe
njérén prej kétyre (shfagjeve) nga fillimi
deri né fund. Né fakt, secili mund té

keté paré vetém njé fragment shumé té
shkurtér t€ njé performance té caktuar.
Kjo situaté éshté e ngjashme me até té
shikuesve, brenda hapésirés sé galerisé,
té video-instalacioneve bazuar né
performancat tuaja. A e kishit parashikuar
kété marrédhénie mes minatoréve dhe

audiencés? Cfaré mendimi keni pér té tani?

Spektatori i sotém éshté njé trup lévizés. Ai
zhvendoset né hapésiré duke perceptuar
copéza té realitetit té€ ekspozités, po duke mos
e pérmbushur asnjéheré eksperiencén totale
té veté ekspozités, pasi veté ekspozita shtrihet
pér njé kohé relativisht té shkurtér. Ajo ka njé
fillim dhe njé mbyllje dhe nuk pérmban (akoma)
njé zhvillim real gé té& minojé té tashmen, sic ne
tentojmé té bé&jmé me veprén.

Struktura e veprés Each Strike Leads To The
Next éshté konceptuar si njé trup ku ngjarjet
historike té protestave t& minatoréve né mbaré
botén zhvillohen brenda njé rendi kronologik.
Ajo gé i bashkon té gjitha kéto ngjarje éshté
historia dhe organizimi kolektiv i minatoréve,
lufta e ashpér pér té drejtat e tyre. Cdo rast
prezantohet me njé paragraf té shkurtér, né

té cilin tregohet vendi, dita, data, aktorét e

you arrive at these aesthetic choices,
and how are they connected to the
overall aims of your project?

Our static stance and our constantly monotonous
voice seek to eradicate precisely the figure of the
artist. The artist as such! In the performance, we
try to embody a vehicle, to serve as mediators
who “disappear” while enabling a conceptual
meeting point (in the distant and recent past)
between the miners’ movements worldwide

and those of the Bulgiza miners, while the latter
address their local workplace.

Because of the way your performances
were structured, it is highly unlikely
that the individual miner saw any of
them from beginning to end. Indeed,
any given worker was probably only
able to sample a very small fragment of
any given performance. This situation
resembles that of the viewers of the
video installations based on your
performances in the gallery space. Did
you anticipate this connection between
the miners and the audience? What do
you make of it now?

Today’s spectator is a moving body. They move
along space while perceiving fragments of

the reality of the exhibition, while never quite
fulfilling the experience of the exhibition in its
entirety — as the “exhibition” itself is based on
a relatively short timeline. It has a beginning
and a conclusion, and does not exhibit (yet) a
real development that undermines the present,
as we attempt to with this work.

The structure of the work Each Strike Leads To
The Nextis conceived as a body wherein the
historical events of the miners’ protests around
the world take place within a chronological
order. What unites all of these events is the
history and collective organization of the
miners, the brutal struggle for their rights. Each
case is presented with a short descriptive
paragraph of the place, day, date, actors
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pérfshiré, pérplasjet mes tyre, kérkesat e
minatoréve dhe rezultatet e pérplasjeve. Asnjé
rast pararendés nuk i shton dicka té 1&éné
pérgjysmé rastit tjetér, po secili prej rasteve
éshté unik, ashtu sic¢ éshté edhe veté Bulgiza.
Qéllimi yné ishte t& hapnim njé dimension tjetér,
i cili nuk ka ndodhur akoma, ose éshté vetém
né fillimin e zhvillimit té tij, duke ballafaquar
késhtu kronologjiné e kétyre ngjarjeve historike
me minatorét e Bulgizés dhe me peizazhin gé
ata pérshkojné cdo dité pér té shkuar né puné.
Patjetér qé veté struktura e veprés i pérfshin
minatorét duke i konsideruar ata njé trup té
vetém, té gjendur pérballé fakteve historike,
mishéruar brenda tyre, dhe tregon disi edhe
até qé mund té ndodhé né té ardhmen e

afért. Pér ne nuk kishte réndési nése ata do

té dégjonin kronologjikisht, nga fillimi deri né
fund. Cka ishte e réndésishme ishte pikérisht
fragmentarizimi i ngjarjeve té théna rishtazi deri
né momentin e ngjizjes sé tyre me realitetin ku
po performonim. Gjaté ngjitjes sé malit, secili
prej tyre dégjon njé fragment té ngjarjes, dhe
késhtu fjala gé humbet nga veshi i njérit, bie
né veshin e tjetrit, duke (ri)krijuar realitetin.

Ky pasazh i fragmentarizuar te secili prej
minatoréve nxit vetédijen pér té ripérfytyruar
rriedhén e ngjarjes, duke e pérdorur
imagjinatén si potencialin e njé ngjarjeje qé do
té ndodhé né té ardhmen.

involved, clashes between them, miners’
claims, and the results of these clashes. Each
preceding case adds nothing that may have
been left in the middle of the other case, but
each case is a singular one, as is Bulqgiza.
Our goal was to open up another dimension
— which has not yet occurred, but is at the
very early stages of its development — thus
confronting the chronology of these historical
events with the miners of Bulgiza, and the
landscape they pass through on their daily
walk to work. Certainly, the work’s structure

in itself treats the miners as one single body,
where they are confronted with historical facts,
embodied within them, and which somehow
reveal what can happen in the near future. It
was not of particular importance to us if they
would get to listen to the chronology of events
in its entirety. Rather, of most importance was
the fragmentation of the events as they are
retold, until the moment of their conception
within the present reality of our performance.
While climbing the mountain, each of them
hears a different fragment of the event and,
thus, a word that may be lost on one, is heard
by another, (re)creating reality. This fragmented
passage in each of the miners triggers the
consciousness to reimagine the course of the
event, using imagination as the potential of an
event that will occur in the future.

Cka dokumentojné videot tuaja, duke

e véné né plan té paré, éshté figura e
performuesit. Né kété ményré, edhe radhét
e minatoréve, té cilét gjithashtu shfaqen né
video, marrin njé rol joprotagonist. Théné
ndryshe, minatorét pasqyrohen si njé masé
kryesisht e padiferencuar dhe e nénshtruar,
e ngjashme me “ekstrat” né njé film. Kjo

bie né kontrast té ploté me ményrén se

si pérfaqgésohen minatorét né historité qé
lexohen ndérkohé me zé té larté. Né kéto
histori, minatorét nuk jané mé njé masé e
njétrajtshme, por njé komunitet i organizuar
dhe njé aktor me ndikim né histori. A éshté i
qéllimshém Ky tension i Krijuar?

Your video documentation foregrounds the
figure of the performer, so that the streams
of miners that also appear in them take

on the status of extras. In other words,

the miners are represented as a largely
undifferentiated and subdued mass, just
like the extras in cinema. This is in stark
contrast to the representation of the miners
in the stories that are simultaneously being
read out loud. In those stories, the miners
are no longer an undifferentiated mass,
but rather an organized community and an
active agent of history. Was this tension
something that you set up intentionally?



Nuk mendojmé se kemi nxjerré né pah figurén
e artistit (interpretuesit), pérkundrazi, prania
joné tenton té jeté e téhuajsuar e t'i ngjajé

asaj té njé fantazme qé lexon shembuj té sé
shkuarés dhe gé potencialisht mund t'i flasé
kétij trupi kolektiv. Né kété ecje golgote té
pérditshme, e cila éshté aq e pérditshme sa
veté peizazhi, industria dhe miniera jané béré
pjesé e pérbashkét, metabolike, e minatoréve.
Pikérisht kété proces (ende) pa subjekt ne kemi
dashur ta tensionojmé duke risjellé historité e
subjektivizimeve té minatoréve dhe té betejave
té tyre. Duhet théné gé ekziston njé friké e
pérgjithshme te minatorét pér t'i shprehur
pakénagésité e tyre publikisht, por edhe né
privatési ata jané tepér té& matur. Frika pér té
folur éshté mé e forté se ajo e veté vdekjes.
Edhe jashté orarit t&€ punés minatorét jané té
varur totalisht nga frika pér té thyer “pagen
absolute”, qé éshté pika kryesore e shkruar,

e zezé mbi té bardhé, né kontratén e tyre me
kompaniné. Kjo piké e kontratés e ndalon
minatorin té protestojé pér pakénaqgésité dhe
problemet e tij. Pra, kércénimet e kompanive,
népérmjet sindikatave té kontrolluara prej veté
kompanive, kané shkuar aq thellé sagé kané
certifikuar mohimin e té drejtave té njeriut

dhe sigurisht té genies sé punétorit. Nga ky
kéndvéshtrim, minatori i sotém i Bulgizés éshté
njé figuré pa zé&, i dokumentuar, i certifikuar si i
tillé nga veté kontraktori dhe kontrata e firmosur
prej tij. Minatori i Bulgizés éshté certifikimi i

té genit extras (figurant/é) né botén e sotme
globale. Punétori i sotém ndodhet brenda njé
carku historik, pak a shumé si ekstrat e para
né historiné e kinemasé (Workers Leaving

the Lumiere Factory; 1895), por ndryshe nga
kinemaja, ose filmi né fjalé, ata nuk jané té
mbérthyer vetém brenda kuadrit té tij statik,

po vazhdojné té jené edhe jashté tij. E vetmja
mundési gé u mbetet minatoréve pér ta
cmontuar kété narrativé t& mbiveshur dhe kété
realitet té certifikuar, éshté pikérisht revolta,
ngadalésimi dhe sabotimi i ingranazheve té
makinerisé neoliberale pér té béré t& mundur
fitoren e té drejtave té tyre. Ne u pérpogém té
pérbrendésonim pikérisht kété narrativé brenda
atij realiteti.

We do not think that we have highlighted

the figure of the artist (as a performer or
interpreter); on the contrary, our presence tends
to be alienated and resemble that of a “ghost”
who reads examples from the past, and who
can potentially address this collective body.

In this everyday walk to the hill resembling
Golgotha, the landscape itself, industry, and
mining have become a unified metabolic part of
the miners. Our aim was precisely the tensing
up of this (still) subject-less process by bringing
back the subjective stories of the miners and
their battles. It must be said that the miners

are beset by a general fear of expressing their
dissatisfaction not merely publicly, but also
privately, exercising tremendous restraint. The
fear of speaking is stronger than that of death
itself. Even outside working hours, miners
cannot break free of the fear of disturbing the
“absolute peace,” the main clause, written

in black and white, of their contract with the
company. This particular point prohibits the
miner from protesting over his grievances and
problems. Thus, through unions controlled

by the companies themselves, the latter’s
threats have infiltrated so deep that they have
succeeded in validating the denial of human
rights and those of the worker as a human
being. From this viewpoint, the Bulgiza miner of
today is a silent figure, documented, certified as
such by the contractor himself and the contract
signed by him. The Bulgiza miner is the
embodied certificate of a being that is an extra
in today’s global world. Presently, this worker

is stuck within a historical trap, resembling the
first extras in the history of cinema (Workers
Leaving the Lumiere Factory), but, unlike
cinema or the movie in question, they are not
merely trapped within its static framework,

but continue to exist even outside of it. For

the dismantling of this overlaid narrative and
certified reality, the miner is left with one single
option, namely, revolt: the deliberate slowing
down, and sabotaging of the gears of the
neoliberal machinery. Only thus can they have
the opportunity to gain their rights. It is precisely
this narrative within that reality that we tried to
internalize.
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Cka dokumentojné videot tuaja, duke

e véné né plan té paré, éshté figura e
performuesit. Né kété ményré, edhe radhét
e minatoréve, té cilét gjithashtu shfaqen né
video, marrin njé rol joprotagonist. Théné
ndryshe, minatorét pasqyrohen si njé masé
kryesisht e padiferencuar dhe e nénshtruar,
e ngjashme me “ekstrat” né njé film. Kjo
bie né kontrast té ploté me ményrén se

si pérfaqésohen minatorét né historité qé
lexohen ndérkohé me zé té larté. Né kéto
histori, minatorét nuk jané mé njé masé e
njétrajtshme, por njé komunitet i organizuar
dhe njé aktor me ndikim né histori. A éshté i

In your video documentation, the
miners hardly ever make eye contact
with the artist or the camera, trying
their best to act as if nothing strange or
unusual is going on. Yet their reaction
to encountering (and being included in)
an artistic performance on their way to
work is both strange and unusual, with
the effect of making the scene of each
performance look staged. How do you
explain the miners’ reaction, or lack
thereof? More to the point, if artists and
miners cannot even look each other in
the eye, how can they hope to join each

qéllimshém Ky tension i krijuar?

Njé pyetje qé e kemi ngritur shpesh me njéri-
tjetrin ka gené: nése gjaté performancés nuk
do té kish gené prania e kamerés, a do té

ishte krijuar njé tjetér marrédhénie midis nesh
dhe minatoréve? Kamera éshté njé mjet gqé

né kohét e sotme mbart njé ngarkesé rreziku
dhe njékohésisht tenton té krijojé njé raport
impotence, pafugie, lidhur me subjektin té cilit

i drejtohet. Mendojmé qé kjo ka ndodhur disi
edhe me minatorét. Ne nuk mund té ishim dot
kurrésesi pjesé e atij trupi kolektiv!

Do té duhej njé proces shumé i gjaté pune pér
té krijuar besimin te minatorét e Bulqizés e pér
té arritur thyerjen e “syrit té treté”, pra kamerés.
Théné kjo, barra bie edhe mbi artistin. Artisti i
sotém éshté shképutur shumé nga periferia dhe
problematikat e komuniteteve té margjinalizuara
dhe veté roli i tij éshté véné né piképyetje. Kjo
sepse artisti shqgiptar e kérkon suksesin vetém
duke gené pjesé, ose ingranazh, i pushtetit
politik. Kontradikta e mosbesimit vien nga

dy arsye: njéra gé i pérket rolit té artistit né
historiné e vendit gjaté komunizmit, ku ai ishte
pjesé e aparatit shtetéror, dhe tjetra nga realiteti
i sotém politik i vendit, pasi shteti drejtohet nga
njé “artist” qé éshté Kryeministri i Shqipérisé,
Edi Rama. Pra mund té themi se raporti i
artistit me kéto komunitete éshté i korruptuar
qysh né fillim, dhe pyetja gé ju ngrini shpie né
njé pérgjigje té vetme: kur artisti té sakrifikojé
¢do gjé né emér té kauzés dhe ta konsiderojé

other in struggle?

One question that we often asked one another
was: “Would another relationship have been
formed between us and the miners had there
been no camera during the performance?” The
camera is a tool that, nowadays, implies risk
and, at the same time, tends to establish an
uneven rapport, granting more power to the

one holding the camera and less to the subject
addressed. We think this is what happened with
the miners, as well. We could never become part
of that collective body! A very long process of
work would be required to build the trust of the
Bulgiza miners, and to succeed in achieving the
‘elimination’ of the camera’s presence. That said,
the burden falls on the artist as well. Today’s
artist has grown increasingly detached from

the periphery and the problems of marginalized
communities, so much so that his/her/their role
has been put in question. This doubt results from
the fact that the Albanian artist seeks success
strictly through becoming a part or gear in the
political power machine. Two main reasons

give rise to this profound sense of disbelief: one
regards the role of the artist during communism,
where the former was part of the state
apparatus, and the other is related to the current
political reality of the country, one in which the
state is run by an “artist,” the Prime Minister

of Albania, Edi Rama. Consequently, we can
safely say that the artist’s relationship with these
communities is inherently corrupt, from the point



punén e tij si njé mision, ai jo vetém do té& mund
t'i shohé né sy minatorét, apo komunitetet e
tjera té skajuara, por edhe veté géndrimi i tij (i
artistit) do té jeté pjesé e kétyre realiteteve —
njé véshtrim kolektiv i drejtuar kundér pushtetit.

Né Bulqizé, konflikti mes minatoréve,
pronaréve té minierave, nénbotés sé
krimit dhe politikanéve éshté i ashpér dhe
i vazhdueshém, duke krijuar njé atmosferé
kércénuese qé duket sikur depérton e
mbéshtjell brenda vetes ¢do aspekt té
jetés e realitetit, pérfshiré edhe peizazhin
e zymté té qytetit. Duke paré minatorét
gjaté ngjities sé tyre né kodér, té krijohet
pérshtypja se ata jané té vetédijshém qé
po vézhgohen, thua edhe veté peizazhi po
i vrojton. A mund té thoni dicka pér temén
e kontrollit né Bulqizé, dhe pér até se si
prania e kétij kontrolli ndikoi né realizimin
e projektit?

Rruga zigzage qé pérshkojné minatorét

né malin e kromit ishte si njé trajektore

e pércaktuar paraprakisht, e cila krijonte

njé peizazh té privatizuar, e si rrjedhojé té
kontrolluar né ¢cdo aspekt té tij. Morfologjia e
malit t& kromit éshté totalisht e zbuluar pérballé
qgytetit, dhe nése ka dicka staged (prej skene
té parapérgatitur) éshté pikérisht kjo rrugé gé
té con né minieré. Veté peizazhi e impononte
kontrollin gé kishin agjentét e caktuar mbi kété
peizazh, mbi punétorét, po pa dyshim edhe mbi
ne gé ishim agjenté té jashtém né té. Ishte veté
peizazhi ai gé na kontrollonte. Gjaté periudhés
sé géndrimit toné né Bulgizé tentuam disa

heré t'u afroheshim togjeve té kromit pér t’i
dokumentuar nga afér, dhe né té gjitha rastet
morém sinjale nga larg qé duhet té largoheshim
nga aty sa mé paré.

Aktoré té errét dhe problematiké kontrollonin
né distancé ¢do |évizje pér té mbajtur larg

¢do lloj kércénimi g€ i béhej aktivitetit té tyre

né minieré. Praktikisht, nése tentoje té ngjisje

of departure, and, thus, the question you raise
leads to one answer: only when the artist is able
to sacrifice everything in the name of the cause
and considers his/her/their work a mission, can
he/she/they look miners or other marginalized
communities in the eye, becoming part of their
reality, and his/her/their stance will represent one
in a collective gaze directed at those in power.

The conflict between the miners, the
owners of the mines, the criminal
underworld, and the politicians in

Bulgiza is acute and relentless, creating

a menacing atmosphere that seems to
penetrate and envelop every aspect

of life and reality, including the town’s
bleak landscape. Watching the miners
make their way up the hill, one gets the
impression that they are conscious of
being watched, as if the landscape itself
were watching them. Can you speak about
the aspect of control and its pervasiveness
in Bulgiza and how it impacted your ability
to realize the project?

The winding path that the miners take on their
way to the chrome mountain seemed like

a predetermined trajectory, one creating a
privatized landscape, subsequently controlled
in every aspect of it. The morphology of the
chrome mountain is openly visible to the city
and, if there is something “staged,” it is precisely
this road leading to the mine. The landscape
itself imposes control, which, in turn, certain
agents hold over this landscape, the workers,
and, obviously, us who were external agents.

It was the landscape itself that controlled us.
During our stay in Bulgiza we tried several times
to approach the chrome piles to document them
closely, and, on each occasion, from a distance,
we received signals that we had to leave as
soon as possible.

Dark and troublesome actors controlled every
move remotely, to discourage any possible
threat to their activity in the mine. Indeed, if you
tried to climb the path, like the workers, you had
to be aware that you were heading towards a
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rrugén, si punétorét, duhej té merrje me vete
dhe vetédijen gé po shkoje drejt njé rreziku té
pércaktuar garté.

Trajtimi i punétoréve té Bulqizés né
veprén tuaj, ményra se si kjo e fundit
pérshkruan realitetin e jetés sé tyre té
pérditshme, té kujton artin e Realizmit
Socialist té shekullit XX. Si e shihni té
pozicionuar veprén tuaj né kuadrin e
historisé sé artit shqgiptar dhe ¢’'mésime
mund té nxirren nga praktikat e artit né
ditét e sotme, por edhe né t€ ardhmen?
A mund té krijohet njé “art i ri popullor”?

Performanca joné mé shumé pérpiget té
nxjerré né pah pérpjekjet e klasés punétore
sesa triumfin e tyre né histori dhe, ndryshe
nga Realizmi Socialist i shek. XX, vepra joné
nuk drejtohet nga sigurité e Materializmit
historik dhe as nga mbipércaktimet artistike
nga partia-shtet. Eshté e vérteté qé duam té
nxjerrim né pah njé figuré té punétorit gé nuk
del akoma garté, dhe ndoshta kjo pérmasé

e Realizmit Socialist éshté ende me vleré.
Kjo pér faktin se arti i sotém, ndonése nuk
drejtohet nga njé ideologji e pércaktuar nga
partia-shtet si né té kaluarén, vazhdon té
mbetet i kontrolluar dhe i pérdorur nga politika.
Pikérisht politikat liberale t& ndérmarra né art,
sidomos né vitet e fundit, e fshijné me dashje
figurén e punétorit nga narrativa pseudo-
progresiste gé duan té shpalosin.

Njé nga kritikat mé té zakonshme ndaj artit

aktivist éshté se né pérpjekjen e tij pér té
krijuar njéherésh edhe art edhe aktivizém,
ai déshton né bérjen e secilit né ményré

clearly defined danger.

The way that your work portrays the
workers of Bulgiza is reminiscent of
socialist realist art in the twentieth
century, in the way it portrays their lived,
day-to-day reality. How do you see your
own work in relation to Albanian art
history, and what are the lessons that
may be drawn from art practices today
and in the future? Is there a possibility
for creating a new “popular art”?

Our performance aims to highlight the struggles
of the working class rather than their triumph
through history. Unlike the Socialist Realism of
the twentieth century, our work is neither guided
by the certainties of historical materialism, nor
by the artistic guidelines dictated by the party-
state. We indeed want to emphasize a figure

of the worker that remains ambiguous, and,
perhaps, this dimension of Socialist Realism is
still valuable. This ambiguousness stems from
the fact that today’s art — while not driven, as
in the past, by an ideology defined by the party-
state — continues to remain controlled and
used by politics. In recent years, it is precisely
the liberal policies undertaken in art that
deliberately erase the worker from the pseudo-
progressive narratives they seek to display.

One of the criticisms routinely leveled at art
activism is that by trying to do both art and
activism it fails to do either in a compelling
or satisfying way. Nevertheless, the

bindése a té kénagshme. Megjithaté,
estetizimi i skajshém i politikés gjaté viteve
té fundit duket se ka nxitur zhvillimin e artit
aktivist né Shqipéri. Si e shihni kété zhvillim

extreme aestheticization of politics in recent
years seems to have spurred the growth of
art activism in Albania. How do you see its
future development?

né té ardhmen?

Roli dhe qasja e artistit né vend nuk po krijon
asnjé pérballje me realitetin e dhunshém

qé jetojmé. Shmangia e ¢do problematike e
pérgjegjshmérie lidhur me t&, ngjan si pjesé e

The artist’s role and approach to art in this
country preclude any form of confrontation with
the violent reality in which we live. Avoiding any
issues and responsibilities related to it seems



njé skenari t& shkruar nga aktorét politiké né
vend. Théné kjo, aktivizmi, ndonése ende jo fort
solid, éshté shumé i nevojshém. Krahasimisht
me njé vepér arti, rruga e tij (aktivizmit) éshté
mé e gjaté dhe rezultati éshté mé i frytshém.
Kauza té caktuara, si ajo e Teatrit Kombétar,
do té ishin té& paimagjinueshme pa pérfshirjen
e aktivistéve. Eshté pér t'u theksuar se
zgjatimi politik né art, si rrjedhojé e pérdorimit
té tij si mjet estetizimi politik, dhe si e vetmja
rrugé e pranueshme e té bérit art né vend,

e bén shumé té véshtiré pérfshirjen e artit
aktivist brenda institucioneve. Urgjente sot
jané angazhimi dhe pérfshirja né kauzat e
margjinalizuara, té cilat kérkojné pérgjegjési
individuale e kolektive, pér t'iu kundérvéné
fshirjes, cmontimit, mos-mediatizimit, fshehjes,
korrupsionit..., gé minojné kauza té tilla, si¢
éshté dhe rasti i minatoréve té Bulqizés.

Nése déshtojmé né kété ndérmarrje dhe né
konfrontimin me té tashmen, kemi paracaktuar
té ardhmen shoqérore e politike té€ estetizuar
té politikés sé sotme. Hapésirat alternative, si
rruga, periferia dhe realitet e margjinalizuara,
mbeten sot, né pérvojén toné, té vetmet
procese progresiste pér té kuptuar e analizuar
realitetin, si edhe pér ta sjellé até né pérballje
me shikuesin, i cili nga ana e vet éshté miré té
marré rolin e pjesémarrésit.

A mendoni se dikur do ta shfaqni kété
projekt edhe né Bulqizé?

Absolutisht. Vetém késhtu mund té mendojmé
qé procesi mund té pérfundojé: duke rihapur
njé diskutim me ta, por né njé tjetér nivel. Pér
ta béré kété éshté e domosdoshme té krijohet
infrastruktura e nevojshme, e pse jo dhe njé
gendér arti, ku veté banorét té jené pérdorues
té saj e ku mund té krijohen rezidenca e
projekte té ndryshme lidhur me realitetet e
zonés, gé té pérfshijné artisté té tjeré, té zonés,
por edhe té ardhur.

like part of a screenplay written by the country’s
political actors. That said, activism, though not
solid presently, is necessary; its path may be
longer, but the result is more effective than that
of a work of art. Specific causes, like that of

the National Theater, would be unimaginable
without the involvement of activists. It should

be noted that the political extension of art
resulting from its use as a means of political
aestheticization, having become the only
“acceptable” way of making art in the country,
makes it very difficult to include activist art
within the state institutions. What is exigent
today is the engagement and involvement in
marginalized causes that require individual

and collective responsibility towards erasure,
dismantling, the lack of media coverage,
concealment, corruption, all of which undermine
issues like that of the miners of Bulgiza. If

we fail in this enterprise and do not confront
the present, we will have predetermined the
aestheticized political and social future of
today’s politics. Alternative spaces — the
street, the periphery, and marginal realities

— remain today, in our experience, the only
progressive processes that serve to understand
and analyze reality and confront the viewer with
it. The audience, in turn, should take on the role
of the participant.

Do you intend to eventually show this
project in Bulgiza as well?

Absolutely. Only then, by reopening a
discussion with them, but on another level,
may we think that the process can end. For this
aim, it is indispensable to create the necessary
infrastructure, and, why not, an art center

with the residents as its users, and where

local artists and invited ones, as well, can be
included in residences and various projects
addressing the realities of the area.
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KUSH
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Vincent W.J. van
Gerven Oei

Botues
Publisher

botues dhe nubiolog. Ai bashkédrejton shtépia
botuese “open access” punctum books dhe
themelues i Departamentit e Shqgiponjave. Ai
ka botuar shkrime mbi artin shqiptar né Afterall
dhe ArtPapers. Njé pérzgjedhje sprovash, Arti,
korrupsioni dhe fundi i tranzicionit shqiptar,
pritet t&€ botohet nga Pika pa sipérfage né
Tirané.

is a publisher and Nubiologist. He is co-director
of open access press punctum books and
founder of The Department of Eagles. He has
published writings on Albanian art in Afterall
and ArtPapers. His collection of essays Arti,
korrupsioni dhe fundi i tranzicionit shqiptar is
forthcoming with Pika pa sipérfage in Tirana.

WHO
1S
WHO

Jonida
Gashi

Kulturologe
Cultural theorist

kulturologe e interesuar pér pérkohshmériné e
filmit dhe video-artit dhe pér pérvojén artistike
té periudhés postkomuniste né Shqipéri.
Aktualisht ajo éshté Kryetare e Departamentit té
Studimeve té Artit né Institutin e Antropologjisé
Kulturore dhe té Studimit té Artit né Tirané
(Akademia e Studimeve Shqiptare).

is a cultural theorist working on the temporality
of contemporary film and video art and

the artistic experience of post-communism

in Albania. She is currently Chair of the
Department of Art Studies at the Institute of
Cultural Anthropology and the Study of Art in
Tirana (Academy of Albanian Studies).



Blerta
Hogia

Artiste/Kuratore
Artist/Curator

kuratore e pavarur. Ka punuar si kuratore

né Galeriné Miza (2014—2016), njé hapésiré
artistike e pavarur né Tirané, si edhe ka drejtuar
Arkivin né Muzeun Kombétar té Fotografisé
Marubi né Shqipéri (2017). Né praktikén e saj
artistike ajo fokusohet né procesin krijues té
kujtesés (si e trajtojmé até né zona intime dhe
si shoqéri) kryesisht duke punuar me arkivat
personale si dhe me arkivat publike dixhitale
apo analoge.

independent curator. She was a curator at Miza
Gallery (2014-2016), an artist run space in
Tirana and from 2016 the Head of the Archive
at Marubi National Museum of Photography

in Albania (2017). In her artistic practice she
focuses in the creative process of memory, how
we deal with it in the intimate and as a society,
mainly working with personal archives as well
as with digital or analogue public archives.

ZETA Contemporary Art Center

Qendra e Artit Bashkékohor ZETA

O O



Conversation

Biseda

o O

Ergin
Zaloshnja

Artist/Aktivist
Artist/Activist

éshté njé artist vizual dhe aktivist i cili aktualisht
jeton dhe punon né Tirané. Perve¢ mediave

té tij parésore - fotografisé, instalacionit dhe
videos - ai ka zhvilluar njé seri ndérhyrjesh
artike né rrugé me pseudonimin “Diver Santi”.
Gjithashtu, ai éshté themeluesi i fanzinés
politike subkulturore “Sputnik’ dhe anetar i
D.C.C.A, Qendra e Artit Bashkékohor Debatik,
Tirané.

is a visual artist and activist who currently lives
and works in Tirana. In addition to his primary
media — photography, installation and video
— he has developed a series of street art
interventions under a pseudonym “Diver Santi”.
He is also the founder of the political and
subculture zine Sputnik and a member of the
D.C.C.A, the Debatik Center for Contemporary
Art, Tirana.

Diana
Malaj

Avokate/Aktiviste
Lawyer/Activist

éshté njé nga themelueset e grupit aktivist
ATA, i cili ka si prioritet luftén pér pérdorimin

e hapésirave kulturore né qytetin e Kamzés.
Diana éshté avokate dhe aktiviste e
pérgéndruar né drejtésiné sociale. Angazhimin
e saj si té tillé e ka filluar me mbrojtjen e té
drejtave kultutore dhe sociale né periferi.

is one of the founders of ATA, an activist group
defending the right of public spaces in the city
of Kamza to be used as cultural venues. Diana
is a lawyer and an activist focusing on social
justice. She started her engagement as such
with the protection of cultural and social rights
in the suburbs.



Pleurad
Xhafa

Artist/Aktivist
Artist/Activist

éshté njé artist vizual dhe aktivist , i cili jeton
dhe punon né Tirané. Ai studioi né Akademiné
e Arteve té Bukura né Bolonja, ku u diplomua
né vitin 2012 me njé MPJ né Arte Pamore. Ai
éshté njé nga themeluesit e Qendrés sé Artit
Bashkékohor Debatik.

is a visual artist and activist based in Tirana. He
studied at the Academy of Fine Arts in Bologna,
where he graduated in 2012 with an MFA in Visual
Arts. He is one of the founders of the D.C.C.A, the
Debatik Center for Contemporary Art.
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Vazhdimi i bisedés publike
“Plagét e Burimit”

ED
Vincent, ti e ke ndjekur nga afér aktivitetin e
kétij grupi artistésh té pérfshiré né kété projekt,
por edhe té tjeré qé kané njé zé kritik ndaj
zhvillimeve né vend. Ti thua qé njé art, né
kushtet e Shqipérisé, nuk mund té jeté vegse
politik. Drejt ¢’rruge po shkon skena e artit
té pavarur né Shqipéri, dhe ¢faré mund té
ndryshojé pérpjekja e kétyre njerézve?

VGO
Mé ka béré pérshtypje ky projekt, sepse ka gené
jashté Tiranés. Nuk ndodh shpesh gé artistét gé
punojné brenda Tiranés, té shkojné sé bashku
né njé vend tjetér brenda Shqipérisé pér té
béré njé vepér artistike. Né kété moment duket
se skena e artit né Shqipéri éshté e mbytur, e
pérmbysur, nuk po merr frymé. Dhe fiks né kété
moment ata dalin jashté.
Do té doja té flisja pak pér ¢éshtjen e artit
popullor. Kjo éshté njé ¢éshtje e lidhur me
artin e realizmit socialist, me komunizmin. Kjo
vepér gé po realizohet né Bulgizé si pjesé e
projektit MINERAL POLICIES éshté tentativé
pér té arritur tek arti popullor, éshté sprové
shpresédhénése — sado gé varet nga rezultati —
se si mund té arrihet né até piké qé té lidhé artin
me njerézit, me popullin, me gytetin, me fshatin,
me komunitetin.

Continuation of the public
conversation “The Wounds at the Source”

ED
Vincent, you have followed closely the activity
of the group of artists involved in this project,
but also that of others who have assumed a
critical stance towards the developments in
the country. You say that art, in contemporary
Albania, can only be political. Where is the
independent art scene in Albania heading, and
what can the efforts of these people change?

VGO
This project made an impression on me, as it
took place outside Tirana. It's not common for
artists who work in Tirana to get together and
travel to another area of the country to create
a work of art. Presently, the art scene in Tirana
seems suffocated, inverted, not breathing. And,
precisely at this moment, they step outside.
| would also like to address the issue of folk
art. This subject is closely linked to the art of
Socialist Realism, to communism. This work
that is being created in Bulqgiza, as part of
the MINERAL POLICIES project, represents
an effort to approach folk art, and a hopeful
attempt, albeit one that depends on the result,
on how it can connect art with people, the city,
the village, the community.




ED
E ndoga njé méngjes herét njé pjesé té
performancés né Bulgizé dhe njé naté ndoga
diskutimin e katér autoréve. Ata ishin té
shqetésuar né njé piké: “Ne po vijmé né njé
vend ku nuk jetojmé, nuk e njohim plotésisht
dramén e kétij komuniteti, ndihemi si turisté
kétu. A do transmetojé puna joné dicka
thelbésore nga ky komunitet?”

VGO
Kjo éshté sfidé edhe pér ata qé krijojné né
Tirané. Artistit i ndodh qé té ndihet turist
edhe né qytetin e vet. Vetém se né Bulqgizé
kontrasti €shté mé i madh. Jam i sigurt qé
né kété puné ka disa mésime qé vlejné pér
skenén né pérgjithési, p.sh. si mund té lidhet
arti me shogériné. Sipas meje kjo pyetje
éshté nga mé té réndésishmet tani kur arti
po instrumentalizohet nga geveria, nga klasa
sunduese, né njé ményré qé nuk ka té béjé té
paktén me artin gé uné pélqej.

ED
Kemi artisté qé e kané orientuar kérkimin e
tyre né kété kahje, ndérkohé qé shteti ndjek
njé politiké té centralizuar né drejtim edhe
té artit bashkékohor. Kemi njé sallon arti né
Kryeministri (COD — Center for Opennes and
Dialogue), dhe po sé fundi kemi edhe njé
sallon arti (Pavioni) né hollin e Ministrisé sé
Kulturés. Nén shembullin e Kryeministrit, edhe
Ministrja e Kulturés ka hapur sallonin e vet té
artit, né njé vend ku jané zyrat vendimarrése té
shtetit toné...

VGO
Ky éshté, né fund té fundit, arti propagandé qé
bén qgeveria. Atéheré ne duhet t& mendojmé si
té béjmé art- propagandé pér popullin. Uné jam
i idesé gé arti nuk mund té jeté propagandistik.
Patjetér gé gjithmoné ka njé aspekt politik
brenda ¢do lloj arti, po varet se ¢faré lloj
politike. Dhe njé art qé propagandon kété

ED
| had a chance to catch an early performance
in Bulgiza one day, and, on another night, |
attended a discussion among the four authors.
They were mainly concerned about one aspect:
“We are coming to a place where we do not
live; we are not wholly familiar with the drama
of this community; we feel like tourists here.
Will our work convey something of the essence
concerning this community?”

VGO
This is no less of a challenge for those who
create in Tirana. An artist can feel like a tourist
even in their own city. Certainly, in Bulgiza, the
contrast is greater. | believe that this particular
work offers valuable lessons for the art scene in
general, specifically regarding the link between
art and society. | believe that this is one of the
most important issues at the present moment,
when art is being instrumentalized by the
government, the ruling class, in a way that has
nothing to do with art — at least the kind of art
that | like.

ED
Some artists have taken their research in
this direction, while the state also pursues
a centralized policy towards contemporary
art. The building housing the office of the
Prime Minister includes an art salon (COD
— Center for Openness and Dialogue), and
recently an art salon (The Pavilion) was
set in the lobby of the Ministry of Culture.
Following the Prime Minister’s example,
the Minister of Culture opened her art salon
as well, and in the same location as the
decision-making offices of our state...

VGO
This is, after all, the propaganda art produced
by the government. Therefore, we have to
think about how to create propaganda art for
the people. | believe that art is always a kind of
propaganda. There is always a political aspect
within any art; only the type of politics changes.
Art that endorses this government — with these
policies — is worthless, in my opinion.
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geveri dhe ¢do qgeveri, éshté i pavleré.

GM
Doja té shtoja dicka. Uné kam punuar me
ekipin e minatoréve nén toké. Pavarésisht
rrezikut g€ mund té mos kthehesh né shtépi,
ajo qé éshté e vecanté te minatorét, edhe te
naftétarét, éshté se ekziston mes tyre njé lloj
solidariteti njerézor gé né zanate té tjera uné
nuk e kam paré. Mbaj mend gé kur u emérova
né vitin ‘85 né Bulgizé, si inxhinier mekanik,
kam kaluar miré. Punohej 24 oré, kishte shumé
véshtirési, po kishte njé kulturé té theksuar
solidariteti. Kjo éshté njé vleré shumé e
madhe. Uroj qé artistét ta kené pérceptuar kété
fenomen gjaté qéndrimit té tyre né Bulqizé.

VGO
Né Galeriné Kombétare té Arteve ka njé
ekspozité me gjithé veprat e fondit t& Galerisé.
Shumica e veprave jané trashégimi nga
periudha e realizmit socialist. Cfaré mé bén
pérshtypje nga veprat e realizmit socialist éshté
stili “realist” i pikturimit. Njé pyetje gé duhet té
shtrojmé éshté: A mund té bé&jmé njé lloj arti té
realizmit socialist t& sotshém?

ED
Nése artistét duan té shtojné dicka, jané té
mirépritur.

Blerta Hocia (BH)
Eshté e vérteté qé ne kemi pasur dyshimet
tona gjaté kétij procesi, ne gé vijmé nga Tirana,
duke e konsideruar veten disi té privilegjuar
dhe i gasemi pér njé periudhé té shkurtér atij
komuniteti. Gjaté kohés gé ju (AM) flisnit vértitej
njé pyetje né mendje: Pse akoma sot, nuk
miratohet statusi i minatorit?

AM
E para, minatorét kané pasur njé status té
vecanté, qé ka té béjé me pagat dhe moshén
e daljes né pension. Ka gené historikisht. Fjala
“status” kegkuptohet sepse ¢do parti politike
dhe ¢do individ thoté “status”. Statusi nénkupton
se si do té jené raportet e tyre né pagat, né
mbrojtjen sociale dhe sigurimet shogérore.

GM
I'd like to add something here. | have worked
underground with the mine workers. What is
unique about mine workers in particular, and
even oil workers, is that (despite the potential
risk of possibly not returning home) there is
a kind of human solidarity among them that
| have not witnessed in other professions.
| remember that, when | was appointed a
mechanical engineer in 1985 in Bulgiza, | had
a good time. We worked 24 hours a day, and
there were many difficulties, but there was a
strong sense of solidarity, which is invaluable.
| hope that the artists could detect this
phenomenon during their stay in Bulgiza.

VGO
At the National Gallery of Art, there is an
exhibition displaying all of the works from its
collection. The majority of the artworks are the
legacy of the period of Socialist Realism. What
impresses me about the art of Socialist Realism
is the “realistic” painting style. One question
we have to ask is: can we make some kind of
Socialist Realist art today?

ED
If the artists would like to add something, they
are welcome to.

BH
It is true that we, who come from Tirana —
considering ourselves somewhat privileged
and being amid this community for a short time
— have had our doubts during this process.
While you (AM) were speaking, a question
was running through my mind: Why is the mine
worker status still not approved today?

AM

First of all, mine workers have had a special
status regarding their wages and retirement
age. It has been this way throughout history.
The word “status” is misunderstood because
every political party and individual uses this
term. The status denotes what their ratios will
be in terms of wages, social protection, and
social security. When the communist regime



Kur ra regjimi komunist, vendet u ndané né

dy grupe: ato gé ndryshuan sistemin politik,
si¢ jané vendet e reja anétare té Bashkimit
Europian, dhe nuk e shkatérruan sistemin
publik dhe administratén publike. Dhe vende si
Shqipéria, Rumania dhe Ballkani, gé ndryshuan
sistemin politik nén teoriné e “shock therapy”,
duke shkatérruar edhe fizikisht sektorin publik.
Problemi mé i madh qé ne kemi pasur, kur uné
kam gené Ministér i Financave, éshté abuzimi
me djegien e arkivave, ku rezultonte me status
minatori ai gé s’kishte gené asnjé dité minator.
Kur rriten shifrat né ményré abuzive, dhe kur
kéta (vendos dorén mbi shpatullén e Bardhulit)
nuk i dalin zot vetes pér shkak té njéqgind
arsyeve, atéheré shteti jep njé status edhe pér
ata qé mund té jené 50% né totalin e njerézve
qé kérkojné status. Kur né pozitén e njeriut qé
ke té bésh me financat publike, ti ke parasysh
ata fémijé qé shkojné né shkollé, ke dritat, ujin,
shéndetésiné...

GM
Eshté statusi i naftétarit, i invalidit, dhe té gjitha
kéto statuse do paguhen nga fitimet qé nxjerrin
kompanité private...

AM
Jo, pronarét jané tjetér gjé. Do paguhen nga
taksapaguesit shqiptaré. Ato para shteti do
t'i pérdoré pér drejtime shumé prioritare.
Statusi nuk éshté gjé e lehté edhe né vende
té zhvilluara, kurse populizmi gé béhet me
statusin éshté mé i démshém. Edhe pér moshat
e pensionit t& minatoréve ka studime né boté.
Mosha e pensionit té tyre né komunizém ka
gené favorizuese. Prandaj po té béhen studime
té qyteteve minerare dhe naftétare pér moshén
mesatare dhe sémundjet profesionale, do
shikojmé gé ata realisht kané nevojé pér status
té vecanté. Ta bésh e t& mos e realizosh pér
mungesé té burimeve financiare, do té thoté gé

fell, the Eastern European countries split into
two groups. On the one hand, there were
those that changed their political system,

like the new member states of the European
Union, without destroying the public system
and public administration. The other group
includes countries like Albania, Romania, and
the rest of the Balkans, which changed the
political system following the ‘shock therapy’
theory, physically destroying the public sector.
When | served as a Minister of Finance, the
biggest problem we faced was the burning of
the archives, which resulted in phenomena
like: someone possessing the mine worker
status without having been a mine worker one
single day in his life.

When the numbers increase in an abusive
manner, and when they (placing his hand

on Bardhul’s shoulder) cannot look after
themselves for countless reasons, the

state gives a status even to those who may
represent fifty percent of the total number

of people seeking the status. When one is

in a position dealing with public finances,

one thinks of the children going to school, of
electricity, water, health...

GM
It is the status of the oil workers, the
handicapped... and all these statuses will
be paid from the earnings made by private
companies.

AM
No, owners represent another issue. Albanian
taxpayers will pay them, and the state will
use that money for priorities. The question of
status is not a simple thing even in developed
countries, and the populism of status is even
more harmful. Studies on the retirement ages
of mine workers exist in the world. During the
former communist regime, their retirement age

was favorable. Therefore, if we conduct studies

concerning the median age and professional
diseases in mining and oil cities, we will see
that the workers in these fields need a special
status. To reach this conclusion, and not
implement it for lack of financial resources,
means committing another crime.
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The Wounds at the Source

Plagét e Burimit

o O

té bésh njé krim tjetér.

GM
Né kohén e komunizmit nuk quhej status, por
ata e kishin njé lloj mbrojtjeje, merrnin ushqgim qé
quhej antidot, merrnin qumésht, etj.

AM
Ka njé studim austriak gqé tregon se né vitin
1911, kur Shqipéria nuk kishte akoma shtet, té
ardhurat né raport me 15 vende té zhvilluara né
Evropé ishin 25%. Né vitin ‘90, kur ra sistemi
komunist, ato ishin 18%. Kuptoni sa té véshtira
jané kéto procese?
Kush nuk ka déshiré? Uné jam rritur né njé
familje me 9 fémij€, kam punuar né bujgési, kam
pérshkuar 17 km rrugé né kémbé pér té shkuar
né shkollé, po nuk e premtoj dot, se ato para
duhet t'ia marr dikuijt tjetér: o do ja marr arsimit,
o do ja marr shéndetésisé. Késhtu gé kérkesat
duhet té jené té arsyeshme, dhe kéta veté
(tregon nga BA) duhet té pérjashtojné ¢do rast
abuzimi. Késhtu gé nuk éshté se nuk do geveria,
pavarésisht se kush éshté kryeministér.

BH
Pavarésisht se premtohet vazhdimisht? Atéheré
éshté génjeshtér.

AM
Shiko, e di sa e lehté éshté té flasésh késhtu,
si¢ po flet ti tani? Jo, kjo s’&shté génjeshtér,
éshté pérgjegjshméri. | vetmi deputet né zonén
e Bulqizés gé e ka premtuar dhe ka dhéné
doréhegjen ka gené Ismail Lleshi, gé éshté
shembull pozitiv. Shkoi atje me premtimin e
Kryeministrit Meta, pér rrugét, pér minierén dhe
pér shkollat. U bé geveria, Kryeministri tha “nuk
i béjmé dot”, atéheré ai dorézoi mandatin, tha
“mé falni gé uné ju génjeva, sepse premtova
né bazé té Kryeministrit”. Jo, nuk éshté kaq

e lehté, se ju gjithcka e béni bardh-e-zi me fjalé.

GM
During the former communist regime, it
wasn’t called a “status,” but they had some
sort of protection. They had food, which was
considered an “antidote,” milk, etc.

AM
There is an Austrian study showing that, in
1911, when Albania was not yet a state, its
income, when compared to fifteen developed
European countries, was 25%. In the 1990s,
when the communist system fell, it was
18%. Do you understand how difficult these
processes are?
Who wouldn’t want to? | grew up in a family
with nine children; | have worked in agriculture;
| used to walk seventeen kilometers to get
to school. Yet, | cannot promise anything
because that money is not mine and it must
come from someone else: either the education
or health sector. So, the demands must be
reasonable, and they (points to BA) must rule
out any abuse. Thus, it is not a matter of the
government not wanting to do it, no matter who
the Prime Minister is.

BH
Despite constant promises? Then, it is a lie.

AM
Look, do you know how easy it is to speak the
way you are speaking right now? No, it is not
a lie, but it is about being responsible. The
only MP in the Bulgiza area, who promised it
and resigned, was Ismail Lleshi — a positive
example. He went there to fulfill the promises
made by prime minister llir Meta regarding
roads, the mine, and schools. After the
government was formed, the prime minister
stated that “we cannot do it,” and Lleshi handed
over the mandate. He said: “Forgive me for
lying to you, but my promises were based on
the words of the prime minister.” No, it’s not as
simple and as black and white as you make it.



Pleurad Xhafa (PXH)
Nuk éshté e lehté, po nga eksperienca joné né
até gytet, situata éshté shumé bardh-e-zi, mafia
éshté dominante...

AM
Ju po thoni ato gqé thashé uné, po s’jam uné
pérgjegjés pér luftén kundér krimit. Ju thoni gé
gjithé “e zeza” éshté te politika. Uné them &shté
te shogéria. Ka disa aksioneré, jané besimet
fetare, éshté shoqéria civile, jané shoqata té
ndryshme... Ju po drejtoni gishtin nga grupi gé
atakohet mé kollaj publikisht.

PXH
Ata gé administrojné minierat jané ish-kryetaré
bashkish, jané ish-deputeté...

AM
Jané oligarkét, pse ke friké ta artikulosh?
Po munde, nxirri oligarkét me emra né kété
takim...

ED
“Albchrome”-i administrohet nga njeriu mé i
pasur i shtetit shqiptar, Samir Mane.

AM
Uné kam né njé takim tjetér tani. (Shikimi tek
ora e dorés.) Ju uroj gjithé té mirat! (Né ikje i
drejtohet PXH) Té rri uné té dégjoj akoma ty

Pleurad Xhafa (PXH)
It’s not simple, but — from our experience in
that town — the situation is black-and-white:
the mob rules everything...

AM

You are saying the same thing as | am, but | am

not responsible for the war against crime. You

are claiming that the ‘black’ comes from politics.
| claim it comes from society. There are several

actors, religious beliefs, civil societies, various
organizations...You are pointing the finger at
the group that is easiest to attack publicly.

PXH
Those who administer the mines are former
mayors, former deputies...

AM
They are the oligarchs. Why are you afraid
to spell it out? If you can, name the oligarchs
during this meeting...

ED
The AlbChrome company is headed by the
wealthiest Albanian citizen, Samir Mane.

AM
| have another meeting. (Checks his watch.)
| wish you all the best! (As he leaves, he
addresses PXH). Why should | stay and listen
to you only blaming us?! Learn how to hold
yourself accountable!

—_— Vijon né fagen
Continues on page
98
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Each Strike Leads to the Next

Cdo goditje pason tjetrén

N N

Cdo goditje
pason tjetrén

Blerta Hocia
Diana Malaj
Pleurad Xhafa
Ergin Zaloshnja

Njé pas njé, té gjitha regjimet né Shqipéri jané
joshur nga ideja e shfrytézimit t& depozitave
té kromit té Bulqizés, gé si njé gjuhé gjigande
e argjendté Iépin brendésiné e malit. Ndérsa
gjaté periudhés komuniste, t& burgosurit
detyroheshin té punonin né miniera dhe puse
zhytur thellé né koren e tokés, tranzicioni ende
né vijim drejt demokracisé ka sjellé né rajon
ekseset mé té kéqija té kapitalizmit neoliberal.
Dhjetra kompani — prona jo vetém té
oligarkéve si Samir Mane, por edhe té
anétaréve té parlamentit, kryetaréve té
bashkive, prokuroréve dhe familjeve té

tyre — konkurrojné né njé garé drejt “fundit”,
né kuptimin e paré té fjalés, pértej ¢do
pérgjegjshmérie dhe kontrolli t& geverisé, pa
protokolle sigurie zbatuar sipas rregullave,

si dhe pa paguar si¢ duhet punonjésit e

tyre, minatorét e Bulgizés. Kéta té fundit

nuk pérfitojné asgjé nga pasurité gé nxjerrin
¢do dité né sipérfaqge, pasi pér pushtetarét,
pérvecse gjaté periudhés sé shkurtér té
zgjedhjeve, territori i tyre €shté i padukshém.

Each Strike
Leads to the Next

Blerta Hocia
Diana Malaj
Pleurad Xhafa
Ergin Zaloshnja

Like a massive silver-grey tongue licking the
inside of the mountain, the chrome deposits
of Bulgiza have tempted successive Albanian
regimes to exploit its riches. While during

the communist period, prisoners were forced
to work the mine shafts and wells diving

deep into the earth’s crust, the still ongoing
transition to democracy has brought the worst
excesses of neoliberal capitalism to the region.
Dozens of companies — not only owned by
oligarchs such as Samir Mane, but also
members of parliament, mayors, prosecutors,
and their family — compete in a literal race

to the bottom, beyond accountability and
government control, without properly enforced
security protocols, without even properly
paying their employees, the miners of Bulqgiza.
The latter see nothing of the riches that they
bring to the surface every day, as their region
is invisible to those that hold power, except in
the brief windows of election time.



Asgjé nga pasurité, por té gjitha mundimet. Mé 20 shtator
2021, trupi i pajeté i minatorit 60-vjecar Muharrem Plaku u gjet
né Galeriné Nr. 3. Minator me pérvojé, ai u asfiksua ngadalé,
pérgjaté pesé ditéve. Pavarésisht premtimeve té pafugishme té
operatorit t& minierés sé kromit dhe kryebashkiakut té Bulgizés,
Lefter Alla, pér ta nxjerré Plakun ende té gjallé, mungesa e

njé ekipi me profesionisté kérkim-shpétimi béri gé shpresa té
ishte e vogél qé né pikénisje. Edhe pse pati njé hetim fillestar
ndaj kompanisé “KADURTEX” Sh.p.k. gé operonte né kété
galeri, historia ishte e parashkruar: pérgjegjésia e individit,
mosrespektimi i protokolleve té sigurisé. Kompania nuk éshté
asnjéheré fajtore. Né rrugét e fshatit, rojet e operatoréve
kryesoré Iéviznin né ményré kércénuese, duke monitoruar ¢do
shenjé té mbetur rezistence a proteste. Mercedesét e tyre té
zinj e plot shkélgim krijonin njé kontrast té forté me sipérfagen
e pluhurosur té bllogeve té banimit.

Nothing of the riches, but all of the burdens. On September
20, 2021, the lifeless body of 60-year-old miner Muharrem
Plaku was recovered from Gallery no. 3. An experienced
miner, he slowly suffocated to death for five days until he was
found. Despite the impotent words of chrome mine operator
and Bulqgiza mayor Lefter Alla to bring Plaku out alive, the
absence of a professional search and rescue team meant
that there was little hope from the beginning. Although an
investigation was started against the company operating the
gallery, “KADURTEX” sh.p.k., the story had already been
written: individual responsibility, not following safety protocols;
the company is never to blame. Down in the village, the
enforcers of the major operators moved menacingly through
the streets, monitoring any lingering sense of resistance or
protest, their polished, black Mercedeses starkly contrasting
with the grey-dusted housing blocks.
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Si éshté e mundur té krijosh
art né njé situaté te tille?
Kjo ishte pyetja e véshtire
~ me te cilén u pérballén
Blerta Hocia, Diana Malaj,
- Pleurad Xhafa dhe Ergin
m Zaloshnja teksa mbérrinin
ne Bulqgize, me pak se 24
oré pas vdekjes sé Plakut.
: Pergjigjja e tyre per kete
pyetje bart njé réndési
* gé shkon pértej lidhjes
S€ sa| té drejpérdrejté
7 dhe t&€ menjehershme me

* kontekstin e Bulgizés.




In such a situation, how

IS It possible to make

art? This was the difficult
guestion that Blerta Hocia,
Diana Malaj, Pleurad
Xhafa, and Ergin Zaloshnja
were faced with as they
arrived in Bulqgiza, less
than 24 hours after Plaku’s
death. Their answer to

this question has an
importance that goes
beyond its immediate
relevance to the context

of Bulqiza.

&)



Each Strike Leads to the Next

Cdo goditje pason tjetrén

o N

Sé pari, ishte vendimi i tyre pér t'u kolektivizuar. Duke
braktisur veprimtarité e tyre vetjake si artisté né hapésirén
publike, apo si dizajneré, fotografé, kuratoré dhe aktivisté
té céshtjeve sociale (pak réndési kané titujt e tyre), ata
vendosén té prodhonin njé puné kolektive. Ky gjest bart
njé kuptim té vecanté né kontekstin e Bulqgizés, minatorét
e sé cilés kané béré pérpjekje té médha pér té formuluar
kérkesa kolektive dhe pér t’'u organizuar né njé sindikaté, e
cila té mund té pérfagésojé vértet interesat e tyre, né vend
se té jeté njé zgjatim i klasés sé oligarkéve: klasa politike
gé sundon minierat, klasa qé kérkon “page absolute”.

Njé sindikaté e re, e themeluar vetém pak vite mé paré,
operonte nén kércénimet e vazhdueshme té kompanive
minerare dhe té geverisé€ Rama, geveri e cila krenohet me
“‘mungesén e sindikatave” né territorin shqiptar.

First, it was their decision to collectivize. Abandoning their
individual practices as artist in public space, designer,
photographer, curator, or social activist (it is irrelevant
who was what), they decided to produce work collectively.
This gesture is meaningful in a place where miners have
struggled to formulate collective demands and organize
in a union that truly represents their interests, rather than
being an extension of the oligarchic, political class that
dominates the mines, a class that demands “absolute
peace.” A new union, founded some years back had to
operate under constant threats of the mining companies
and the Rama government, which prides itself in the
“absence of unions” on Albanian territory.



Sé dyti, artistét
vendosén té ofrojné

njé kanal pér njé
besnikéri t& mundshme.
Besnikéria, sipas
filozofit francez Alain
Badiou, éshté njé
proces subjektiv
pérmes té cilit e vérteta
e njé ngjarjeje rikujtohet
dhe rindértohet né
kohé dhe hapésiré.
Ngjarja, né kété rast,
éshté rezistenca

e suksesshme e
minatoréve né mbaré
botén kundér forcave
dehumanizuese

té materializmit
demokratik, né té

cilin marrédhéniet

e vetme jané ato té
pushtetit. Njé ide kjo e
miréartikuluar né veté
titullin e veprés, Cdo
goditje pason tjetrén.

Second, the artists
decided to offer

a channel to a
possible faithfulness.
Faithfulness,
according to the
French philosopher
Alain Badiou, is the
subjective process
through which the
truth of an event is
recalled and reenacted
across time and
space. The event,

in this case, is the
successful resistance
of miners around

the world against

the dehumanizing
forces of democratic
materialism, in which
the only relations are
power relations. This
is already precisely
articulated in the title of
the work, Each Strike
Leads to the Next.
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Each Strike Leads to the Next

Cdo goditje pason tjetrén

o

Né veprén e tyre, artistét renditin grevat
e suksesshme té minatoréve né mbaré
botén, si edhe kontekstet pérkatése té
secilés grevé, kontekste kéto té péraférta
me até té Bulqgizés. Lista e grevave
éshté e shkruar né letrén mbéshtjellése
té dinamitit té pérdorur né shpérthimin

e malit. Teksti éshté shpérthyes. Duke
lexuar listén kronologjike gjaté katér
méngjeseve té njépasnjéshém, ne béhemi
déshmitaré edhe té zhdukjes sé ngadalté
té artistit. Né videon e dités sé paré,
shohim Malajn teksa mbérrin dhe nis
leximin e tekstit pérballé kamerés. Videot
e dités sé dyté dhe té treté, me artistét
Zaloshnja dhe Hogia, i shfaqgin kéta
artisté né njé kénd té ngushté, ndérsa né
videon e méngjesit té katért dhe té fundit,
Xhafa éshté fillimisht i padukshém ndérsa
minatorét ngjiten né mal duke véshtruar
drejt kamerés. Njé pamje e dyté zbulon
vendndodhjen e tij né sfondin e luginés
sé Bulgizés, ndérsa sekuenca e treté té
con tek minatorét gé ecin drejt kamerés
me Xhafén pérséri né sfond, duke zbritur
malin. Ajo ¢cka dallohet né ményré té
vecanté né kété seri videosh éshté
zbulimi gradual i pranisé sé artistéve nga
punétorét gjaté katér méngjeseve, por
edhe zévendésimi gradual i artistéve nga
punétorét si subjekt i videove. Thua vértet
disa nga kufijté mes artistit dhe minatorit
zhduken.

Nuk duhet té gabojmé e ta quajmé kété
vepér “frymézuese”. Fjalét e artistéve nuk
frymézuan ndonjé grevé e nuk ndezén
ndonjé flaké rezistence. As véshtirésité
me té cilat pérballen ata pak artisté
shqiptaré gé duan té ngrené z&rin kundér
uzurpimit kriminal té sferés publike nga
njé pakicé e vogél dhe e fugishme,

nuk mund kurrsesi t’i krahasojmé me
véshtirésité fizike me té cilat pérballen ata
qé rrezikojné jetén e tyre ¢do dité.

In their work, the artists read off a list

of successful miner strikes across

the world, and the contexts in which
these strikes happened — contexts of
corruption and repression very close to
the one in Bulgiza. The list is printed on
the paper wraps of the dynamite used

to blow up the mountain. The text they
contain is explosive. Reading through
the chronological list on four consecutive
mornings, we witness also the gradual
vanishing of the figure of the artist. In
the video of the first day, we see Malaj
arriving and reading the text facing

the camera. The videos of the second
and third day, featuring Zaloshnja and
Hocia respectively, feature the artists

at an oblique angle, while on the video
of the fourth and final morning, Xhafa

is initially invisible as the miners file up
the mountain while looking straight into
the camera. A second shot shows him
against the background of the Bulqgiza
valley, whereas the third shot cuts back
to the miners walking toward the camera,
Xhafa descending the mountain on the
background. What is remarkable in this
series of videos is both the gradual
acknowledgment of the presence of the
artists by the workers across the four
mornings, but also the displacement of
the artists by the workers as subject of the
videos. As if, indeed, some of the borders
between artist and miner were erased.

We should not make the mistake to
call this work “inspirational.” The words
spoken by the artists did not inspire any
strike, nor did they light any flame of
resistance. Nor should we consider the
difficulties faced by the few Albanian
artists that wish to raise their voice
against the criminal usurpation of the
public sphere by a small and powerful
minority as comparable to the physical
hardships faced by those who risk their
lives every day inside the mountain.



Pér té rikthyer né skené njé term tashmeé té
vjetéruar, Cdo goditje pason tjetrén éshté njé
vepér soc-realiste né ményrén se si ajo paraqget
njekohésisht realitetin qé pérjetojné minatorét

e Bulgizés, por edhe potencialin e brendshém
revolucionar té kétij realiteti. Né kété kuptim,
Cdo goditje pason tjetrén i pérgjigjet prerazi
dekorit, té financuar nga paraté e pista, gé
zbukuron postimet né Instagram té elités politike
dhe shoqérore shqiptare, kotésiné patetike té sé

cilés e tejkalon vetém zbrazétia e saj intelektuale.

To reuse a perhaps antiquated term, Each Strike
Leads to the Next is a socialist realist work, in
that it portrays the lived reality of the miners

of Bulgiza while also recalling its inherently
revolutionary potential. In this sense, Each

Strike Leads to the Next is a firm response to the
dark-money-funded decorations featured as the
backdrop to the Instagram posts of the Albanian
political and social elite, their pathetic irrelevance
only surpassed by their intellectual vacuity.

Vincent W.J.
van Gerven Qei
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Cdo goditje pason tjetrén
Dokumentim i performancés n.1

Each Strike Leads to the Next
Documentation of performance no.1

— Fragment nga videoja
Diana Malaj Video still



Cdo goditje pason tjetrén
Dokumentim i performancés n. 2

Each Strike Leads to the Next
Documentation of performance no. 2

Ergin Zaloshnja

The constant clashes between protesters and Franco’s police and
army-were so violent that-the streets of Asturias:turned into a guerrilla battlefield.

Fragment nga videoja
Video still



Cdo goditje pason tjetrén
Dokumentim i performancés n. 3

Each Strike Leads to the Next
Documentation of performance no. 3

Blerta Hocia

A ¥

Fragment nga videoja
Video still



Fragment nga videoja
Video still

Cdo goditje pason tjetrén
Dokumentim i performancés n. 4

Each Strike Leads to the Next
Documentation of performance no. 4

Pleurad Xhafa
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Q¢ Bulgiza té fitojé mbi skllavéring
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Qé Bulgiza té fitojé mbi skllavériné
Materiale t& ndryshme, 2011-2021
That Bulgiza Triumphs over Slavery
Mixed media, 2011-2021

Artikull gazete né gjuhén shqipe, kornizé
druri e personalizuar (gjetur né njérén
nga shtépité e braktisura té fshatit Zogjaj,
28 km larg qytetit té Bulqizés. Fshati
Zogjaj numéronte rreth 115 banoré té cilét
jané larguar pérfundimisht gjaté viteve

té fundit. Banori i fundit éshté larguar né
maj, 2021)

Albanian newspaper, customized wooden
frame (found in one of the abandoned
houses of the village Zogjaj, 28 km away
from Bulgiza town. Zogjaj had about 115
inhabitants who have abandoned their

village in recent years. The last resident
has left in May 2021)






















Pa titull
Materiale té€ ndryshme, 2021

Untitled
Mixed media, 2021

Mbéshtjellése dinamiti (gjetur né njérén prej
galerive né minierén e Bulgizés), llampé
vajguri ndricuese, qafore pér zbutje té genve,
tavoliné e vogél (gjetur né njérén nga shtépité
e fshatit té braktisur Zogjaj, 28 km larg qytetit
té Bulqgizés).

Dynamite wrapping papers (found in one of
the galleries of Bulgiza’s mine), kerosene
lamp, collar for taming wild dogs, small table
(found in one of the houses of the abandoned
village of Zogjaj, 28 km away from the town

of Bulqgiza).
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Vazhdimi i bisedés publike
“Plagét e Burimit”

qé e gjen té kegen vetém tek ne?! Mésohu ti
dalésh pér zot vetes ténde!

Ergin Zaloshnja (EZ)
Diskutimi éshté i hapur. Edhe ne na kané
kércénuar gjaté kohés sé qéndrimit né Bulgizé.

AM
| hapur éshté diskutimi, po jo si¢ e bén ti!

ED
Ne jua shtruam disa heré pyetjen se pérse
ndodhi copézimi né 42 kompani koncesionare
i minierés sé Bulgizés, gé sot kané dalé jashté
kontrollit té shtetit.

GM
Copézimin e kané kérkuar punétorét veté. Kjo
ka té béjé edhe me geverisjen vendore. S’'mund
té keté faj geveria gé ai atje sillet si gangster.
Pérndryshe kryetari i bashkisé duhet té njoftojé
policiné.

ED
Ish-kryetaré bashkie, anétaré té késhillit
bashkiak..., jané koncensionaré té disa galerive
minerare, sot e késaj dite.

EZ
Kjo éshté situata sot atje. Té vjen telefonata
dhe té thoné: mos shko né minieré, se po
sillesh shumé vérdallé, ose mos fotografo kété
pirgun e kromit sepse mé pérket mua.

GM
Ju keni shkuar né njé moment gé ka ndodhur
njé aksident aty.

EZ
Aty ndodhin shumé shpesh aksidente.

Continuation of the public
conversation “The Wounds at the Source”

Ergin Zaloshnja (EZ)
The discussion is open. We were also
threatened during our stay in Bulgiza.

AM
The discussion is open, but not like you do it!

ED
We have asked you several times about the
reason for the partition of the 42 concession-
holding companies in Bulgiza, which today are
entirely out of the state’s control.

GM
It was the workers who demanded the partition,
which also falls under the domain of the local
government. The government is not responsible
for someone acting like a gangster. In that
case, the mayor should call the police.

ED
Former mayors, members of the municipal
council, etc. — they are all concession holding
of several mining galleries, to this day.

EZ
The situation there today is like this — you
receive a phone call and the person on the
other end of the line says: “Don’t go to the
mine; you’re coming around too often.” Or:
“Don’t take a picture of this pile of chrome
because it belongs to me.”

GM

You went there when an accident took place.

EZ
Accidents there are very frequent.



PXH
Ne kemi shkuar né fund té gushtit, dhe deri mé
sot kemi asistuar né katér aksidente me pasojé
edhe vdekjen.

BH
Sidomos né kéto minierat e vogla. Si ekzistojné
kéto miniera?

GM
Shiko, ligjet né Shqipéri, né letér jané ndoshta
mé té mira se ligjet e Europés, problemi
gé kemi ne éshté né zbatimin e tyre. Qé té
zbatohet ligji, do té thoté gé kéto ndérmarrje
té inspektohen, nga piképamija e sigurimit
teknik dhe e kushteve té punés. Shteti ka
njé strukturé qé quhet Agjencia Kombétare e
Burimeve Natyrore. Ka persona gé paguhen
pér inspektimin e minierave sipas njé programi
té caktuar. Nése nuk zbatojné kushtet teknike
dhe rregullat, nuk iu rinovohet licenca. Por e
thashé edhe njé heré qé zbatueshméria e ligjit
né Shqipéri éshté problem, dhe kétu dalim te
geverisja: nuk fuksionojné institucionet.

BA
Shpesh ka ndodhur qé Autoriteti Kombétar pér
Siguriné dhe Emergjencat né Miniera té nxjerré
fajtor viktimén.

GM
Si éshté e vérteta?

BA
E vérteta éshté qé punétori ka marré urdhér
nga pronari pér té punuar né njé zoné té
pasigurt. Pérndryshe uné si punétor nuk
mund té futem me vullnetin tim né njé zoné té
rrezikshme.

GM
A ka déshmitaré qé pronari ka dhéné urdhér?
Punétorét, kushtet e sigurisé teknike, nuk i
zbatojné. Shiko, miniera do keté aksidente

PXH
We went there at the end of August this year
and, during that time, we assisted in four
accidents, including fatal ones.

BH
This is especially the case in the small mines.
How can these mines exist?

GM
Look, on paper, the laws in Albania are
probably better than the laws of Europe. The
problem lies in their implementation. Law
enforcement means the inspection of these
enterprises in terms of technical security
and working conditions. The state has a
structure called the National Agency of Natural
Resources. There are people who get paid to
inspect mines, according to specific programs.
If the mines do not fulfill the technical conditions
and regulations, their license will not be
renewed. However, as | already mentioned,
the problem in Albania is the implementation
of the law, and here we come back to the
question of governance — the institutions are
not functional.

BA
Often, the National Mining Safety and
Emergency Authority has found the victim
guilty.

GM
And the truth is?

BA
The truth is that the worker obeys the orders
of the owner to work in an unsafe area.
Otherwise, as a worker, | would willingly never
enter a dangerous area.

GM
Are there any witnesses that the owner
issued the order? Workers do not comply with
technical safety requirements. Look, accidents
will always take place in the mine. Before, with
60,000 workers nationwide, there were very
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gjithmoné. Dikur me 60 mijé punétoré né rang
republike kishte shumé pak aksidente. Sot nuk
punojné mé shumé se 2 mijé...

BA
Edhe mé pak.

ED
Rreth 620 punétoré ka AlbChrome-i... Bardhul,
rrugés pér né minieré shikon ¢do punétor me
gesen e bukés nén sqetull. Eshté diskutuar
ndonjéheré gé ushqgimin ta paguajé kompania?

BA
Eshté njé trajtim qé& na e pérfshijné né rrogén
muijore.

GM
Ato leké ata i cojné te fémijét. Minatori
quméshtin dhe antidotét, suplementet e tjera
duhet t'i maré aty né minieré, qé té keté efekt
drejtépérdrejt né shéndetin e tij, se ai po futet
né néntoké, jo fémija i tij. Edhe kjo hyn te
rregullat e sigurimit teknik.

VGO
Meqé jemi né fund té takimit. Kjo qé ndodhi
tani né fund, na tregon forcén e artit. Pasi
kemi dégjuar mé shumé se 30 minuta retoriké
politike, flet njé artist njé sekondé, pérdoret
njé emér oligarku dhe politikani shpérthen
emocionalisht dhe braktis diskutimin.
Mendoj se kjo éshté njé gjé fantastike, edhe
poetike. (Duartrokitje né sallé.) Edhe kjo na
tregon potencialin e artistit t& angazhuar,
qé interesohet vértet pér ¢faré po ndodh né
vendin e tij.

GM
Ky incident ishte arritje e kétij takimi.

VGO

few. Today, no more than two thousand work
and...

BA
Even fewer.

ED
AlbChrome has about 620 workers... Bardhul,
on the way to the mine, one sees that every
worker carries a lunch bag. Has it ever been
suggested that the company should pay for the
food?

BA
It is included in our monthly wages.

GM
They give that money to their children. The
mine worker should drink the milk, and take the
antidote and supplements there, in the mine,
so that they directly contribute to his health.
After all, it is he who is going underground, not
his child. This also falls under the guidelines of
technical safety measures.

VGO
Since we have reached the end of the
meeting: what happened now, at the end,
illustrates the power of art. After listening to
over thirty minutes of political rhetoric, an
artist speaks for a second, the name of an
oligarch is mentioned, and the politician has
an emotional outburst and abandons the
discussion. | think this is a fantastic thing,
even poetic. (Applause in the room.) This
incident also shows us the potential of the
engaged artist, of one who is truly interested in
what is happening in the country.

GM
This incident was the biggest success of this
meeting.

VGO
Absolutely!



Absolutisht!

ED
Bardhul, tani gé kryetari i Sindikatés sé
Minatoréve té Bashkuar té Bulgizés u largua né
emigrim, do té zhvilloni zgjedhje pér kryetarin
eri?

BA
Po, sé shpeijti do kemi zgjedhje.

ED
Ky takim nén titullin “Plagét e burimit”
pérfundon kétu, duke shpresuar qé aq sa u tha,
té depértojé né instancat vendimmarrése qé
vértet kané né doré fatin e kétij komuniteti me
probleme té shtresézuara né kohé.

ED
Bardhul, now that the president of the Trade
Union of United Miners of Bulgiza emigrated,
will you hold elections for the new president?

BA
Yes, we will have the elections soon.

ED
This meeting, entitled “The Wounds at the
Source,” concludes here — with our hope
that what has been said will reach the
decision-making bodies that hold the fate of a
community, plagued with problems for many
generations, in their hands.
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Quebec, Kanada, 4 Shkurt, 1949

5.000 mij¢ minatorét e minierés sé asbestit paralizuan punén e katér minierave
dhe u ngritén né protesté kundér qeveris¢ dhe kompanisé Johns-Manville.

Kérkesat e tyre ishin; rritja e rrogés me 18$ né dité, 9 dité t¢ paguara pushimesh
né vit, pensione, pjesémarrje né manaxhimin e minierés nga ana e bashkimit
t¢ sindikatés, dhe investime né sistem pér t& kufizuar pluhurin e asbestit gé
shkakton sémundje pneumonare deri né kancer t& mushkrive.

Njé muaj nga fillimi i protestés né 14, mars 1949, pérplasja mes protestuesve
dhe policisé degjeneroi n¢ dhuné. '

Minatorét protestues krijuan barrikada pér ta ndaluar futjen né pun¢ té
punétoréve zévendésues. Ata shpérthyen hekurudhat e galerive dhe rrahén nj¢
prej drejtuesve t& minierés. i

Me gjithé pérpjekjet e kompanisé pér ta ndaluar protestén, minatorét vijuan
dhe mé 5, maj, 1949 ata u pérleshén sérish me policiné duke rrahur dhe
carmatosur njé dyziné policésh. Né ditét né vijim dhuna e ushtruar nga ana ¢
policisé ishte aq ¢ madhe sa térhoqi vémendjen e mediave botérore.

N& 1 Korrik 1949, pas njé negociate t& gjaté u arrit nj¢ marréveshje me rritje
5% té rrogés, ndérsa problem i sémundjeve t¢ mushkrive nga pluhuri i asbestiti
nuk u zgjidh. Megjithaté, kjo protest¢ i hapi rrugén asaj q¢ njihet si
“Revolucioni i Heshtur” qé prodhoi ndryshime shumé t€ médha pér & dreiat
¢ punétoréve né Kanada.



Silver City, New Mexico, tetor 1950 — janar 1952

Pér t’i dhene fund diskriminimit racial pérmes 1r0ges punétorét meksikan t&
minierés sé zinkut Empire Zinc, u hodhén né proteste.

Kérkesat e tyre ishin; t'i jepej fund sjelljeve diskriminuese n¢ ambientet ¢
punés dhe t& hiqej sistemi i dyzuar i rrogave, ku pungtorét meksikan merrni sa
gjysma e rroges s¢ atyre amerikan.

Minatorét meksikané u vendosén né dyert e minierés duke bllokuar punén e saj
pér teté muaj, ata qéndruan aty dite — naté pa ndérprerje.

Né qgershor t& viti 1951 per t& ndaluar protestén, gjykata e rajonit & New
Mexico-s vendosi njé sanksion me burgim pér minatorét q¢ vijonin protestén.
Késhtu pér té evituar burgun bashkéshortet e minatoréve iu bashkuan protestes
sé bashku mev,‘fémijét.

Megjithése ato nuk i kapte sanksioni, policia lokale ushtronte dhuné

sistematike mbi graté protestuese, té cilat pérfundonin n¢ spital per shkak t&
plagéve t& marra nga mjetet e forta dhe armét e zjarrit.

Lajmet e kétyre akteve nga ana e policisé u pérhapén né qytetet pran& minierés
dhe shumé minators t& zonave pérreth iu bashkuan protestes.

Mg 21 janar, 1952, kompania Empire Zinc, iu ofrua minatorévé me njé
marréveshje qé plotésonte keérkesat pér sjellje dhe rroga t¢ barabarta dhe po
ashtu kompania ndértoi edhe impante pér te furnizuar qytetin me wjé ©
pijshém.

Njé vit mé voné n¢ 1953, nj¢ grup kineastésh shkuan né Sitver City pér t€
realizuar njé film pér keéts protesté dhe aktorét qé interpretuan n¢ t¢ ishin
pjesémarrésit e vértete t& protestes. Ky film u censurua pér disa vite né SHBA,
por aktivistét e t& drejtave té njeriut nga Chicano arritén ta shpémdanin dhe me
voné né 1992 filmi u vendos né filmografiné e Kongresit pér shkak t¢ réndésise
historike mbi té drejtat € minatoréve.
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Njé minatori nga qyteti i Bulgizés iu kerkua gé
mbi njé kopertiné té bardhé té inskenojé me
duar pozicionin e betimit pér t'u rréfyer me
vértetési né pérmbajtjen e veté librit. Nga ky
proges pérftohet gjurma e shtresés sé kromit
mbas pérfundimit té dités sé punés né minieré.

A miner from Bulgiza was asked to perform the
gesture of taking an oath on the contents of
the book itself. From this process, the layer of
chrome dust resulting from a day of work was
collected as the image on the cover.



